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FEsjoF sH= 27S AAISHHA] 10] -84
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L3. 22 qlojr of 8], 29, -2 B8t 245 A=
L4, A= 78 B85 oS 183 245 AN it
L5. %A “@A1 (presentational)” ol A P4 +25 2= 4
AA A OR OJolE b=t
L6, H4S A4 7169 SEx0] HA 2 # ohyzt
L7, t-sdA 9] 24 §lol thede A2 24k it
L8. F71¢f o] ZRIFL 80| dojete A& HolA Rttt
nhgE| A0 e F OA R 7 4ﬂ°1 Ak, AAE dofoll gt dut el
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A L1-14 o|3L, EA = ol A9 22 FE 9 =9 L5-L7 o[t} A
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Aol glef
A} S A A EEREICASE R
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Z(isomorphic) &2 A4l 0]71-& #A](denotation)
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1) Joseph Margolis, Dance as Language, What is Dance?, ed., Roger Copeland
and Marshall Cohen, New York: Oxford University Press, 1983, pp. 376-389.
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o}, GARE 2 Atel] ok 4] BA0)7] mielt,
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E2. die7P7t Fdsk= AA AT A= o 7137} ofdet A4
2 7]% (natural signs)” ©]t},
E3. ofl&zhEo] AAE Addttes A2 Aol de7l7t Qg 22 4
Mg JBAE F BER A oF7(cause) dh= Ao},
E4. d&edE A7 2459 AAE S8 SRt Egths 49
AT BAC SUFY B, FAE F2 wt w2t WA
(agent) 7} ofUtt,
Eb5. dl&2rE2 oAlevtol oAyt EAS 184 4A-S dstAY AA
E6. the-4 38 AL 2= AL dezFo] oiet digrtoltt
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ohzelse] B ol o] Q1 Ed Aol ek Ae1d 715, AN
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S0 Fhssicte Aol B, SAL 29 <l Eesheel A5delc
MR AR 7} O 7187) o AL BaA TR0 slol A 7]
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Lz ¢l T2lo] Sof 7 % ) tholct, Tri, we) ul, M At
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34} §7 oJnlEH oR TEolo} shz 2 Solth, Fro] W] gl
W A ORI S W% THeAE dof Spolof 8 Aojth Y Bule BHOR
29] ol Ao o 3% HEA FA-oJnle] Fxo] vhof oA 7} A A3}

2) 9 (1993). felleo] Aol 71Tol&S Fstol,, Hals ™ () (Ae: olate]
Zdfsha &, 1993), 133-159.

3) = X]E( aul Ziff, F-&-9] I/l Aste], T80 Hsh; 1E HA, AEE wpolojA H
A, AWE &, A o AL 19930 117-136) = -89 v oS =oata QAT
19 l‘ﬂ %“’H—J FHE ‘TL%%@I Aol ozt Aolc, 7)ol AL 78] “wE@A 7}
A"E AN E O HH O &F 7he/do] BEZI BEANA o FA iR =7t
el =28kA] gk “AHHow Z;o}x]li AAY” 744 st Sl Aol

4) Rudolf Raban(1926). Choreographie, Jena: Eugen Diederichs: Rudolf and Joan

98 - R =%AT H27H 2009 HE

o



057t & (95-115) 0k2009. 8. 203 : 30P M= ] 21 99 EE

= clojzzo] v 4 ojait ThE SHoR 1k AR dlof ojEiolet
L Q0179 (ingualism) F§3HAA o SlololH= AA w5719 by
o 29 7542 7h31 glrks ot

nEE| A9] ofojdto] BHUZS Hhdsle 5 A A A olghd 1 ok ol
201717 EAEREYZS ol lojto] ahute] dictelnt, 1t thlFolo]
A o] 5] Yo tigh BrprjEe g Ale|, A3t P ol Bgo
2 uerd ZRI7E? E7HEE o] 23t B5-2 o] Al E JYUEE stig dist
o] F84E AN ol2o] FAstA|t o] 2 Kt TES] Asio] QE=
Zlott, F29] E7tul o] thlse] Aol Zle], s}, gl o] AdS
Q3sh= Aol &gk Ak A ARslel SR Ao R U Zlo] of
Uz}, dA9] A9t @) B Q17 HE O R EEH FE k) O & A

