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OP“W =(Nouvelle avant—-garde)$171? A|39] ol Fe|e] W7 2= &A1
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Hakska gAldo| 1 Ay etE LAdn|e] e Hoks Byl F934 E 2 4
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1) Hubert Godard, Le geste et sa perception, La danse XXe si¢cle, (Paris: Bordas),
p. 224,
2) Dominique Frétard (2004), Danse contemporaine — Danse et non—danse, Cercle
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AR FE 7 At 2 22| AlE H(Jerome Bel), Ao 2 =0]
(Xavier le Roy), E8]2 AFot=(Boris Charmatz), €% $5t2(Alain Buffard),
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71 7 A= 259 Aol weh ¢F stEE(Jan Fabre), AR €2
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L5 A8 defe ofytth. A 9| HE(53] A1) FshA 8= Al
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Jo
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7] $leliAe i FA(Nouvelle Danse) 2 w73} SA4dof| tial] WA ook
gic Rl gAaE FS E(Jeune danse) 02 SAEHA 80d) AFE LTk
£ SR 8 Ao yehd A8 =& n|gha Z=ojn 2Ro|th, S
4] 8o AMo|A] UERF =] Al gout) S8lo] Az e AS din
St Fow Ao s eod Y -89 AAS Fars] Auidishs &
S 51A Hr,

THo A8 ArA R £ fAYoR Y= A ot H|EY

BFo R AFARA Feh4] AAlel st vt Hlofd Aolil, Ex= SE4]
O] 7|%E TEAORE AR Ei= Hitfjsl WaFolt), o7]A S48 FAYUL o
2o flo] Adlzy e dAE EAAE AT, 349 (théitrale) 845 7H
A =,

SO th iRt ofet e 5d7kA] ZA FAhRg-L BH R ASH olgh=
EAE st e, o7lole dsolu il HEo] B oFo] F8AH
FFe Wttt vl=re] MA AR (Merce Cunningham), ARl YZeto] (Alwin

Nicolais), A=<= 0] Z](Judson Chuerch)®] d&71s, 33ty (happening)laL bzl
H 2 (performance), =4 9| T2Hote| SHP7HE (3u BRe-4], 4 FA|, =
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H(la répétition) &I}, oFEFLZ9] A (la déconstruction), ©HI}(a
fragmentation), 2919] ZElF AL 5 =Y ehxglolE - £3], g HR94
(Pina Bausch)®] QHFAERY - oF A2 0 & §AMYS ot & 4= Qlrt. shA|Rt o]
& FAMSS GAF Soll A HBE]o] 2 FH Q] Aolar, ZEkA A 2299 1]
SR gh=H|obE o] A= A, Z3tA o R Shdo] Hr
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(taboo) -2 A5 %aLsHA| Eet?

s S SejAle) 8-S ARt Zaao) Al8], X, At &of
A HIAe] o] AF, EA, Aol iR Aol WESEA A2 Yo 5
219 ¥RALS (912 2yuls, A7 A 5)AH 2 "t 80 WIS AupEA] QH
FEe, 23H 950 oS whe wulS viAatEA, QL ulie] 7o) thok

I} A5k 27} Agko 7 WEkS 2b7] AjZHch g3 0] oty E RS o)

3

Y v}tof(Domonique Bagouet), BF7] vt (Maguy Marin), % H52& Z=2E}
(Jean—Claude Galotta), $Fs Ze|27k7(Angelin Preljocaj), PFEE U o]
(Mathild Monnier) 5= #& <= 3ith.

909 THHEE F2 R HES =4 QoA iy HdS o o) 2] o
© A 2Fuje, dES Zofo] H3l i@ T Hejw|t|olol =g g2
BAE ARESHAA, A2 ols4] o] FiAE-S 3t 553 FE= YEhf
WHSHHA, 0599 HFAEY] EEFhe] i a4l FAYY] HAad e &
A1) FAR L) T/ HolA Hrt,
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3) 689 58 g 2 mfro| A sHat LEAE0| dAgtste] Sl it AW EE
07 EFALf gosto] Alg]et wSo| Wit 441“4*@011*14 A7 2958 ohE,
17894 ZgA tf g o] &2 Yol Fa st AFE Rk o tt,

