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LA A2 (Maurice Béjart) 2
"= E(Bolero) oA A ARFAL A+

o
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I.AE V. 949 & 923 "B =
1. FEE AR AT g4 (Bolero), o149} ¥4 A<:d2]e]
I. "EFZ(Bolero), 2| °X‘?J°1W FaEd
BEE 94 g V.22
Abstract
|
1. 9719 54 3 EHey

7] AFAALE] o] AIAIE BlEtEE A2 RS Ao R BletEE
52 wE5d el EAeke & ¥ -2 AAFY A (naturalistic) Q1 ATt o]
215t ol ot Q1AL 7] AFIARS] 7 el whe HA; ARS] Lol Al A = of
A= w o2 "] AlAkseint, ol2idt oA AAIE Bletie QA4S st
A7 Fa3t gele g F2 2 (close—up)lolut AFE BA7IeT 7 G4

Olr

AR, At F8sh) wa
#EWAIA 2L Agraeha 88k gAY sunjang33@gmail.com
DSR2 T w3 Y 5 2ol &Y g BRI HAF Al7]= AL ECU(extreme

close—up)ehal st 512] 2t of7f 9] St A 2| YRS FFst= AL Y 22
Z % (midium close—up)elgt #stc}, 12|31, 27 222 Y(choker close up)< Y=
HER ofgfollA] = 9] 7HA1E A= As Aeith

Z2|A HXI=Maurice Bjait)2| T 3|2 Bolero) Ol Al EHE! HK 4 17 85



A4S 5 4 Aok, PNAZILEL B2} BEshA) ol ofn| e
oz zAslo] AR gV wr} Bxetel AL, 22l Laura Mulvey)7h
gzasio] ol Fhekel Aol WAH SAlmale gaze) & sl WAl
anyat 2he 22 A7k A ARE] ARATIES $2le) AR ee 17
A2 b 2 o AYEA ARE TS| B 02 34 Fith2 oA et
Fellal BATIEE BolAL B & By, Za AiAs] Mglze)r) ZxE
WESE 2 02 39 K73 9k Aol

A vlehes Q4o 93RS b)) E ThE Relo gl Alo]u] 7to] 9t
QIEMLE 92 A5lo] B GBS WE, AW A7l AY FrrosA Bof ojg
712 Q1418 wheA) v S dzaldl, 1oz $508 & oA wAel

ELS 7hele 23R B, A2 (six pack) ofuF ZER QS 2 HA
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2) SHA(1999). THEUE o] uls9| 315, (A& £9), pp. 429-477 AL,

3) " (male and female), 284 (boys and girls), A1FA1¥ (husband and wife), &
Y(sons and daughters), 21|22} Z2]9(Romeo and Juliet) SolA HH GAS =
U= 7| E= o4 Fof AT o] AL Tt Aol Fszol ot HAE FAHFL
2 e FAAHOE Hi 7T Aot} o]= do|7} A oujg AHe-F uf
< A7 FAEE Aol 45, dw E3 ofjv]ofH] e REae AA9] ofu]ofu]
TES At U4, HIEE Sol EAQ dojtt, 5] o BRI dol= 1 &
o] ouiE = ALt Wk HoloA ‘man in the street(712]Q] A & dutel
HEARES 717129 ‘woman in the street(12]9] A2 = FHE A A3}, 3=t
T2 AEZ o2 AHEE ‘professional working girl & A2 585 = o
ofo|t}, ool gt 2o} 842 & A9 ouu} AJAQl Bt dAxtEle] Gl ut
Aol ek £ A AA7E A B ohvet orut e} AdkEs A9t
B2 ot B3] @7l AHE E50lle W AvF & SstAY Hld dolrt ARE-
B A7 B, o, o, A, Y, A5 e o] o4 Hlskehs T
TR A gAY 9u] &2 Q7L T of 9 Quig el X}, T2l i) 4
S A0k sh= k5ol vl EE STk whH $A2 STiv g 5 Sk HlE AU oF
NEE £2 Wol vjAs= 37 gtk A317(2003). THAIE(Sexism) A 7F
3l o7}y, p. 373 FaL
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o 4= e