Jgvhe AR dofaolxof on] 4] ofs), A e thuA cdojp
9 2 glojof gt dlofehe AL HAO) ofujg Fsjol B}
2olA|= 4, olal, A @ AFo|2le] B Ho] ohy7] uj]

o]0l )iz of® £BE ojujo] 7]ukat a4, olal, A Fo] 3}
2l olch, §ARH ofRolA] oleje 4 HYEE of@A] FRELA? &
A0 ofnlet 1 Fde] FUsHA 2 AAR0|2)o] ke Zo] ohich W7
B, HA A Aol B ] fn o] Ede] fUsH 2k A

AAole, g 3] Aok thefsAl ol 4= AR 1 A9 ouof 71t

il

:cé
%

Benesh(1956). An Introduction to Dance Notation, London: Adam & Charles
Black; Noa Eshkol and Abraham Wachsman( 1958). Movement Notations,
London: Weidenfeld & Nicolson; Valerie Sutton(1973). Sutton Movement
Shorthand, Irvine, CA: Movement Shorthand Society: Valerie J Sutton(2002).
Dance Writing Shorthand for Classical Ballet.
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A, i o] g 1 ER AR AA Aol Q) 917 Fofelof A7t s o]
ok, 3 99 °lﬁH—t— 2 29 o] 7IA 1 2H Q| AR F5 A AlA ¢l
HQJ 91X Rololct, 3 HAY AL 1 EAY oujo] /A 1 EH| Bkt
A ol o] 71 EE i 7 :
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o8l Fof2l= Aol ofzhe Zloltt, 1o} FsA|ol wet 239 ofujiteir) e
ool = QAT A4 o] FEAELS EZF Hrk Lubz o] F5A] sl =
A= e TRt #A Y AATE 283 et A€ S0, ole™ T Pole F
wOf AEA, 3 oXﬂ«l ARl Qs EFEAN, A€ S0, S I 2
OS2 @Al 1L Al ofsf Fo = A2 Het gl Ak 359

Al 2 sl e
B dlojRelAe] BAL ojgA] olRolx LA olroME A B4R A
A srolAe] IR\ Rofolet, HAA7 Bdlai 2 STk AL S4A7L 1] 4
A Qho] BE ThE HHE f 7o) T SolA i) 91415 Rofgiche o]t of
S ool e HAO) oju|7h wyElo] Qx| okt FEA ) AMgAl|BE S A
£ b &3 BEA o B AMESHE Aol FEateA 19) A7) olold ai 7
2 BESI 2 ) S04 aid] FEolt 0)2] Tojujo] 9135 Hofsis
o} 2 §Ix|Rols “wo] © 4 QLA o) THeA 2w FESHE . ojg
AR SIS AT olehs AHES BORS T Aol e SAe 1 Aol
euls 2A W oko] B} 0] A Sl 2k 71—*4 P22 Az
o, 427t FAFe] Al That ajlo] Firk. 1 olw 2% Ao ofic o]
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A Bt AATSEAL, AR S Y 5 w0kl Aol

okl qlol29] ofsl W wistsiA|l Aent. E@C) ofulrt 71 def it
&A1 AgF ol sl Foxivt, of Al ik 71 $EA|2) ofsl= o] 3
o F5AIS] AA ol 2= Solut Qlefolt, ofsfi7} st thE A2 sf4o]
SR o] A 7hsA] iAol olshe SE Al W] O A Fo
o Aolet, SEAY A 725 Nhgshs SR ﬂOIE} ail4fo] 7§91 T4l
Eooletd olsl= FEA T of=dHoltt, dE =01, "$AHEE (gay
marriage)” 2] 9nji= @ﬂﬂ&&:@@ﬂﬂA@gﬂq<ﬂﬁawcw+4qa
Ao U THATS 29812 okx|uk Efol] 1 Aele 22 3hf gl o] A0]X]

I W7 skl e 3sAe] o] Tl diet ofshe s dEE2 SeAle] 4

=0 7H = 9l A& o FHi Y FE T s ke dAd F2h
siAfo] 71 #folat ojs7} F-F A A olebd dHe 5% SEAleh BiE 2
ojey. A7t 55, AE S, el S5 HHo| et 1A Be dAY &
2§17 Fo19 2hgjo] ", ofl & 501, "olok =] Al A5 2EAE 7
= UEH=71? 2he Sl didh el s "gA= Ao 254 e =
& BAe e oA, A& AN 3EA9 olelle “HAI7kEel AR ARE =
&l 2R deske e deke Qlok ey e 3a Ao e 12 3t
TaiA] il B Ak 58] ojabgre] Alg2 -2 (Cu) EHolnt; o] A5

