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t|(The Sleeping Beauty); 5 2 & ]‘* ] TAAQ Y 2EE2 W
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A dF9 - ﬁ}ﬂ 5”-14 E/ﬂ /\}Qg} }E‘:] NS FASHL Qe 24
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 Atolas e HHEe F 24 WAL Sl TR R 19,9 A 1Y
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A Y] TRl TER] Q1%L 129 Aejanks 7R FeE AL
SAE A= FElolt), o]= Alg= 2dsto] mjd dA 7|7 St A AlA SRS
‘.ﬂz}i'ﬂqoﬂ ofgff AEYezn ffl 7|7 BT 75 FASHL Y= 2REel Q

= Qleh webA] 2 Ats 23k Wl wakA] el ﬂ' ‘Arzleto] 4%
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Al Mol T2 717] 13,9 27] GARel WA YA eAJofet S3)¢]
TAAY Bz vlag FACE Auluat gt A VEAE A e TaEt
7] 913 0] Ay AHA 2= 7|2 25, vhA A VA= "o 5717 9
ol A4 Hsto] wet vhelst WS Sl A2k A A woke A2kt
A He s A o= tE Ao,

T TaF7b7) 1%, HEE w9 APATEZE AYe w49 dege
(Jennifer Fisher, 2003)%} =(2003-2004), A& A 3t} (Catherine
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'2F717] 1%,9 3 F A9 A 54S WEA8H (ethnology) W7ol &

2 HEA(LMA), 2-2jEE]Eorientalism), 12|31 o44529] IofA] =¢]
gt Aok, Sths WA AVE BA] vl SRAEE TEE] 97,9
Ade, ddele AolRZL7]9f A} Tom7] 1F,9 de 5o E40
2HE T = AR T2 FA4181(2009), H=201(2006), +78(2002), @
F01(1999), 01X €(1996)0] viF £, meji w2, S ek Ao To
7] 9% & SAHCE ) FE 9] dEolu oY AAdE = vl .

A ATET} W e B 0], AT TEE) 18,9 A1s)A A e] 7t

= Bolet A Tl Qe UE, E HA Y A ]l rEel digh Al
A ETE T AR, A9 AldlA 553 2ok Tae w=ske SHd §
e Fo=H 712 el 2PExol AetaL & 4 Qlek SR TeFb)
AE,2 o] =4 | ARH AT-E SR F sl Aol H3l7lel 2194
& B uFe dolle A9 eAVE e, webd 53 Aok At
7P G0l Sle =Y 27] TER] 49,9 At St ol =oe
A7V 782 A&7} E Aol Z12ste] oF de7) A3t

oA Uol7h A13] &ol4 ol FEIRE gkt §h7 AolrhaL -3k w2 1
Bk AR A B g & A7) ofolg R,

2) @A) Ae|xzyo} tsk(Univ. of California, Irvine) I42 A2 591 F-882} AYH
M= 7yt 23 st (York Univ., Toronto)?t u]= Zg]ZUo} thsHUniv. of
California, Riverside)ollA] Akt WrAFEIE whofom 199 &4 w4 a} 4o
WA AHo] Bast A7 A9y} (R Y g 2H BAR 5 dYst=
g glo} 23 847} =gtk Agdtch J. Fisher(2003). Nutcracker Nation(New
Haven and London: Yale University Press), pp. ix — xv.
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Foe Wl 23 AR, wBtEAY] & & qPEsketl TS 7HAA skt
ol 7]E9] 7ol F A or ZASt E Eoffle FEAF Ropole FY
& 2AE AL 7835 = o]ojR|aL Qlrk Alvf 7 F3l(Selma Jeanne

Cohen), WA] #lo]=Z(Nancy Raynolds), & 7H2FE2HLynn Garafola), 7% 2

l’

(Susan Aw) §-0% oloAli HEAH FGA AT AR A Mt
B §8 FES E2 dPAEY dAe FHOR ofFolAth A
(anthology), w I, 22 @AY el FHLE E GAAEL A T8
£ ot AFEOR o] 8t AFOm AT BFof Pio] EAE HYHA
746@4111 S %9& S Gz FAloIet, BRlSkE A AREL o