4) Isabelle Ginot (1999). Histoire et Illusion—Thédtre dansé de notre temps, Arche,
p.76.
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o5 Arjr gl BE 2 Yok, HelF Ro| SEL HEL
S22 2] AL 91N Bh HEAEE o oA ARHS FA) SobE BT
240 A B3k 229l0] Aolo] ool Bt ol Fels AR &
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aAe 4= Sil&‘;l‘:} MEE TolE FAZ & sjisk= FRE = HE &
52 400l Qi o
T80 HAA Holg A5 3EAI7|= sAlol #7449 =gE A4Y
sto] B9 29 8|4 Hrp= obtd olf glo] &4 A AS U=
3t 71A] 71 AHESE Y YA (non—danse) B 32 A B E S
7RO QefjAl= sHAZo] ARE I dvFstd o] Fdol= 1ES
Atk FgHof 92 AAE d-& A/ ARSI = ALRE HAfsh= offo] &
3o 91917 wiolc} 6
5) & T2(hon-danse)= 1990 FHHLE ZIAE

5 S SHOE Ao 7|2 F89
SAUE FHAaTslal B dl&iok (A, 94, 9AE, 23rje, )7t 8E T
—Ev—OF—J -rEH"ﬂEol‘:}. T8 R ZgAol AE HJerome Bel), HE|A Afpx
(Boris Charmatz), AFH]ol] 2 2o](Xavier le Roy), /\*‘ﬂ Q1o 2} 21 H( La Ribot), 22
E7-0] w2} whe| 2 (era Mantero) 5] ATh

A= wjolal (2008). HHu|stEt 2p7|H|HA AA|, "EIHFIL ;o -gol%eta],
p.24.

D
>

32 2809 K29Y 2010 =



A AR 7)Eke Yol SHEkskar
ZX 02 AlmHolof sttt A AMA

’
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At FEAY F 7 8AaR THAS

Aoz T edele] Uyl 2 Bel mepal Za4] 23} n|rsl| uls) dr)

P82 A WA Eedl, T0dd] 9k Ay 807 FhAfoF Bl = A =
GO AYwg By, ojeh il g0 AR SE4] WS ~Eoks At
TR o2 Ao R s 4= 9, $AR) EAJo] B et W Wol1L 9ltk. &4
2 689 59 ZekA Y o Q2L o] dS & 47t S, TR AR AA,

B3} Akl 2 JS YoFd o] P WA HA)A ARg|E &3]t opug,
Aol, We, AL 5 dlle7hee) A2E Al & Wsks 7RIt o] AgA7]
of %3}o] W3S F4 vld(nouvelle vague)' 2 FEHA T2 o] HAlof gF

sHA Het.

2141719 32 Hrellaries wAdY HAaYEtes 25s Hasfsiee 4
Foll FAFeAh, o] FL AdlE> thE daoklbE HH Hel vjyde]s
(minimalism) FejSoll THE HAoh AHY, ofd 5552 F-EAMIA B,
6070t o] WA} i 53] wHof A el 2EST Rl 1

SAY) BAL AP A 2e v]aA HER= ohUth, HAL Lo K
FARES o] —nYEeE (minimalism) FEl=, 24t =
2% vz vjud of=9] AYg 609 Mol A= A (
Church )OHE71S0|| 23] $-8-5]o] L HobAE 1 JAS lolE 2= 9]t} 3t
X343} ofo|t]o]S 2@ AeH= 291 AfdddolA 1 WS FojE 4 9)
o}, 20019 Huoll A AlE 4, 2f 2]R, ApH]of] 2 2o] 5] FjF A2 Q-
o] AjIEE M9 HH 259 HEAFAALG 0] o] S Qbof] 2] AL Gl

U A=

B rE
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i

7) el who( nouvelle vague) £ 1960 ] AJZHE ZgA JoF02 o= R
0]“ new wave)  $-HUEE A2 22 2 AT 5 glek, o] A 5}7]' %Mo]
Aut T o &of e Bo FeES u| 2] A Hr}, www. wikipedia,org XLZ.