7080 85115 o= BHTLIL B, Foke 719 R
A(CuSod3Cu(OH)2) 0.2 Htk; T8 ojAfgke] 8o 22 Mo|t}” o|ajit A
Fel Tt MRS QAL ALATE ATst] AYHE FRS ol
2 At wAl 9ot

oF PN of
N _ll-ﬂ.l
12

|o

N, 2e}stat AxIefAo] H|Z A

AEZH 2] H|F B (verbal version)?: Q0]T]FEAL] ofHz] gto] @ A=

5) £EZ¥2(1990). Lot &, TjRuS,, HYF(), AL WAL
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guto] A1) o1 of U= a7kAEl |G P Lot FAe ol
& FolaL ofmuel AEstA F A oleh= AlEF (ilEh) & JaL ol i), gt %
vl o] A5 Fob7] flaf oF7] LoltFAE vty el Hol sRIE AlA AHE
20} 012*311 U= 7Efo] & Abof] HZ =5 }9itt, 8191 ofo]E Hig] ] Eoal 1

A9 o A= FEolA @AFAL, 1 H52 FA oks0] GlYd AHUEAY]
EFEA 1 ] | Z3rojoA| op7| & 1Y it

QoY FEALE TUEAA A2k Hdo] HaL, AUEAQIS0] LOoJt|FEATL
T2 ZAOA] 2 ef=pqlo]al gt ehulof ZAp7} ok etal Wahs S 3t
QO FEAE Al 7HA o] Aol ZARIZEE ELE W) L olHAE Fol1L
ojmjuel AeaHA g Aolets wE EA =tk QoltFEAE 1 AlES djs)
7] 18l AMEAE Wk AA gl WS 5 Hoin) LojdF A= oL g F
& AojA] g tj] upRkE R Bl A& A4S w7k 4E s Y
o] @1 7iekr} 1 upape] npel 55 ZolA| HGleh 11 A457t vk Hb)
o]} & gto] oAt

Huto] mAE AP AN AFR 92 ¢l T Algho] FaL Qlrkal W
O] FaLo]l AolA| E|Qlet, Q7FAE Gl é%ﬂ—é AR o= A= Gl &
HIE && Aoleka de] gtk Qo|tjFAs HHpol & 7hA AgAAE A2}
I 1ot ulE A =oiet 1eiu 59 AFTF EAE WUA EA 1 7k
ojgtal A W, 2to] oA Gof AelAl MES shA Hrt, Qo|tEAE o] B
A Elofl|A o ARke] WAS EXRE WA (rrhrt Apalo] ARAEHA] 213 ZAfsto]
Ao} Asfato| i 1w AEFrh= A A Hith 27kAE sl sER
B3 ] AR shar eolu A ol o] g ke R A9 F wg A el
o] Er}, T12jar & ol of FAYQI QFE| a1y 9] <kof] o] Fe]o] EAIE witt,

etgho] vl F-8-2(dance version)?: B3} 01409 A FAFOR FAH

N

o

31

6) Martha Graham(2007), Night Journey, Martha Graham Dance on Film, Disc
One, The Criterion Collection 406: Martha Graham(Jocasta), Bertram
Ross(Oedipus), Paul Taylor(Tiresias), Isamu Noguchi(settings), Willliam
Schuman(music), Helen McGehee(Leader).
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Aot e vo] @tk arhcet A QoA Fltkk 2B F g0z
30| Sof Leln] leTlo] Pt W Alele] ofu| Bt byl B ool
7 A%olg A1 2 52 Tele] Yystel, BrkAEt Bof 2 916l TS A
ol wo} A the Wrfol o W Lele R SHs A Agolo] Pl e
& o] WAlT} T Ajo] @rkAeHs Sen GRS} Hie] 843 3

oLt Alojo] 3 H|}Z Fih, SEAL flie Mk Ao Holehn &
2 Zoh Jet O WAL Ut oA Aol 2 F2 FEelt o] ¥
99 BAlolth, el frkaekl Hr) Gol4 Bt s she] Aol Bakar ol
gk, Are] Ble £EYol glol Bash AR ARk o] Sebrt A%
2 shaz astel she HEo 4Tele AXIT TeAt WS B9IsHe