ol oA & o B AL efElehs d2 2 Altjol ek 5 o
£ mefsl=t] 9lo] Fagt =27} & Aolet AzbErt, T TH A Al e
Egts =4S AT et glo] $HE AAE sall ThEolRl F & e’ Bt
= 94 FEavt 2= ApdeE e oud A7 F8 S0l 9 Feare
A 521 9] AFE Wes] e o= s Bl AU Y AAIE B8l el
A& & Eststo] WAL AJAe] o] thadst Ht, wheba], 2 At 542
LG50 Foll WA A efErt ofBA FAEIL Qo ofE HAlow
AGE=A] dobr7] Q) 74 &l ghkJudith Lynne Hanna)7t AIARE &3]
A EAYE o]gsto] el HiZEE (Maurice Béjart)2] &8 2(Bolero) /& o4
o8 Auii egd P9 & HEIL dAAA o B A Tk 442
(Ferdinand de Saussure)$} g2 F259] siA52 92|71 Wok= ¢lo] SoflA

AP

:10_1

AAE Nds} 5= o] 9lo olo]7l wrSojulis ojulis 2g}a} AE]

o] zpo)of -2 A LollA TEY AH Aolzl FTArg] Apeta A gt A

oA & 4= Qo] @ Aldjol] ARGl HAY w HET F8AES A Ao A

ol tigt SAIGVRA Hol d Aoleh tlEe] WA Alrde g

A Bl A9 wollA wass 94348 olaliskal 1+4sk= A
=0 B

—_ =2
o ouslE 2L TAHY| 311 T2

]Z}EQ "EEE, 0 gt dPAE= FARA990), A53](20007F HIA=E
O] A9l of e Zhsgel thaf] 7HEA Sl 270} s tol] sl YobrSton &5
D](1998)3 HIZAF2 O] AREo| A Hojx]= v @ Bi=a Ao sl arzksiiet, ®
3t 71214:(2005)2 "Bolero,°l] YERH 52 oak 2~ (Alan Lomax)®} 47}
T Hl2HYZ(Irmgard Barteniff)7} 319FF Q A3 (Chreometries)E ©|-23|
53 0] Al o] 214 BWrleke WAl o & ZhE T} 0|50 AL LEA

olgks FHR V)Tt

i ?Jo =
2 g 49w
do Ix _Il)l' r

ol

i)

2

J

© 2 "Bolero, A& A0 HY7) | s

i
oo,

4) & 25701993, Mot wato] 2, HH(H)(H 2 FAZIAT 1994), p. 109.
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Bzt gt} o] AL WA F-849 5 Ut e ¢l H(physical body)©l
obd AFlA EH(social body) -2 ¢1Aek= Zolw, Alardefeldt 79 AV & F
rgoto] WA vt e A2 A2 AJAIShE Alolth, ERE, 7]E 78 AEo

e §52 B7HE Ae Bl A 57t she Aol 1 o7t ek

un

2. 97

e

0

+o7F ®els 2Pl(Maurice Ravel)o] 2{Alop 7821 ojtt FHI2AERI(Ida
Rubinstein)oll A €] gro} 2k3gt MEd| 2 (Bolero),(1928)«= 14 3Z71(Michel
Fokine), E24&2H} YA A7HBronislava Nijinska), E2|2 A2 (Maurice
Béjart), 22 &9 (Anton Dolin), MZ5F 2|HSerge Lifar)sdt 22 7=
OJaf F-8 AF o & thefobA| uhEo] Aok, B uk oput QM) 450 A A
A, A0 G 22 S FEAEAE AR iAo R AHE HaL 9l
7] Azolet, & AF7t 4 W HEAL Foll A HR= 9] TEe| 2 jof] 53]+ ©]
e 7H s ez deglon, BT84 Arde et 221%e] 7IgH A
Ql AFolek= B7t whzoltt, & ErY=(New York Times) 7Rl A w2 H|
29| "Bolero, & 5535 25 2 WEL HoflA @4 7859 WA &2

Aol AlAol et o] tiseafolefal &7fskal QIek? gt J=o] YR Hle

5 M Ze 250 vix HHEF H B R A2 R 19979 8L7H o o] B
A& AZro.2 84 200999 ‘mating dance’ 2 104 F<¢t 3-d¥ 2HEolc},

6) 759 E 2= 20034 39 30¢ ddf & A7F 1224 EHE S AHgEto]
T 2,8 M shelch

7) A AlolE ] AYA Hol o3 Move, Bolero- = 20094 114€ 30~31Y 2
A3 =gl A 3 A gl

8) A~ 98] & WZR] oA A A= TEH 2,5 20099 108 12¢ A7 W&
oA Fsteict.

