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1) Debora Jowitt(1988). Time and the Dancing Image (Berkeley and Los Angeles,
University of California Press), p.342.
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2) Richard Nelson Current & Marcia Ewing Current(1997), Loie Fuller: Goddess
of Light, (Boston: Northeastern University Press), p.51.
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F HHWE(2005). 1947] vl&,, w54 () (A A7 UF), p.163.
4) http://www.encyber.com

OF2 %5 (Art Nouveau)® ZHEH0A 2 20| £2{(Loie Fuller)2] o & 4 Fofl 2ot A7 - 221

o



09224 (217-235)2008.12.178:10P M= ©] ] 222 $

Aro) Wot ofien WHAle] TS T BES AR WAk £2)
o 55 TUPY Q2o S 4B o] g E§°1157l~0ﬂ7ﬂ 2
2 UIS Ao ofFE P9 tEAS ArIERE WYL BB (Rix

Bracquemond), T-2EFRE Y E(Gustav Klimt), 2 Al T’—ﬂ Jules Chéret), =%
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A o] oAl ool oju|A|E R, TR v2lg T o4, of
gAel 2, ol dAQl U, & Aednt o4 ATstel MAH BLg HAFYH
ofEtrE %7}5% 2215 oz o&7e AR 97 £&(Lincoln F.

Johnson, Jr,)2 £¢9] o2 FE A S o33 Zo] xHJch
a7t &% & o, ol ety Yol 1L, B +5HALL L
U 37 oA 228 g}, ade ey Bk wxh, mEgdyt
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6) Ztjo} L, "/¥(2005). FArt Nouveauy AYA(S), (A& o74) p. 62.
7) Richard Nelson Current & Marcia Ewing Current(1997), p.128.
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8 ohg} T2 9] AEEE AT dlaTkEat AEAE HEse T
c}, wl7]ofo] 2] 2lu}=(Georges Rodenbach)= 1149 &8 To| gl HE 9
714 olehal RstHA FE(E ) ool & 4 QL ojAdo] HE wf £t
g 4 ke AE g5skalth e Fellar Bl £9) WRGlal Hste= 5

g om 57 g o83t Ao iy gkl Agskyict.

99| 2EE2 of2 A S AWle BN oyt of2 R EAF vlE
7k 2270 S ARPREOAl REEE £ dide] Holh E99] 525 HEHEE

A&t vl AEE2 A 5 g AR Wk 1)
ot F2)9 Fof HiaiA e HEsH3rt 53] A A
e E09 52k of2FE AiPlaoA w2 9= 3t 1 7kl
A= E2 A (Jules Chéret)7} 47HA] M o2 A2kt FEe] W2A| 2 Fojo] o]
Z(Folies—Bergeres/ La Loie Fuller1893), XA E &= 19| tj32{Q] 2124 Wt
oftje} of2RH O] Aok A Uehd R0 R &R A qerR]l Bl
2](William Bradley)7} AJ&let Mi<(Serpentine Dance, 1894%), = &8 9] E’Q‘
FAH o 2 3 2ARE0 2 QI E Lt F2E uk-5 (Kurt Bauch)= 341
Edfrg 0lehs Fo ARolA Beigel At E29 Fof dieiA ot QO]
Haloick:

o= p7F HelE el 18934 ol F vlmell A A fHolA dee Ae

dA 2o] E79 && UEATE 9 F, s Luk= A &
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T o Jul
AUl PhAIE UERH, B840l TuMr o AR AL A ES
FolA|t= Boltt. 1AL WY FAO2 ZAFHE Hoju] WL 5 gl

AolTm U5t & 4 9l A, % o] thafel Hekd
o] HEAA uL-5 HejSele] 24xel ZED} tiite] Eejo] 2 e
Mz Areta gk, Bel7h HolFnah g AL 784 A9l ofgrhgo] oz}

2L Flol B RolRIA T Aolet, o] Bao] HejEee] Aol 2

8) Stephen Escritt(2000). Art Nouveau, (London: Phaidon Press), p.103.
9) gldot L. H®(2005). p.174.
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10) 9E £9(1998), "AFF-EAVIAL AA4(S), (K& dlZAD, p.312,
11) Richard Nelson Current & Marcia Ewing Current(1997), p.196.
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12) Nancy Reynolds & Malcolm McCormick(2003). No Fixed Points, (New haven
and London:; Yale University Press), p.5.

