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19) 9F 2 .p.13-16.
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= gHsly] 9 Aoz I gAY £ofls 7R-E(Counts), BHAHMeter), HFARE
ZA(Phrasing), §1Z(Tempo)E HFFCE A1A4|9] F0l52t}t 74 SAERE oA
i}, oA AA|Y] H7E & ol i 4 FEE A5 AA S 4lo]
e FE4E AFUH = AL Lot ol ol AlAlE 2E, 594, 24
g5 719 Wgstal AeelA wkeste] AEe Hstetl F8SH & ¢ s
gt 2l SAYe SRt ERlole AR AE EYAA 4 ET AN 28T
T =S WS oJs|n] Wolat Aol R EatP o 2945 Axsto] AlA|
£ =R AT 5 =S 7tEAY gE 7 Sol7ke S 4 HEle
2, 4, odAleld, 2l 549 £5E Wol e 789 Alzkas 7}
2t gE5s ke $a% aaolr ¥ SAUY EQE Ul Hlos
A, HA L] A THs/dS Qulrith, AA 919 Al F7HA Ko H= A

ozt ek 4= k. ouAl= SAYY AR R AA7F R o g FAof ZupA|
£ I FEE L0 oA BE, 31 oluA] AL E Rl HEL
o] AU fIgh 712A el Heet iR, o] YU E Ao m A AE &of H]
HAA= A 2E5OUE I FHE AT wdsty A0 2 dEE &
ST AA o] FHlE A 250 §948S =ol7] ke R o)A AlA7LE izl
FUA A B0l Eoz o]ofA]= o UAIE &Rt ol 2lEvhe] #3 4 54
= A7) 9Rk AR FAY 25 A7) % 2 U Sl & 4
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= HPAA Hote} BlES 7HeA ok 2F e Akehe AleR 119 gAY
Eo= JAIE e E S8} tfHste] A7 o AR A= AR it =
28] o} FA]o|nf A3t} 2la- A= 7hsSt s &

7Fedt SAte mtefsly| s Iyt FA, 8ol ¥ BA7ME Fe st

L Adetiet. T 2le2 A 7 FEe ERAA Fenie SE% 7S

9) A3IZH2002). FZA2lE(Jose Limon)2| & AlAlol Tt A, AGdietn wofst
€. p.15.

0) A+u1(2005). F3A] 259 FE71¥a 1 wSA EguRt,, Foltista wSosty
AL = p.39-40.
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31) Jelan, Morrison(1979). The Vison of Modern Dance: Princeton Book Company
Publisher. p.100.
32) Daniei Lewis(1987). T34 25 €124, o]33)(A)(H&: BAMETAD. pp.26-29.
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ks Eﬂol Zazo] E¥e o) A=A WAz Aoz AIA 7

rﬂ_l

gto] ZZQIE(a prolonged high

¢
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33) Daniei Lewis (1987). "2 2|8 B4, o1 3)(H)(H&: BAAETAD. pp.32-40.
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34) ¢k 2. p.4l
35) 2 742(1998). TR Fy, HEE(D (AR oSt StEd). p.384.
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36) Jose Limon(1979). Three Monden Dance Classics, DVD,
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Abstract

Expressivity Inherent in Jose Limon’s Language of Movement

Jueun Ban - YoonKyung Kim
Professor of Dance/ Ph.D. Candidate
Suwon Womans College/ Sung kyun kawn University

Modern dance which appeared in the beginning of the 20th century was a
challenge to classical ballet as a form of art and signaled the advent of a new form of
dance and concept of art. Dancers in the earlier period of modern dance when there
was no systematic language of movement apart from ballet studied the language of
movement as a means of communication through which to put their messages about
artistic expressions across to the audience, and accorded their thoughts, emotions and
meanings about creative acts. Each dancer has his own distinct way of
communication in art. Accordingly, an artist giving life to works that he wishes to
express and the meaning being exhibited is a matter of communication with the
audience or viewer. What is considered important is whether or not the meaning has
been conveyed as it was intended.

Among various methods of expression, Jose Limon who concentrated on
developing the dancer' s own unique movements and dance language regarded
movement itself as a fundamental principle and made new languages of expression
focusing on new movements.

The present study conducted research on the meaning of general artistic
expressions and how Limon made characteristics of movements expressed in dance
and methods of expression inherent in movements into unique artistry and methods
of expression through communicating with the audience in his language. As a result,
the study found out that based on “Fall and Recovery” theory, Limon made his own
nine methods of expression as the result of the flow of energy caused by gravity, and
the expressions reflected in his work express precision and boldness felt from
characteristics of nationalculture and the human body, based on the essence from
human experience.

Likewise, in order to bring artistic expressions and its meanings to life,
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throughout his creative work, Jose Limon breathed his philosophy and the ideas he
got from his mentor into his works and focused on basic structures of methods of
expression. Until today, his movements are utilized as diverse methods of expressing
movements from educational and creative perspectives, and it is valuable as a method
that makes the human body movements the most efficientand precise.

keywords: Jose Limon(Z.A| 2], language of movement(&-21 ¢ ¢1¢7), expressivity
(323 A), methods of expression(3£ & 1), structure and principle(=- % 2}
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