9) Barry Laine©] 2 19834 99 189#} The New York Times, "BEJART BELIEVES
IN BALLET AS THEATER, 7|A} 2L,
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T2 9|92 (The Daily Telegraph)ollAe= tha21Ql S A 5oFe] AR} AlH]
9, AfrdelE 7t e 219] ool s A7fgh wE Qi 10
o] ¢7= TUATE R AR GRS Fl HR=] TE =,
o FAYS AR dw Buzp oty YGRS oL © iJudith
Lynne Hanna)7} AJAI8E ‘Stereotypic Nonverbal Gender Behavior 4%
= ol-gste] FA 780 AU A & Zlolt) o] B4 WAL EAd T} o4
T84 AU B4 378, ARE SAY 28, $A1, AL, A, 22

o Bqom Uy HE Ao 712 & HA °ﬂ 10}1» EEEEREEE
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Gender Coding in Dance 12 Y
A B4 sto] Al ekarz gty & A= 2EF %(Jorge Donn)ol =93t

HZ2e (B2 S 7IEoR 246k, B =AY S uSs e A ¢
]

of7] 9faf o F-E7t TS Wol AET FAARYE A Hlawstel] A
SHALE ol HIEAR o5 FollA AREe B HrdelE et == oA
HofXe W ArdelEE ddst] 49 FoR AgEe 5 gEs 783

1. 5yl M| EHut MigHa|E|

AlFd e E (sexuality) o9 BA A HH o]Fo] Bl= ‘MlA(sex) = 2HH

10) 20079 119 239 A} The Daily Telegraph, "Maurice Béjart, 7] AF 2L,

11) Judith Lynne Hanna(1988). DANCE, SEX and GENDER(Chicago: University of
Chicago Press), pp. 160-161.

12) Ibid., pp. 253-255.

3) U}E*ﬂ Trik3 (Marcel Schiipbach)7} ZE]A HZIZE 200191 2YEE 6974 B33}
™ 42 DVD 94B comme Béjart; £oA HAX= Y& 5 o T84 AgAml 2
i(Elisabeth Ros) 3} FA #-84 e /\EHF/KOctawo Stanley)2] &2¢Jo] ZA)
wo] HAE B E YA 47 2325 FaLste] BAstaA} gt}
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o “MAX(sexus) 7+ HSeH FEi= Ul 19417] o] d7HA]= Al A (section) 2] 2]
ZQIFE E% o9 7 7] ouj & U= O]z AQ0Th 1T AR A A
2 ek ol o 2E3F on|7} gt TS A HE g3 o] o] & ER9| <l
7k} w2 WA RIS Eohe MY Qe (sexual intercourse) 7} A3
AE AABH H= AolAl Za 4 Aok, GEQl “d(sex) & AASH= o] Ml
e ghe T 194)7] FHb o] %ol Ssk=d, AEA9] 242 thE A4 Aol

AR sHe AEIA ou R AMgEE HHAQ AFUA 9] HpdelE & E o

2 4%
2 2ol A A ol e gl AgH A Shte] YO AnEd, 1
F2 HHAE & AH 5, Aol et A olop|S Fote] nirt Tu
0 A7} pIse] FUA GE, B, B, AL 59 Ju|2 A Fa

(Michel Foucault)] T2 Apde|ef7t A3 H o SA of 715w
Qtoll o) Alofarmls sk F7t B olglon, AR AFRES At A 2ol
SA S 39 Aol AR oR grs] i Qlet D) kA FasiEe] o
2 AqrdefElof gk ko] AfES ARETHE AAS] &A 571 AR
8, 19417]= 457t SoIet Alpdele o] g4 &, A ) o] whet ArgS A
ok /\}Qg}f‘] A2 e S AR A MR Q1A Al7]AL, o] Al A o]
af

d7lolA gld Mgl ento]

ol&RA 4 OIUW% Ar2lA] 3=t ol A A mol dAdEolA o4
Hep St 2915 Fofslolal, EH6S oltlE=7 |14 o= HE3} ATkl ALg]
2} F(connell. R)& W3tc} 10 A the(masculinity) ol Tt oA o]n]

A S ThEo] 2nm HAPHT gh= Zlo] ARRA Ao tiejel Aom At ALg]
oA 2efset AART o714 Wole EARRE & YA, B, 87] 5ol F
FE 7IAE, GeTYet A2 ASe] SAH L5 Ao 7] FFE