71559 gl G AF o] Q7= SNt o]

AL AEE Pl A2 ohleh ok A ks ek
49 HHS s 2FORA E O guS 3)
o, BRIl AL EAS o] A1 Q18] B okt T oAl E B
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o] AP 0 2 AT IS A st Fak Aelote] W, BhY, Ast

54 552 Fal At Lol it EYe ATE A det Eat Bafl
WA A7 e ol iRt Athel wEe] S5 Wt ol wAe gao
Wit =02 f8 oA Sl

TFEF0]9| ddofjaha] E4JollA 7] HE(discourse) @r?“iﬁl"ﬂ Aol 4
o ou|E el= A st S o Sl BES Yulef oA}
A TR oy} Akl A AT v A 75 S|

Sifolch, 4 S T 4 sk il T ol Q10 BA

K

FEo AT M29y 2010 =



S BT SR AAS FRIPA ST QRS HBS TUT BaRATE
£ AT shio YUEOE Aejify shaA, ol thet Bt vie]

(gender, sexuality), FA4(identity), 21&(race), ©|'d(ideology) 5 18
olfr=9] AAL FEol TRk Aol A BEs Alwstoisitt o224 54
shte] A o] FAjstth= SHo] W& Ao Wefgte = AR = A7t A
O FRIAES S5 HIE A WA TefsHA Asste fremy 8o S
e AR o] 29 M5 WelaL qlrh
HEOZA Y el 45 23 HAERA O W7} 155)= of2] 7HA] A
ofn|E Htele A ez iE apE i el A8 B A ul
0| 7pA|/3HA| Y] o] o' ERE o] =AW, FF Ay, =,
HrEo Al dhi-g-o] Al s Hela= zﬁ%"] Ejojgiet,
Mze A2 ehAgol shte] matilo] H e W o] ek wakdtof Qo] £ 1
AA = A, o] el AAI7F A U= vl EA4of gk FAI7L
Bl njeke] 2AS ARSlA o g} A o] Sl FHAL
2 stz gk Aojok, A2l o2 58314 <l Hld2)(Ann Daly)= olAlol,

(4 dHy): 2}o]o] T2 Classical Ballet: A Discourse of Difference) oA 2t

>

of Wik} e A 0lAL AHAAQN A Apolo] HES HiE R sfal itk
3 A&t 3 BAZE0(essentialism) Q] AlZbol|A] 71Q18E T52]Q1 oA /EA
o] 2 ol AlEE AA thepol] sl AR Lol 8L AXNE FAIE%

R0 AUL UY S4A AIE0) olAbAel TS thEe) Atk At
A9 P seo] g B A Ak
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3) J. Desmond(ed.)(1997). Meaning in Motion: New Cultural Studies in
Dance(Durham: Duke University Press), pp. 111-119.

4) v]A F3(Michel Foucault)s= Madness and Civilization(1965), The Archaeology
of Knowledge & The Discourse on Language(1972), Discip]jne and Punish(1977)
The History of Sexuality(1978) -5 o1& Ao A A& (power), A4 (knowledge), &

E(discourse) 5l tisl st {’--4 Askglct, Faiol oot A AH3] o] glo] ;q
g2 A TR Ao AU TS 3] EAty| Kk AR mAjof heds) gl
HRAEY ARaLel E A0l FATORA AXE AL 4 FAI7I=H A
3L Qlokar X Aghe}, E3of glo] HE2 Yot Awd vhEd 2hiks Tl ALY
A A (true) 2 AAHnormal) o2k HAAIE AL AR (false) & HiAIBH=

L TR ER| Y 0] HH M2 ALRIZ oY 20 - 5



o] ol A 2 uf AT ol thed] 2HE 4 v ofdkal a9jo] Hjo] W
oh et WS eld mE A5l b, o4,

|24, o]oF7], pas de deux?] & 5 B2 ZE0] 113 o)A

A T, = H
Al o3 HAe] Bas vhsof itk ofeh 22 Al o] e 1xisse)9]
A G2 Al W o] mjsko & QIAEof Wl ABjshs 4] & ofyzt Lozt