8) 2001 109 BN AlE 4, 2t 2, Ao 2 Ro| H]H7} Qg AEZ upE s}
$rd AR AAd(Manifesto for a European Performance Policy))& A|9Fsta

=o317] 8 eme FAHU
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A Tkl S27 e B 2eoldl =5 2 =i, an 78R g
3 o]5E oA Y FE6] HYlol ek St
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& G2 iEAQ] ZgA HRTL AlE W(Jerome Be) ] AEE QHE-FH
(anti—spectacle) o F4 0.2 7]E2] F-§-5%0& DL ARIt 1995 £l
O] o] F& AlFLoz 3 2R TAIF W2 71e A9 Fol Hl= Y £A4 92 ¢ds] A
e ool A 2713E 59 A5 Q1 (B 3y, Alie 123} (scenography)
o] Ztaxs} WIS 7o & w49 7]E 78l 7IHE Hlojual 3 51t
et 22 AlAlS 2| siFih

9) André Lepecki (2001). Concept and Presence—The contemporary european
danse scene, Alexandra Carter, p.172.

10) Alain Buffard, F# B4 Ald]2] FL-8<4=0]z} QHE7I2 A ‘association pites FHTHo
2 gF3ln ‘0‘1], 2004L4 H]oly} ImPuls Tanz Festivaloll #7Fith. Gérard
Mayen (2004), Un boulversement des codes, Centre Pompidou, Direction de I
action éducative et des publics, p. 23.

11) Tsabelle Ginot (1998), Regard, Armand Colin p.12.
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A W] A "Taes Al E|oof gth-The show must go ony (200D
9| Flo| i &3t tiF-5ohS At AEF-857) obd 20012 Ukl F
S0l 259 e, 24, AAA Hltie), oteltle], FrgH dAe 24Tt
QBA|9} S FERNY 2PS A A 2 EHEA g2 wAS A

Bed, 52 oy = Aol EAlHA g2 FHiEA 2sd 11 a8
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©
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QArpolo] 4 HHgti 9l

A $29, 29 BAL Fol gl F 3 A3A A gt 9T g aF
S LA o5 $3 BR8] 552 ekt ojefat 5 9 &
2o g9 AuEee Warh 7120 FAolA The e 7k g el =

A%, o e, ve w5 o] B8] AFRAE oHe] tt 55

12) AIEE H0]21(2008). p.18.

13) o= A& Eojoltth, The show must go ony S 20054 5927Y Zotd(Modafe =+
AR LAl HetsaE 7HAT AlA defF-gA12 S Qs HF7E AlE e
o] F-8=2 18709 FHEST 2009 LukelFE7 Aol wAlE T Y
Ak} grgel FAYS & 5 A E #Eolt}t, www. modafe.org. .

14) 33 252009 23). André Lepecki, A (%), GHA &4 1|3}t W}

A=A (Concept and Presence—The contemporary european danse scene), p.220.
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(Trivialism)ol W0 Q4fe] BA17 AR T3 AES(@R
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SAE B, 59 olAle] Bol dfet ojat T A v)
E] Be) ot ol dfet Bl AN EA, ReolA Za wele) 53]
(tutw)e} Eqpzol| A Q) Afr=5o0] ol Fofzint, 2047] 27| @viF-&-2 A=
< W ARF22 SAH R 5ol Hieh 42 HekE A3l A oA
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15) A7 &(2000). "UAY & H3H (A&t 3t AAD, p.190.
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2]31 AL sto] wrersiA Aol T o] 2o] Q17be] 4R ¥Sl =t Hasrole}

WAL} 0] A ;LHJ}E Mﬁow A0 Aol Yrie ulwa] Aol
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W ZelodolAE B Fad /|9Es A A, i3}, 27, %), B8
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omRE Yol g WHlow redd FRs Bk 10|t Alat §=
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srfollq s}, |Esky | e 1) 27k UAEES 2 4 ik, AR
BAIA FEmude) o TiAEE 7He Zeeh, BN olopr], olul,
9% % oJu]g uh5o] g},

