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2 e kA 8 iAo 7] E Rl Folof| o] AlAFI] Al - 31
Z01E 17C A5-olAl QI Balo] = FA Qo] tief] Ar = Ae &
©2 gt} 2R FFolof|9] A4 fChorégraphie; (QHFE, 1700)2] H A1 & $H
+ 19 ARl A St} -85 vl ashA] 8- SotA Y Rkl A ol El=
B FAHuniversal character)7b §lo] 214 w5 o 2Rt HeE)= SHo| glle

9ltt.2) o] frolof ego]A Al

U o] tefoldd 48] 0] st Aolaki A 9]

* A2 W wAAR} gZ sk B algedid236@hotmail.com

1) ¥ WA (Belle Dance)2hs o= THA|A @iE&E0] "La Belle Dancey(1996) of|A] AF
B3 dE TE Zojth WERE W dAdte §oE v = FHY A Mdee des
Spectacles Anciens et Nouveauxy(1668)0ll4] 2-8-5}ltt, 174171578 18471 AA
e Topno] PEEEI FETE) BT IARES AYSHE g 0 U vz
2As, e s, Aol WA B B gojSol it ko] HAE ® ojjet 1
A9 AAES] Ao A ofg] 7hA] foi7t EAE o] AREH T RaloNE EFE ®
ot7] Sla ¥ WAR gol5 FYgitt,

2) John Weaver, trans.(1706). The Dedication to Orchesography. Or, the art of
dancing, by characters and demonstrative figures (printed by H. Meere). (N.p.)
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28S Al "Chorégraphie; @) 42 tiF-29] G5 Z7ol| A Zega |
£7F 20| B FAOR THEE b 7]9j818iT o] eg|o] Aol Bt 7Rt A
Ad2(Soame Jenyns)e] Al "The Art of Dancing,(&2] dl&, 1729)0 & LE}
U §let, fChorégraphie; &) &3 o]doll= WE WA vpAHSO] T2 Yo R
wF stglon I ARE WMFPHA O ofgth 24 HIlo 29y
‘Chorégraphie, &) &% o]Foll= T 2|0 Ao 2ojx HE H1 ‘o] o}Fr}
& dgo] AAR EAF E|Glet Y oA Folof kEold AlAFE thE 7ot o
ol "okl HA1A - B A 7|EAAE Algstoit

o olefet A4 - HHA ¢lo] B 7|ZAAIE Ndshs ke W WA
7| o ARk HEA E= o] oft 2k 17C SRl & HEUE G4 ddofoll of
AL WA Adojol] gt A T2jar A= 713 A A Aol o
AolAE 2E 4 31% Zo|3leh Y o] Al7]o]l Al HAA OAtAES
Mz Aol 22 7IZAA Y T o=, dA F=¢ ARl A 5=
(Samuel Hartlib, 1600-1662)= h52] A121Ape] o)) 244, A2 ddofs o]
SotAl= olelete, o8 Foll 159 A4S kT 4 e 35 E 2714

A(A Common Writing Whereby Two, Although Noth [sic] Understanding

=

o2

One the Other s Language, Yet by the Help Thereof May Communicate
their Minds On the Another, Composed by a Well-Wisher to Learning) &
aQbskGint, shEeHe =] Bekat 2HE B (Robert Boyle, 1627-1691)1}
O] AHAloA the-af 2o Wity 1 AASH EA} (the Real Character)’} &35
PRI, vpEEell A Ul QIR AEAE dEstet 2 Adde €AY
Yok, Al =3H 7] e50] A frHellA ofsiEe AA™, Ye Ak el
A He AXE 249 APl 22 dof dofd = Slvke 7 de AR

3) Soam Jenyns, quoted in Wendy Hilton(1997). Dance and Music of Court and
Theater: Selected Writings of Wendy Hilton (Stuyvesant, NY : Pendragon
Press), p.54.