H]E o]z 3ol Zlo] R A e, wlde|7t A Hske Aol gE

ey
& 171 W] |ehe a4l olaAe] W] A4Sl AFH A
Trloll R W 9Lom] o= Thi] ol Bk ALRlo] AT WA

T ThE F88k2) 427k 2] 32 (Susan Leigh Foster)2] oAl (dd2ute]
Y24 ELQIE The Ballerina' s Phalic Pointy+= 27212 ¢] ¥ u|gte] EAJ1} uj
Ya&E Ask= g4 volrt o] AlAIAQl HHst d4de] tfgh vjEES K

AT dof3 S AAEMsE AR 2Pt olge AR AlEolA o
+ %ol ZAEE TERue] 52 AAE B2 £ phallus) AlAl] B+

]

ek ol 2 el el AT U4, B, 4 ofolst Atk 9] 5

olet B Aolet, Uoph ek o 92 A HES A A2t

ST oIl 152 AT B okl ESIE 2 E st glon
ol 19

1 7 ol Al FEstel e 7 HE2Y v R, dd) 3 deddA=

= MEe)an, g4 om|A S Eulste] f2E S sk Al
ar a

RS PGAZIH, ol tie2 At P& Aulishs A Fa% 847} H= A
olg} wat},

5) S. L. Foster(ed.)(1996). Corporealities: Dancing Knowledge, Culture and
Power(London and New York: Routledge), pp. 6-7.
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. "3 &717] old 9] A2t} BhA

1. 2AOk T&F7P7| I, Q] B Hist

Aol A TEF=7b7] Q19,2 nhe]9-A ZE|uk(Marius Petipa)$} Ato] A
7|(Pyotr Ilyich Tchaikovsky)Z WlHE| | A= 1AF2] d| AJt|9] o 2oz}
de] A Qlrt 1892 124 6% 2lAlof AIQIE TE]AH TI(St, Petersburg)?)
okl A7) SAHMariinsky Theatre)ol A 2AEJE TS F717] o1& & 1A dh|
o] A|7]5 ¥ E2(Ballet Russes) ©|A7FA] oF 200fd o2 H3ke wf A]7]Z| o

S| o] AA7]of] ARQl Aol it el FAI 2lAoteflA Q17
£ A3 Qe B0 Ynko] 271 30t (Ernst Theodor Wilhelm Hoffmann)
ol i 24 (57 A8 AR, The Nutcracker and the Mouse
King, 1816)2 R E|H & 3lo] g o]ul=Z(Lev Ivanov)7} ¢HEsFRon | 2o] =
Z2719) 3t e A= 5 P/}EE deA 597 I S FAISHL Qi
HEAQ EA20] dEH W= Y-S iAo R A 290 & Lol A=, Al
1942 Fejinps o]HE wjF o= g 7ol WA 29715 ofd 7 Abdes
o7k, A 29k =20F E‘rFJr(Clara -2 ute] Marie)ot A2 HAIGH 35

7h7] Qo] ejurtes A AlAIE Hoet), AAp7E 48 HES Wolshk=
7H3E& P"a‘ﬂﬂi R*}O}‘i"iﬁ} SA= Bk} ol Stete] Hao A HojR=
ST} Shafolah= vFAA Agke] LS Al BARSEGIT) 8 4= Qi

52400) 240 el ] 919,02 PEelA ) L S olsiel
B QML 8o} % ofg] Sulolq AlaRost Biusholct AlA| Eauko] Yol
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o) ool AY= HERA] FFA Y sanke] dz2 AAH oz o Fe Z97IE

7RI} 3 Alo] kR Y21 H, ko] WL o] sk % o Zbga S0l
WAL Hgo ) delsiahlo] Solstrkn Gekd Hute] L A 1A e

[

9 opfA|et S w2l ZEjute} US| g SAI0IMH ofdt HAIE
2227|(Ivan Vsevolozhsky) ol Al Ao SIS A7 #-41219] th 2k o]
SH A Fvke] 2 E ozl EﬂﬂL ZEjute} HAERZ2A7]0f of3) ThA] 214
oz o] Hop A3t mg oz WRsIQltt o dA| HekE AZ of
< QHroll AHsiole W E o2 wke Stolsl H it ol o2 tiate] e
Bl o R (5 5717] J1f 0lek= *HE Aup o) Algke wlE ZEjukes o