HAE oA A QF HEE(Jan Fare)d] =Ee JAL=
Ao 7 Q7 Z9] }g]x% Askz] I,i_xﬂ?ﬁ 28 A
oJn]eta EHEH=AS gl L8450 FE 23} Hold Y
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Ao WiEHE v, |, A, w7, AW 5 A LA AdE FAR 7]
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1122l o]w]| x| &= "“401]/\1 ol dom ARlY] FoflA] Ao BoR HE &
H3tgict 10 QF mpH 2 0] QM= YO E &2 5 FHIA skt %t
Aol A FHORE 2 et of FAle 19| AES FHdske SAERE "
g, I, dE Y A, A S5, S Fs(R@Ate] o vl Eg FA
A E"ﬂ el Azt 7HekskA L M-8-A 71T

QHE7tol| whek =] Tt s A} QHFoll A FrEET ] o] tRET] ta Al
& B}, Aol 2 29} 5 5 G| T QHETRY] AR ofjojt, rxﬂi
oA ke Rt 250 it o 25 7, o] F 7l AATI7IE
o}, QI7He] B= Zatofl Al AlAeh gle o] AujA 2l t/4dolet & 4= Ql=t, Xﬂ
B2 Aok HARE g 7haskshal ofsA 29 w9 wilol Hegt
D10 olejel A o de et R oAzl T8 7 o] 7] digt
ARoln] 22 25 Fof Fofl thal] thA] AZhstal Q14E #a} A]7]aL Qi
2004 A AN F-EA (Modafe)E s34 B2 AEAQA
g, Atloll 2 28} (Xavier le Roy)] £221&<1 &419] MEe A= 4 v
24 Ao} Self-Unfinished, 0L}, APAF &2(Sasha Waltz) 204 & 4= =

T 785 5o Fis slue) SAE 713 Aolal R AstA sk AEE
&L FE AR & 5 Qlrh QI Ao gt =g AJZHe] AtolH, dHA e
QAJ8EAL Qli= AlA| FEfeke] ojw| A& 2Eshe Y, & 7|oIg SA|RAS 2
FHA BASANA 22 oz Fah T8l thet A SAlol g,
w4, 4] ol tit A w3H4], AFelA] Hluke 2l thRefAlE A4
e, &2 FA, ool disiAlzE okdet, &85 UAS delA, o2t
= SHWAY, AR WA Y] et 55 Holeth 4789 ot 17 e
Ao A FAR 3 & Hut=(Alain Buffard)?] "A] 3.1-Dispositif 3.1,
ojuf o &A1 FEPHE 71HSHA x5k Sl S EAVE ol &sl w9

ral

2]

0o xe

2

¢

6) 2F FEE(Jan Fabre) QHH2F eE9] 94} (2005)% zooed 24 o&o] Ag ezt
4ol A WeEds /M, TR ERRe F90|9S 1= 2008E Rty
(Modafe)ell 2745t

17) Gérald Siegmund(1997), in Ballet international, Tanz aktuell, avrill 1997
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olu]zlof| tfs] FFAIZ &8 Y4 (Julie Nioche)?] F22% MHEAA-XX,
T2 2= (ibido)'¥of thal et nfd = R of|(Mathilde Monnier)9] A
Qleh=, ARIBH=-Signe, signés, < 2HES 92 & 4 kY

ol ol thgt 14lo] 1 of= AJ7]HE o ZFobsal glon, Qzte] A4
= WA AT SolA o] HAA EARMEGE AZFA Rl 54|12 A= 2] A%
PR 7159] 59 QAo A Eulsial 2= 7S] w2 dol S-S & A AA

7t o] @ % ehe Ao 7122 Fehg saist Az ofol g Sofgtel,
!
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oY FHL LI QS = 94 (Non—danse) 43S Ao B4 k=
7

TEE = QM) AEFY] (conceptualism)2} =2 9U52] (movementism),

7Hd 2 (conceptualism)= 2P P[&RoFolA] 2 7WdOFE(L art conceptuel)
7, 7|1& ¥4 BYsks HHded] AR =S 7HerH, S deidS

oA AA2E AT 7dF-8 (a danse conceptuelle)’, 3

L
—Hz
ol
ok
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18) 2= (libido)= AEEEAAQ] o2 A55S Yulshz Y& Folu ZRoJE 59
AFollA] vebgtod, dutd o sfelo] 1A Wdolu /i3t oA FAA = A
KA AR E QJulgtt} www.wikipedia.org F%.