14) LT - JF8FE01998). Mt A3 g2 B3 3, (A& dED), pp. 18-19.
) A 3E31(1976), T (1) 2] FAL- ‘U 97y, Ol?rﬁﬂ JAE: V&S 1990), pp. 39-
Oxl—"r
16) 22 A7 (1993). M52 Alglst, Al () (A& LhdET 1999), pp.160-168 F3L
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W3 Qlek, MEelol Althe] A BARE /IS HYl B o Qe rEx

= o SA, ‘*V\W 3”;“7}‘ ETJr o] FAdtha(masculine)& A@A|7]1L

< Ao, 1t Oﬂ 0% *E}‘” = #% T, A, F AT dAIAT]E o]

LA H=
Y29 7124 aE Wt 7P Rkt 4 2] qtHollA dE il of
84 g = ttes 1R EZW U AR oF 2 A A
Aol BE A2 ool Ale) H3len], Btk Befuto] =29 gidol
=31

o] ‘o2l effeminate) oln|AlE FEHZI AARel of=fdt A4
o] oJmx|7} oy Ak & Rhadt SAlo) oA o] RS wheol Waa
B E% g9 olFA MG AU, iﬁ/ﬂﬁ" & ¥ oA, o/
FOiER) o= @A ddshe epetadE Arddd Ad EAolch®

SIS A delels o] sl s 2] el sch ot
2ol BAI] AJul Alz] Lol s 1 Sl PSS B B8
ofleh Az B B0 HspYORH Bo| ERY

=
O |5} a1 Afo] ATk 7%

20l 4 AL AT oY Bl GAPEES SHSIT ol Fue Ao
K BHS ol Zo|A] A5 Aot Aol HHsH= Zlo] okt ol A4l 4 ov]
A9} 740} Rojslis Adrelelel $2]o] YA BT AAA AR S B4
3 8 ohjeh oS TR ke 2} Aae] Qlo] 2 RS vl AAA e
7t weie,

= 20M 20Xl MireEl

GUEA ] F-goflollA] §lof AlA] Alfrde] = o4 2] Zolqlnt. M1830d ¥4
(La Charte de 1930, 27 | 2¥ 11u]of|(Theophile Gautier)®] =& EH

17) B A - Al 4(2004). "Al=F2)et B/ A-19M17] F=e) AE FA, (A& o),
29.
18) A78<(1999). T4A & A&} ool Bi(H2 =ASH 54, p. 108,
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B 71, St o/l SR thalel Ae whe AR, Avloleht AKe
827} 517] 15 2202 vl o ek, qhok of @ o] 4o A olETielo
o A5 aElorhe Bejs] 1ag: o om 84 *7P“H°

Ir rlo
—d

e R
f” FQ oify
L

1 b Ao o1 7‘g~r9‘] erZIW 2% %% F4Ql
1119} Ofﬂ““ ﬂ REe & 5 Sl B, o] 789 ols7HA Aol IS
HU7] Bk 259 263 A, BEA0] F& S ARl AlAle o] |
FHLEHN o 7859 7RIS AP A} vl o =nt 143} AXIc 20
E‘Oﬂ 4 T8 Holle F 9 dio] ohd AR AR} Lo o]fold
= A olop7] &ol A oS Fohe HRE BgoR FAE ot &
7%31 SN HdFE= o = Fpas de deux)E 3 49 FAUS 2l=3)
a1, 2 =okS skt Yol AA Y ATE sh=v] ol7]A] &g Akt ofa} glo]
Aol o5& & 4= Slrh. oA dol&o] o it ApEAE 7hAok st A
2ks}2] 812] gotof b, ofledE ARt M7 Y alele g AoR &
th= g old&=717} Zlo] AshaL Gl Ao lﬂr 78 °l27} HE(Ramsay
Burt)e s&2lolaL, AujAel |9 7Rl
TFAAYTE He 5 o EA7F obd B 9 o183 FA S Fell B
Ch2r0] TS TS ABpAA 7P S FAIA71L Qlek
SHAI, o] TABHeE A F-849] ojwAe] H7|E &
2 E deror 729l Aol Hgltt AEA9 v
Al AFo2 YRa7]o] TBAY 03 5 5 4 Ak o] 4
F|2(Ballets Russes)?] ¢HA712 gl R]gt A A 2202 191
A28 =78 (Theatre du Chatelet)oll Al ZA=|GIc}, 2] 3 Oﬂ 134 A A
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19) A71(2001). "AYF 580158 O] AL (A 4, p. 115,