Mo m{o

2 2kQ] FAIRE QA S WA = gl AT R Aol ATk git}, o]e}
FE ARE TSR] 19,9 AR H= 24 oube 7L 3stolon]

S U Y] o ouRez o] o] 507 V|F o] Alo] BEAo|c}
Zejulo] gl ojuhe L O] QRLeL S TS| Q1,0 T ThE 8 Q4]
o2 Ewo} woke] A% Afol AT of Ofaf] A ek, on] W gof A=t
off Qlo] MO T4 o A= 40 Y 2 AEE EUY Aol LA =
At

(o] st e Sielel il AT B ssich oo
2] HolsE Ayt A Folgld overe) A‘%ﬂ} oHEA APSashale] %
S0 Wl gorel ATl Adahrlol £ £ el Aws =ik, 2
R32719) B 1S BAH AEAAR Q% BIIA ol A
Soll 222 B2 Fou] o] B4 TFolet 3 4 nk,
oS S0l B Lol [ETA] A1 joleh A2 ek AR, 2
oluh WA TERA] Q1,2 oK 1 Fue §A5H Rt =

_|>~1

6) ¢HF7ke] HE 2 Fuko] Mool ‘““Hﬂ SFAAIEE, Wl ofelAl 23 & ekie]
(Roland John Wiley)x= 9] tj2s ‘Fxuty} Fuke] T3 olzt 2|3 o}trl/\i Smol
ol HES 7&o] A= A} *J*CH AAE A= “ﬂom Fotoiehar gristgict,
R. J. Wiley(1985), Tchaikovsky's Ballets: Swan Lake, Sleeping Beauty,
Nutcracker(Oxford: Oxford UP), p. 221,

7) LY dFRY 39 Z2aH FRofe ojRie e o] o] ¢HvtR RI|H RN
135 &Y oy 7S ZETRY Ao 7| AY ZEuR of g AEE3 o
7 28] YA o m Fol= Bk ol s] Ak
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Eluke] o e Eekal T19| e Tauke] ) B ofu g} Fuiel MY
4= Atz G4 Z3the =l gxol7] e skgitt, 55| TAAIA Y] 12K
o] |kt )t ””—4 AARL 2efEHA l AFF R Uehs ¢
gl Qo] 220z =eAQl Aol Ao Gitks Aol #¢F Set
T Feleke] AT A A webi) A HA 3
S 2A FAIQ Qe ARIES] Fo] F50190W A Weleks g ofolE
O] &3} uhglo] Rzbe|n ARHT} SHO] EREE 23 o2 SAS AR
o, T A ol Fr &40l T et &5 o BAYE HaA
P 7ol F-g-5HA] Eokqie), webA] Blg7Ee &
& 35717 913 & FEs] ol HA| elaL, o= dufEohs fito] A4
A7) = skgich

AA ZH1E 2] F3E T2 7] 17, 0] Bl ejafotoll A Aaks 5
H A7]= 19349 & E(Soviet Union) | A1E 7|2z e o] thgo] el
vhAlE] vho] Ul (Vasily Vainonen)o] ool 28 A} Felolct 9 vlo] -yl &
Ao} Abd=0lo] Qztsto] thid o] TAbs RAISHHAE HeEe 2429 et &
o] =L /\_H]E]ﬂo EﬂoLoiyq "E‘:WV] oJ"] 5} % 7}@9}1—,]. ZLE o 7
AH oz Aot Brto] Bl o gjajore] TaR7b7] Q1% & Aejiuieks A
321 A9 A E7] o= A7V 8 A AR AL = uf 2209 Hl
7ol QlolA F-SletAl Aejanfiehs HEHE A8skal QA Aejiufie o
A =] E dboleh= FAHAIA Stoll A tiEA1%l SA &2 ke AAE A4
gkon uiebA B HA] 2 HlEe AAsH Eokgitt, E3E 4o E k|9
'25717] 1%,& ol43] “ojglo] FA9] W8I} &3k o] Qe 299 &

34219) Ao] Hste] MRS 5 QSALE THAR A1 72T FAS A
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8) C. G. Kodat(2000). Dancing Through the Cold War: The Case of The
Nutcracker, Mosaic: a Journal for the Interdisciplinary Study of Literature
33(3), pp. 2-3.