19) Gérard Mayen(2004), Centre Pompidou, Direction de I action éducative et des
publics.

20) La Jeune danse et aprés?, Les Saison De La DANSE, 20014, £9] A& o|gl= =
FA AR FEA A, =Y FEAEHCND-Centre national de la danse)9} Hh=d] =
AoHE g AE|¥H(Rencontres chorégraphiques internationales de Seine—Saint—
Denis)¥} 3-5HH 02 1997 A7 H F2 H7kso] tieh A ARl 159 oHtY 7
¥ e Ae vid S8k §ict

QY UTHR GOl Ul HOlet B A T 39



9524 (la danse performatif)’ FEZ Bl o] PSS Fajo] 180 st
T, % £4UE ARSI G 4E AARIRE ofoltlolt IS Faxs)
L A wrh 9od) 2ukEE Uehy] A& o] @3l AR 2Rl Ho| 2
7} B9 Fejo) Fazelo] tat Aaeld| A= W wg w2, g gi, B
9} g}AkE 2 0] ofFLztol| A Zlo} & 4= 9t}

9219)220)(mouvementism)= AERLTE hEn thE ok A WE 9

)
5
rlo
o

AgJolei oA T 99 HE 4 ok, ZTRE WAL 0§}
71 S AR D2 9 AEE wuA B HYAg I, ofd £ 43S
Ho|= 70| ol 4] Alolgliz oH7be] 7ol FB i,

OA] Sl TET A, 2520 B AR ATES HLF rivialism)
AFNA F42 A% S Hol7|% S

Az (trivialism) AHE S-S AAY 0] AR TEE AL Al HASH: s

A oA o] EAE A=Al WY 7)= gtk ZEu 90dd FHHEE
Uehths o 9o A =S A 01A] (Judson Church)OP—ﬂP——J U]
netik= 2 2Zfol7h itk dlent Ao AAE HUESiths Aole 22 S0l
ARk o] mjekS Hola] o] Ak Heltal 3 4 01‘4'

FARAEY AEE S FEAA o tiet A=t sS WAsHAA S5the 7

R7E? 2he As GAHEA Z2401 #AE '3t 3 abstract)ol A &
o] o9 ofjufjatar Whafgt /4L 719 FAloll BHE)sh= WIE AU+ Ao
2, 204171 ool A Yehte =83 54 5 shol,

J 5
HF7HEE AR A R Aol A Skl A4St Al LA E Eas Wi E A oA
D& A XA S ol8sh, A2 29 9] XH‘/} A ol ALAET & Aleld]
A oA e, o] A4S & AAE T 2 SFolH, ofd P Ao A g
5 mEHE-8(méta—danse)?V .82 EEjn] Ao A A Y (Merce

21) HlENmeta—)2] AFAA oJu|= after, with, change, W2 9Ju|E AUt} o< A o
El= ol&o] A3t dlgoln A4 CH:L ‘”l 93} o ’\P‘] toFeh 7 Hopof A4
) FAAAE Sl ool F °]_’ O:”EOI'E]' "1] Y, 7 2obl| A F3t, &
A 27 SRt FAL ok RS AAE YA, 44“” A= 7H7)e &olo]
o}, etz 7192 e (anti-Ht X), FE(mouveau— ANl LS e ¢

40 - £80|=%A7 H29% 2010 =



] 7FHA FrobE 4 St} WERRES A o2 IAE
oAy o 2 7hEslal WENEE(méta—danse)S A AFEH, A=t

o
BE 6 8 HEEE RS o 4 B 8 4 31

4, 32t} ojo|x|2l Mz=2 i

T8l F1ke] ARG Al A B9l anolnt | AT 1
Ya ARSIk, Bt 1) $XUL ol B WET 184
A sihs FolA whEoldlth 05, i A8 wAe Hasks =
FEIAT, P AE7HEE 3319 FRoIAe) F-g40) Bo) ofd T WS B
o te] B} AZES PHEO YT 9l kel R *ﬂ EEL v 234
A2 Azl AES dol Al2e dHeln|goe HEL EaA Hge A

yl
(video dance) 2= H&AQ1 oA Hell thef=A] Fe,

Tl Al TP (F-8) 2] F-& Al BTt L= AR AIjte e EH
TAE 7L AE A Abdolth, AES=o]o) =8 HlAm= A o) eyt Wt
2, MRS R R A 37Ee] AP v S QA Tk ol 71
A ol oA 2L sQt ] Hojqld 32k 9] o] A Eulskal 7]
9 TS st 2L 37 ASH Het ol 2L 7leS 5o &
3, TAE TN ThA] A olstA =T,