13) Paul Magriel(1948). Chronicles of the American Dance, (New York: Da Capo
Press), p.211.
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14) 3 p.7.
15) Richard Nelson Current & Marcia Ewing Current(1997). p.99.

228 - 28U &YAT H25Y 2008 g

o



09z

O 2=

0

4 (217-235)2008.12.178:10PM#] 2] =] 229 $

FEE FAEHUL AR o2 At 7ieES AR Y e o] AES ¥
5?7]7} 7P AL Pt L olf= B o REE 109 E7 dA HE A A
2 FEFoF 7] wgolth 0 Ho g 7| olofA] A& FARIct stelet
= Zz_ol 7} b FAZE FARE L RS A=A &2 ol HA 52k ays)
offiens A5 A A3 Aolrt. A 9 (Roger Marx)w ©] 20| ol
A FALRZ o QY] EAHL} AAS st A LolA] Urhs] Kol of
9] mael ofdl £YS WA s ol FAARI Al s
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Abstract

Study on the Tendency of Art of Loie Fuller from the Viewpoint
of Art Nouveau

Eun-sook Cho
Professor of Dance
Chung-Ang University

Modern dance among the dancing art has demonstrated revolutionary
changes to the existing styles and was introduced to the USA and Europe at the end
of the 1900’s as a pet name of ‘barefoot dance’. Escaping from the existing
standardized ballet technique, it developed a new style technique and after throwing
away corsets, dancers wore loose clothes and danced in their bare feet according to
concert music, which aroused great revolution in those days. Modern dance attracted
much interest in those days as a suggestion of new arts and a symbolic dance.

As reformers of modern dance in those days, most books about dancing
history mention Loie Fuller, Isadora Duncan and Ruth St. Denis. But unlikely as
Duncan and Denis whose researches were made through various approaches as
reformers of modern dance, Fuller is just mentioned simply. If we examine the
dancing history, Fuller gave much influence to Duncan and Denis. By means of
invitation of Fuller who had done activities in Europe, Duncan did provincial
performance together with her. And Denis’s stage technique was influenced by
Fuller’s work. Furthermore, she paid her respects to Fuller by making her work "Vale
la Loie (Waltz for Loie)(1924),.

In documentary records, Fuller is mentioned either as a performer, an art
director or an actor and even as an engineer, which makes us know that she had
relationship in various genres. It seems that the reason for referring to Loie
Fuller(1862-1928) as various modifiers is because the art pursued by her was not
limited only to the genre of dance but she pursued illusion through general arts using
lighting and clothes.

Fuller’s epochal works using lighting and colors had great success in Europe
and her artistic style harmonized with the Art Nouveau that was popular in arts and
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construction of Europe in those days, so interchange with other arts was naturally
made. Her works using soft lines and various colors’ lights coincided with the
tendency of Art Nouveau that intended to create a new style through soft and flexible
lines by escaping from tradition.

Purpose of this study is to examine artistic tendency of Loie Fuller with Art
Nouveau style and to argue characteristics of Fuller’s dance that attempted illusion
and transformation using lighting and colors in a dancing art for the first time. In
order to fuffill this purpose, the researcher intends to search for the concept of Art
Nouveau and to argue the tendency of Art Nouveau in Fuller’s dance. In addition, the
researcher also intends to argue characteristics of Fuller’s dance through her works.

keywords: Loie Fuller(zZo] 1), Art Nouveau(o} 2 &), Light(Z), Color(A),
lllusion(Z+3)
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