9) Hfo|etll o] Ho|| = TS F717] Qg & deAAE 12 A7 (Alexander Gorsky)U =2
2332 (Fyodor Lopukhov)oll sl AH7E Hglor o] HAe SHs] 52
A Zokolt,

10) J. Fisher(2003), p. 18.
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S8 ofAlote] I W AP Q18,2 Bjklo A9 dl&7kEe o) 9
3} oo 0.z A3 BakE7] ARRBHAT, 2047] Fe AN v e, £
deo) e} A E el AEA|E 5 ol ol SIS "B 213,

< 2 |9 |k 5] Reh g Eol7kaL SIS,

2. 0l=: '&5717| oI, 1t F2|A0tA Z310| ghy

Aot A AR T2 m77] Q1% 20417 & | B B)oh £ 9 A
o ko] osf 2ol HHA AFolA IAE=E A HUAL, 25 TERL
7] %= T Ak AF ol $A B tiSsolA AEofRieh o AlA
=0l et it o] Iupx] 2 AZFE oA A] SRE T Aot WH|7F A ALe] Lo
A 2okE Bt T ofdolls v=e o Fo] 2 wlo] HIUr. 204171
o SAAHA AT AlAlE 2| F29 e FalzQl gAJof dlgo] thA] &
71E WA = ot Al 273 AlA o2 A, FAE ISR AR AR ZokEol
AW7]E grolsklaL, o] ojojdl WY AA= Ql3f 4Bl E A 2lAlo} A
I vl 4k 7R Ajo] ehds] thE ARR T H3in BAlor &
A da7hEe] A AR ARlRY AES 59 dlsd ol e |
W=t o] S8k dhae] B3k /A& ol ARqo] BA & okt Al
2l S} A1, digEefet vrjolo WY, &n|Este] ke dsrEE 5t

o1 TR BES T 4 ot BAE 2
L

Hifjn dHy| S04 ¢HE EE-3 it} vl=of] A2k oHA | 553 o]gE v}
A3 gJdeh wj=el A AAER(Lincoln Kirstein)Q] 2402 njtof Auke
W debille whe o] 27] w3t FEAJEPEE TS o] ZHA AAIAS EA

S oUizith, B Rgsiiet MEtE MRH MY 4R vRY AgF
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o] W&, o449 v 5-& AFRlIITE Y AAE Tolg(Agon),(1957), ™| 7+
A 714(The Four Temperaments),(1946), "oF&Z(Apollo),(1928) 5 &stAl9l

O ofajole} el A E0) w]sty Fak A Wl i AdE 2ol A

q
A9l AT F2)7h v Aol 25 oleie Hol 714 BEat v Wkl
of QiAolatar HKE W, TEEAY] Q1E,0) AR WRkAlY] e ARk tha

A27E AT, "EF] Q& AlRsHE Aol Al Tt o) $)ars)
o
S

B ool HAlol AERAE, 9 Wt TEEP] 18,2 ARt o)
) gt} (3] wahe) ol AL Ut Ushe Aol ohet v Eels
SRE7] $I%F vhel gk Satal welel] Qlshe vo] Al YEE 27
A 37 $1ak Aolct 12
ALY TS 7] Q17 0] AR FRo3F o= 2AT 1 o] 58] HY

Aol e 1A Y e Haste] esd diis

-
FI7) A7, AT AEollet, WAl rEA e T 19549 TSR]
ANH & 23 o= |

o] x|edo] FEEA] 1%, AR shito] mahale] ofake sl
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1) W= ol glof Wetile] F3 7 A2 w2 78 v Sofl ek glok, wekale] 2
FE Ul A we stofl FEAE LS S 2 HEE FAHIL glon, ALg]

oA meto] wE A AZbof A 19 of&A] ula) QhE ko] Bite] =0l¥oj7l
o 2 g2 o2, H 9Le|(Ann Daly)e Huo] Azt o2 A3 F2of of
3|, Halth g<> 7= (Brenda Dixon Gottschildi= 29 w]=3}e} 30 1189 425
H3 ZJo] =312l et A, Daly(1987). The Balanchine Women: Of Hummingbirds
and Channel Swimmers, The Drama Review. A Journal of Performance Studies
31(1), pp. 9-21. B. D. Gottschild(1996). Digging the Africanist Presence in
American Performance: Dance and Other Contexts (Westport, CT: Praeger),
pp. 59-79.