SHalEEM O] 8o 7HA AL JE FF 9| HAE H A== AY 7 Es SafAl
MZE- onfA| 9] 7t} A7kg 7HA|AL QHR7 RS 7-849] Fo] obd 7HEe] o]
|A] AL (- 7A)S HE SN SRS AAUA St

AU AN HAEEA = A g R TS HH ofd B
A AUES 2 A2 A2F=ofof ZAERE N oA FAFT ofn] A 7Y
Z(Merce Cunningham)®] 2ol T A|=E Zokzs 4= 9lal, e A QHr ol
7S AT 79 oA & whEo] Wi itk

2141719] TS 7189 FoIM Mz A2

el
iltad
1o
o

i
)
o
1o
ol
o

H]—o]-

s

oo, 719 deso] Ad 7HA% B5E FATL 2L A& A& FTA.



1E]
=
[e)

A olzk= A

aL

2 0] | 3

| oA ol 2art Aot

°

e 9
A EA FrpgH ] Helnltlolo] AT} QR Il A 2] A

T

RS

[¢)

Tt & IElof <

0

=
T

}_

ol=t] o}
3} 19) A|7h} o] o

(e}

=
=

B
o

i

A
A

de7iEdt BAEY] foR g7 .

nEo
=T

]

oA

-

Aol

T

ke)
hal

of of

=N
)

n{J
R

1V,

of mly

=
=)

1

A
—

Z7}el A

It

clle7he] Mt ol 9] AN

=]
T

@t

=71 .

=

|=e)

23} o
27 ae) 2os B £Xolo) HAY ZawH nUy

=

’

+

gl
)=

33
Hl 3z

24171 7 2

olEL}t AAHE & o A=t EAE K iAo o

of Br=wA B

H
4

0

o
o

A

©

T

<+
T

o

K
ol
wir

plo

NS
~O

J

i

B 83} g

[¢]

1L, B2 27 0] 483} g

[

L
=

Q]

of o]u|x|g %
;5}

1
el

°

olTre] §3 SollH 2EE= 1
RAe] T2 &

g ok

|2} 12t Adelol Al
- op4jst

rim
FY

el

A

1

L

SHE = ofel 39 ¥

34

SI2 789 FE E v]9] 7]z Wok

2 9 sfAfof H.
FE0&9Ad H29T 2010 =

42 -



A o5 @l o AEES AL ofwsittal ere st A=
A A AP}, Yushd A2 B Hl AlEHe 54" 2% (Rhizome)??
TR e A b3 SAstal Molurte & F =3} E YRS A4S Kol
< Al 2 @Ao)7] woltt

FH L AIE AU AU FA ] SAE Holil e F P ke
< BUEY 2Eo] 78] W oM A EETt e 20| Be 71eolA
g=tt

A5 A2, AHAAQl o] RrlsL BAS O] W oAb RES &
2ol whEa)7|E ) o5 dojebreld-S 20417] 2 AR o)A 2
2 Yaazle] wale] oF U ol A g o 7R Ael gt Bao) S8

A

oE
i
1a2
<
pacs
o
4
H1
o
)
=
pocy
rlo
ox
ofl
Lo
o
)
52
K
N
mlm
tlo
=
[
o
=
rO
T
D)
1o

=

il
T
relh o> A
O ox
o 1%
fjo
fo
-
ol
ol

(2
T
b3
3

FH
oL
el
rin
oft
re
r []
—d
)

K
iy
rlo
ook
ok
[‘ i
2
:9‘:

>,

I
o
=
1o
zl
pods
©

o
e
[
" o)
=
1o
o

) Ao eke e A o EERS SN & 4 gl B o g3 A
ze sk 77t Bastt

22) EAEWH Al Zafiol A S22 (Gilles Deleuse)9t FAIEA8A] el A 7}
Ete] (P.Gattar)7h &7 & W] u o A £33t & (Rhizome) dhte] a2
FRE = U7 29 ge, 27071 k] Ay w4o s il Sof $4 glo] &
7|57 H&EE @Al melsh 27)0] o] A REHA kg slnlstel, 1t
RRORO| AFA 7T A T2} ohe} el 28 SRR WP A,

23) Michel Bernard (2001). De la création chorégraphique, Centre national de la
danse, p 213.