<

A

o dAS & ‘?ﬁﬂoﬂg ﬁo}ﬂ AS FsA 22t Hefjoll Soliitt. F Al
o] A% BA 9] 20157} BHATh Qo|t]EAL 0B TS 902 7T 9k
Eloll A AdsHA ol 5, B84, 252, 2 A Fol vjste], a7tAE= F
£07 dAE 3, vigke] g dEd £FA, 7o) L B, Bl

A EAE Helrh 2ol fAe o]E ) Y=FE e B A
e}, 87tAER o] BAE & ofye sk Ei=elt
FER Q7IAEE AL B i U g o] YIS FE
Ak Feja fule 2 ouhgd 54 sk gt ey F AR W 71

) at2AJoF A (Marcia B. Siegel(1979). “Night Journey”, The Shapes of Change:
Images of American Dance, Berkeley, CA: University of California Press, pp.
204)& FEAE QO EAS S0 Y 31 “BEi oo|fRAS so T 5}
S kLS4, oful =ojEE B2 wel Aol Aol,
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nmor
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0] 291 F= A ALE F AR Aot FEE Jd) Wl w713
A 291 79 7 WY e S 87MAERe 2% & SollAE A F
i

e HIHR 1219 3)oE Hol7|k sjal o[t A0 HEE ofy] Atk
o B9 2 8RAEY] e AAET BAAdE SAl e A
Qh, 3k, F27F FRE e AL HF A&, 1 ol 7 AR
2917 9] Qe o] A7 o dojuin, F Alte ddsle e
2719, AlRlsl sl A, Foie] 3 oM thE & 7] 1 kel 3

A FOHA T 2 AR A ol s dEolEhs 2 21l
AL Elofe|art S, EoR AR AR HiEoR sk, A
SHE . ABolE S sheRFH Y HARIE A& F EoR, FRAY
A &3 A7 et "RIMAERe) Qofr s BT} ohu) MAtety 2=
ZA Q) HAJA] ot} @bz ofA] = 27 87HAE] Rbfole S5l
ARe] ke S W2 Aol ol = AlghE 2 E-T, Qo|HFLa0 T2
€ Algol2 o] "1 87kABRs mEkal Eujaiiste] ol 22t 2.0]
FAE g S0 F& 2 ofo|2Y 7 EoH Ul Ao "R, el
A HFEOR 2 dRfie QoHFA o UE Yl Hol Zhal, dAeE
S 19 AT = ESIAL, eoHFie HEAE S0 MY =2 HE
I ulE7 P AR, 87kABRE H] EYAE AL viEo] 9l kit 5
gy, oA 2] ol v AStE Al ] IV o] AL SEe AYshHA
EZFAFE] EA0)7| = 7 AQU7N? o] lero® ofu]S ZQITial AZFAI N vz

o O R ATg BUAHAL H& Wik, dAk= AFolE S YAste] 1Tt o

|

b

o o
oy ME o
e
o=
oL e

o
|o
=)
IN

1o
© 5
Tk

o
a0

V. & A 9] olsliet A

ol

1. 75 8

O HollA] 2EZe 20 To0|T A 3k Tekae] bl AU, S Kot
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=kl
ol T TF Ev B T3 oIFo 7+4E Aotk
HA 2E 320 TR0t &hE Qo A 349 T S54E B
t}. o] 80F9) AL £EJYAI} LQo|HFA 2 AT ) ST WO
FEY =9 oJop|E sk HlM TsjATo] Sl AxEY AE viSE
FA R Sk 73] W olob] 7R Sl Lot A0t R7FAERE SHOR
ojo F s