12) T. Teachout(2004), All in the Dances: A Brief Life of George Balanchine
(Florida: Harcourt Inc.), pp.104-105.
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6045 o] A Weo] WEL olofrhs YT AT EEAT] AR,
R fAT B8 483 78 B "S5 A0 AALEA
o] 4F Lol o] Erele| QAlEhe AS Walrt Fi A oluel
A5 o] duhe Fa) olalEol e, Folurte e TEEl] 1%,
FRRA [T AF0)H o} 715 ﬂj‘J gee AzHow e
ok olr}, Agukg(Stahlbaum)©] 7] 40] el 19K 3 7150 mae Ee
WL Q48 QURAS EESIL ok, vo] Q2 AeAnk ofE A%
3} A So] st & mo] Su]  7Pge] Lefe] Lol 4 Aol e Beld 2
2 anfil AT ALSlo] Qo] 217t e Wdolt),  sh2o] 7dde] ohujzt 7
£ U, A U el 4 el 401 wgsiel Al ol v
] BHe 7} S0 EWgl oWIES WISy % ot
A5 3 Aol Bl sh 25T Aol TEEA]
% j0] 2l AAH ARk} Bk uh Fpgolt), W] Ag REe

I

¢

r°"

"SR] 1%, & 7150 B Aol et 2ad =S
I AL YRR 27] AH|0|E oA UeRts AmES 7
&0 ofm|Alof] AuA AFAQ] E971E uestGint. dAlR HAEY e
P SAIE O] =2HA e fofstA Falol=t 23S 7o ddols 286t

WA A3 aqw Aehe zqﬁ an o i) & z}am% 343t o
| 2
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U $AAF Y S HOlTha BT ol F4150) o|ul e WAl 1)
3 AL S8R Zhdleh B ok, BAHRoleh 450l o o] 3
5] Bk AAS) HA) SolA 0] Hele BUG 715 GAe) 259 T3]
THANRE 27 80] ZAHU, EEP] g 04 TRAE B EE
K FH-53] ofiix] FH-HEA ARAAEES A T} ohwx|—ojn]
Mot 2 PSS B RS Ao Bl LA T
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Abstract

The Socio-Cultural Significance of The Nutcracker
in its Historical Development

Youngjae Roh
Lecturer in Department of Dance
Dong-A Univ., Sungkyunkwan Univ.

This paper explores the socio-cultural significance of a renowned classical
ballet, The Nutcracker in its historical development. As one of Russian imperial
ballets, The Nutcracker choreographed by Lev Ivanov attempted to combine a
German story with classical spectacle. The ballet was inspired by a E. T. A.
Hoffmann’s popular story but not successful in the early years due to its unusual
structure. Compared with today’s popularity during the Christmas Season, the early
Russian version of The Nutcracker did not received great attention in the imperial
period.

The development of The Nutcracker seemed to be caused by immigration of
Russian ballet to the West. Especially the George Balanchine’s version which
emphasized the traditional notion of ‘middle class family’ and ‘holiday’ affected the
establishment of new Christmas tradition as well as New York City Ballet’s glory in
America. The Nutcracker along with Christmas tradition then spread out to other
Western countries. In the contemporary era, The Nutcracker's cultural power signifies
not only inheritance of great classical ballet but also a sort of ongoing bodily practices
which embody various contemporary cultural trends and social issues. In addition,
based upon broad marketing strategy, The Nutcracker is also considered as a symbol
of holiday consumer culture today.

By a number of choreographers and dance companies in the world, The
Nutcracker has been widely disseminated, adopting a conventional family discourse,
popular culture, minority discourse and so on. As a result, whatever each version
takes, it evokes a sort of community sense in which a group of people ties together.
In this regard, I believe that The Nutcracker becomes a good example to read social
values in history and diverse aspects of cultural practices.
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