FE IR O/ Holo BHEA AT 43



A4 (2000). A2 7 He (Mg Fekt A
A= |o]21(2008). v]Hu|sky} A}7|H|H 2] FA
3], A|124} skt s W =57] 18-28,

André Lepecki (2001). Concept and Presence-The contemporary european danse

N

RS s g e KR B

scene, Alexandra Carter.

Dominique Frétard (2004), Danse contemporaine - Danse et non-danse, Cercle d'art.

Gérard Mayen(2004). Un bouleversement des codes, Centre Pompidou, Direction de
I'action éducative et des publics.

Gérald Siegmund(1997), in Ballet international, Tanz aktuell, avrill 1997.

Hubert Godard(2002), Le geste et sa perception, La danse XXe siécle, (Paris: Bordas).

Isabelle Ginot(1999). Histoire et Illusion, Thédtre dansé de notre temps, Arche.

Isabelle Ginot(1998), Regard, Armand Colin.

Michel Bernard(2001). De la création chorégraphique, Centre national de la danse.

Les Saison de La danse(2001). La Jeune danse et aprés?

3} 2]5(2009 *15%). André Lepecki, #AIH(%), FH @) FEA |5
H2ke}l 424 (Concept and Presence—The contemporary european
danse scene).

www.modafe.org

www.wikipedia.org

www.google.fr

=50d 20104 22 28Y

=209
IR 32 5%
Aoty 38 20

44 - 2809 AT K29Y 2010 =



Abstract

Research in the Forms of Expression and Aesthetic Change in
European Contemporary Dance

Sun Myung OH
Lecturer
SungKyunKwan Univ./ HangYang Univ.

This research aims to study into the change in the new aesthetic concept and
the forms of expression through the absence of movements, trivialism performance,
contingency of happening, minimalism, theatricality of tanztheater, over-appearance
and existentialism of nudity, convergence with different arts and so on, which has
emerged in the European contemporary dance in the 21st century. Today the
performances in the European contemporary dance has taken the combined forms of
creation transcending the boundary of arts, featuring the encounter, convergence and
acceptance of various cultures and different arts. These external features of the
European contemporary dance has often shaken the codes that the audiences have
expected.

Can the new aesthetic concept and forms appearing in the trend of
contemporary arts of the day be placed under the category of dance? While the
dance of the day is gradually changing through the creation process, does the
encounter and convergence with the different arts suggest the new inter-face of the
choreographic arts?

After the Nouvelle Danse in 1980s, there has been changes to the movements
of choreographic reform assumed as the cognition change and the new concepts of
the body, focusing on body and surroundings, body and mind or emotion, rather than
the forms of complicated, formal and standardized composition. It may be somewhat
early to give a specific definition or title to this flow. Since 1990s, however, there has
been a growing trend of less or almost not dancing, which is classified as ‘non-danse’.
The key young choreographers associated with the non-danse movement are Jerome
Bel, Xavier le Roy, Boris Charmatz, La Ribot (Spain), Vera Mantero (Portugal) and
more. Among the older generations, the choreographers like Jan Fabre, Sasha Waltz
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and Meg Stuart can be told according to the tendency of the works.

It is the mode and major feature of the artistic expression in the 21st century
to break the mould of the artistic categories and to transcend its boundaries, and the
European contemporary dance cannot be an exception. Through the change, chaos
and acceptance of the choreographic codes in the contemporary dance, with the
phenomena of de-coding and deterritorialization observed, this research will
investigate into the aesthetic change and expression forms of European
contemporary dance.

keywords: European contemporary dance(-+53 ZA83Z# 2] W), Nouvelle danse(*+
WiekA) Non-danse( W 2y), absence of movements(2-2] Qo] Haj),
change in body cognition(3-2] ¢141¥3H
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