20) %] A p, 129,

21) Ramsay Burt(1995). The male dancer: bodies, spectacles, sexualities, London:
Routledge.
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QofuAEE B GRS wol vhE 15419 05 = 2w Wet2w|(Stephane
Mallarme)®| A& A= sk 3lom, =¥ 4(Claude Achille Debussy)®| &4t

o)1l /Al ZobE ARgaglth o Al Blo|2E Yol s{HR|ef gro]
2 7x38190a, B oF(turn—out)S 71208 sk A Al oS gto g
1O =(turn—in) S&oI, B E2IE(point work)S ©]&3F 28] thile] F&o]
'l wAl EollA FEAE v 7‘—5_1% ol Mg, E3E WA diil &
HE ZhEska, o] fof oF B4 Hrhs SES Zo] AAS Holfe 5 @
A9 m|Ge)A] 710l Al Hlofd =g v E AEFch 927 Sejal 7 ks
T2 HAlo] B& Asto] 4 E4E BEthe 444 B9 HARE BAl
HE0| offrol AeHS ke Zlo g it YAA7|E= l A 9ol &7t
S e 225 FRIOAL ofiu ERke HIS] 28 A7 ARSShe EaE
& Hol BA] g2t FEpolli= & 5 gle S A 28 AAAE 235t
AT Eg/ds A3t ol2fdh YA A7]9] FA 2 HIR2 O] FEH| R oA THA]
& 5 Sl

YR 2717k T840 @3 oA HojE Ao TAE 52 ks thEAvh Hif
o] Ml20] G40 = oo] = MEehs 3 IAE SfAIAFTE oAl
oJu|7} 9}, mjEio] o)1= ojurl Y F8tHAdventures in Motion Pictures)
0] 19954 119Y 9Y 9G=+ A= 9= FAHSadlers Wells Theatre)o| A 23t
o] AEL 2}o|ZLEAY|(Chaikovskii, Pyotr Ilich)e] ¢3S IU|E AM-SHHA]
ArAQl AR e g fFA ZHAgE Zolr}, folslal, AokstHAl FEg)e- ofn|X]
£ Hote et sE= SEe | WE gl At vt A= AEA
22U 7H| kg HojE,

WAL O] 2] B ol A= F-849] E50] A= BTz HolAH 1
A= & ZEA0] ot YslS ARt BT —'uz— & WA Bl 54t
I} ofj| A= I FAko| EEF A4S HolE o d2ele2 St
A7) RE[E7} e}, yhHo] ufRE o] Tz & 01]/\1—4 e o T2 HY

>~
l‘lO o
H

mlo

22)4

™
ﬂ%%%
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E
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. 204 HojX L A(gender)? HFO| W3 Ap-dtzuio] 1
2, Mad&star; 25, pp. 194-196,
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off AY FZE MeE AL, T &5 Kol W20 JelE FAslste] #Hs=
dl, He]9] 5 e Foly M W= AL 7|E x| 34 Hrt ¢
< 23 H oA AS A or et A Yolrh, S B E HEEAS |
AuE st A7) AR ) FERE 7IHEO R She AAIEE 92 98 ATk WA
T EE T AlpdefEAd SAYS Yrar)y r%*JEl 2% 1A

T2 HE|9lold stz she s2 YoM A es T

olE| R
ol EAE Ao omlAI7} 2] S jofl YIS FUES Q‘LQ—? ‘ilﬂk

=)

I "Bolero,o] gAololH BHE 34 A4l

1, B2|AH|XI22| "Bolero, Qt2 ot ot

B o] ny| Y= Theatre Royal de la Monnaie)ollA] 1958 H|2F=7}
Ol Il At W o] @A oS ol $A7E [=9] A (Rite of Spring),©] &
8= AFAL o] S oA A7 AR oAl 204)7] e t(Ballet of the
Twentieth Century)-& AHEA A= ek, 59 214,29 445l o]o] 19614 14

100] gt FEe 2 = et 242 glo] Ta2olHA Sl B971E
$oz FHsIR,

H2y&eht YA A7HBronislava Niginska)7F QHAE A4S Wizt29] T&
g2 = Hoh vy det oy e vt &30 Holas Mt 2 A
EAE FAgsletal I 9ol E& S HIGl HAE Hithe] SEtes HUA =

slAfglct 2 2 FA glo]E vl WAl Edvo] Wjthe] o} 4] F8<=¢l ufof
ZAl7LokMaya Plisetskaya)7} Wtttk 19761 69 19 mhe] 232 gojlA 9l
AU FAFE of=JE Y E419) P2 F-847¢1 2277 =(George Donn)°] 7

3) dig|2Ho] WA2(2005). MofFET} 219 G, olF-HA)(MEolERL), p. 281, p.
354 ﬂ-_!