ste 54 vl siAlste] -8 W Aolet F AR ool
gk 7kt )7 2% siAsl W Aok, 19 of gt siA2 q17F 2141¢) {3
off 2rshHA QITt EA9] WSS Atﬂi}ﬁ} A _E Zlo]e}, :’—?/] o=t Y&
= FlollAfel Lol Qokeh= A AT B o mRE Y oA gofolr}, tjxs)
A} h= T1kpke) Mupol Ay ,9f vlastr] 913 a.ofo 2 A9 a4}l Aot
2R TSl AU, 9] @0k Kk BakA s o] 25 2=t AR, Wl 11
U e "ot § 9] ] 27FAEDE S G1olA AlARske] 1|9 vl=
A (relieves)’® k= Aotk Takgh2 ogt “AAY ol A, LEZF 20 ”20]
F&EFZ AN "arkaE HE 08 Hekekl Gl Aot xS A A
F2 2z 2o wet sjAlshs Zlo] ohdet ekt TlolAl sf4sto] "Ll A]
U, A S1RE o2 AR e vl= 7ol =EEt Aok,
A, 1k A4l B ES Q7tAERE Qe o s slo] REow %
gith, o] Bl= /o) 784 A E oF A9 s o m LA HT FUg =

Aglole BATHE HEA L TR PHOR TH AL T 4 Uk FAT B

8) "ol Ay 9] A 32 t429] 7]&& A|&Et}: Sophocles great drama “Oedipus
Rex” tells of the day when the Hero—King of Thebes and Jocasta his Queen
learned from a blind seer named Tiresias that, though husband and wife, they
were son and mother, When the tragic day ended, Jocasta had hanged herself
and Oedipus had put out his eyes and fled the Kingdom. Martha Graham's
“Night Journey” takes place at the moment of Jocasta s death. The blind seer
.. the chorus and its leader, who suffer with her, and Oedipus appear ... as
she relieves her destiny.
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o] A A (Le Sacre du Printemps)” 2EzHIA7] 2F2] 7 ge] tisl Pina
Bausch, Angelin Preljocaj, Maurice Bejart 5-2] oH-7} @8] sj4st= A} 2
th dlE 501, 7 AFEY A& "ot g oA HHlo] A9 oH Wil
QAT TSl AY oA e 7 Abeho] 9] obp i AR gl Ao R Q7kA
B} H| 2 L824 0 2 A g3l QIgie)

AR, BA7E el Y & dekdAl Ade 8.9
rlJro‘ AU e AR ol A ol 7|23k Holgk= A o] ol of= Ao

= Hi7gell A, o] AEE KAl Qllnh Fgto] FAREY} F-FETHAL A E= of
34_4‘_55 ATk E}E‘:}J_ A sfof sk Fto] SAshe Aol Elofjg]o] &,
20 &, Y] F& B wARROA ol dskA] ERH, T8l AlEAl S0
& gaEolr, 2t %&L%Cﬂ A o] Zulof A o] H 4= Qs sfjAlstoof
th o] 52 F AR AES AL s 4T 4= gl whhRRaL s sfof
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Abstract

Lingualism in Graham’s Night Journey

Daihyun Chung
Professor Emeritus
Ewha Womans University

This paper is to claim that dance is a form of language, by relying on a wide
view of language where the lingual notions of meaning, interpretation, understanding
and explanation are clarified in terms of communal uses of language, rather than
terms of denotation or truth.

What I do intelligently when I watch Martha Graham'’s Night Journey is to ask
what the dance work may be trying to say. Then I find that [ myself apply these
lingual notions mentioned above to the dance work. Graham interpreted Sophocles’
Oedipus Rex from a woman’s point of view in order to reach her own distinct
conception of tragedy and interpreted it again to express this conception in her dance
movements. Graham'’s understanding of notions like heroin or marriage was evident
in her work. She took Jocasta to be the heroin in her version of the tragedy so that
Jocasta dominated the whole dance piece where Oedipus played only a minor role.
Graham also used her notion of marriage between Jocasta and Oedipus to be the
leading story of the dance work from the start to the end where the marriage in the
case of Oedipus Rex was an event which was mentioned only in memory and never
an event presented in any way on the stage. And Graham seemed to appeal to the
notion of explanation when she showed a necessity in which Jocasta killed herself.
For she couldn't believe herself to be a human when she found out that she married
to her own son.

[ tried to conclude in this paper that the content of Night Journey may not be
accessed apart from those lingual notions.

keywords: tragedy(H]|=+7l|'d), heroin(F<21¥), marriage(Z2 ), suicide(&}4}),

necessity(Z ¢14))
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