24)$41(1998), (22| WA o) BEof et v enta opale] Pt A, 01802k
tHb‘L_ﬁl_ tHb‘PO_] /\4/\]—‘6}—_‘4}‘_1‘__‘:_.’ p. 44.
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S worl o] 20| B SuaAch A9 T oS WA 47 Hloj
SJolA] F WAl T Fol MASE ETe] ABAEL REHE S o 3
AL JHOR e WA o] HHRA opAQ) Wen|E Jashs AFEOR W

d Eo] & YR = 198140 =k Y3t s BREE EF47(Claude
Lelouch)ell &J3l| @3} "A T} &£52] @2 (Les Uns Et Les Autres) ol A
HA Bt o digAos A A)A =ik Z2el @b DVDE ARt Ed & =
ongy 2292 ¢ 7|aS o8 - ¥ F84E AEEA oA R A&t
3L, AlAe] B FEnhs S22 Y AA AapdelEE Bt SgAA dggit
o] 20| A US Al WOk Wk k&) &3t AEF Ee X2
a1 EuAQl 2E 53 2 SRR AN oHSo|glt) HiztEE o
2|3t W5 FIokA] Al e8] MAL Wrh= YA SJale 7t ekl W

=
Hop AR AlojH, QI Aol Z12xl
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27h 20 F14) 42 o] of Wt AelA Bkl & 4 Glek )

25) Jennifer Dunning©] 19854 11¥ 2544} The NewYork Times®ll 2 Dance: Bejart
Company Performs Bolero; 7]A} &1L,

26) New York Times %2] 71},

27) AAE(2008). 75, ME Lot A2 ThET (A AR B E), p. 181
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Ft2A ¥ $h(Judith Lynne Hanna)7} AJAI3E ‘Stereotypic Nonverbal

Gender Behavior' HAHS W4T o149 gH o] 4L B2 A7 $4
2B, S, AL, B, 0] B4 e FESHE Rolth dae g4
2710 2 2 Aufek, FEO GO $A thin, £28 29 5
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Abstract

A Study on the Sexual Identity Expressed in the "Bolero
of Maurice Béjart

- Focusing on Body Discourse of Male -

Euisook Chung - Joohee Kim
Professor of Dance/ Ph.D. Candidate
Sungkyunkwan University

This study is purposed to mainly review the "Bolero, of Maurice Béjart using
the movement analysis method presented by Judith Lynne Hanna in order to
examine how the sexuality immanent in the bodies of male dancers is formed and
communicated and link the results with discourse about male bodies of today.

Based on the results, in the space of the "Bolero, the main male dancer
dancing on the round table secured a masculine space and the surrounding male
dancers moved in feminine spaces. In terms of time too, the results indicated that the
main dancer secured masculine time likewise while surrounding male dancers began
moving in feminine time. The styles of movements consisted of a mixture of male
styles and female styles and gazes taken by the dancers were all masculine eyes. As
for gestures, expressions can be said to be masculine while the characteristics of
movements can be said to be feminine. Therefore, according to the analysis method
of Hanna, "Bolero; was shown to be an epicene dance with an appropriate mixture
of masculine factors and feminine factors. And, when seen by the trichotomy of
Francois Delsarte, the mouth openings of dancers or repeated hip joint movements
appearing more frequently at the later part of the performance represented sexual
expressions which doubled (increased) sexuality.

The bodies of male dancers showing the sexual and epicene movements of the
"Bolero are in the same context as that of the directing technique currently shown in
image media. The discourse about male bodies that are gradually created to have
mixed sexuality and as ‘bodies to be shown’ expands to the social realm instead of the
personal level of sexuality to reproduce male bodies as ‘social bodies’.
keywords: Maurice Béjart(%. 2] 2~ X} 2), Bolero(&#] &), male sexuality('d/d A7+ <4

2] E]), body discourse(3= &), Judith Lynne Hanna(FFt] 2~ & ghi})
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