4) Margreta de Grazia(1995). “The Secularization of Language in the Seventeenth
Century’in Language and the History of Thought, ed. Nancy Struever (New
York: University of Rochester Press), p.16.
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o} 9 e EE Qo w w2 17Ce] A Aj1E0] oHgh A E= 7HsAol et o
A AslE HYir), ZehAl2 wjo] e TAGH At 71 ofEe] Extele A
ZRHE =A 9 & T AHolgtn AFsIatto 1657E AlolH 9 (Cave
Beck)> 19| #4 fThe Universal Character by which All Nations May
Understand One Another' s Conceptions;(&e YUzt 429 7igS olsfe
5 A sh= B £ADE SWsHlth 23 SHE SRl 24] E7F=2 1 (George
Dalgarno, 1626-1687) <JA] 16619 TArs signorum,(YAAT ] 7]&)S £}
o] 2L A}419) HiH o] A Ao thgt #hils B siSitt 1 tE oA s
o7 glo]zUzrt Q2L 7| ZAA ] TS Bck? Eek o] At} /M Fast
Al 8 4= QlE £ Y712 (John Wilkins)9] 1668W A A] TEssay towards a
Real Character and a Phﬂosophlcal Language; (31743t &2k} Hek4] Qo]
gt oflAloDI et G 2 axAtolofElS) Al F dRlomA 7120 A
& B LAfolofEle ?—%oi ojfojX ZrAEQM AYIAE AT HHA
BA7E o] T AolE 2 A7HE A E F8EE Aol shglety o]t
53 ol chet o 1 ol sl S Eube AflszEe] B4 £
el i), (1726)0] B A 39 SR5S Lk Mol Liete] oprteulelA] asi]
= 7]0J]k o] Aol tH?l HA &= SARITE o] dof YoM BE BES
Aoz HAjstar il 7S HY o= GAE Agshe = e 1ekst
e}, o] R Q o]y o= A= thadt 22 e A AR,

o] AZoA A& ¢ = F 1o Arkst o]HLe, A oy 27}
“éoﬂkl S H‘_C‘ % O1§ U= /\ O]E]—“ X“O]]:]— Utﬂ %7]_4 A]——LLl_
A7) Fe 28 FHo1AY, 58 719 v$3t Ho|ng IAES AR
o A A2E olsd 4= ok, I3 A s FAg veke] thakrk 2w

Nol-J

5) Letter dated 19 March, 1646, quoted in Thomas Birch(1744). Life of Robert
Boyle, (London), p.73.

6) Francis Bacon(1623). The Advancement of Learning (New York : Oxford
University Press, 2000), Book 6, Chap. I.

7) Clark Emery(1948). “John Wilkins Universal Language,” The History of
Science Society, 38(83). pp.175-176.

8) John Wilkins(1668). An Essay towards a Real Character and a Philsophical
Language, (New York: Broude Bros, 1968), p.13.
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ko] WS A HEGL SX|etE =9 oy tjilEL T et
% 9e Aoletd

olAFo] ellol ] o 4= QI 4514 7|5} Sofe] ofuel o] o] QoS Hof
ol 2|2l SAaE0] 1537 sl AL ot 7|50 et o]
1700 27 Qolwrhe Aolth, ol2igt Al - £ 29171014 Az Folo] =
Hlold A28 oix] BEE Aot ot BRE Fpal gl A0R walt),

o At o] Sl Y UE U A et e A

JI

>*§‘~

& U gl 5 4] ol 301 919 Bl A
#9] olo] 9 7| 50| that =0)S At Folof wejold A|2g)
oA LERt SASo] o] 3t =0joh ofulF SAE HAA|o] 23S B
oh AAAS ATeH Blol e 45504 Beke] o] Folof ol A
2eol A hiElo] B 2A0E 7|85Hs o] 71 ERAAZL FAA - nEd B A
912 Shushiny] |ofsisirtal HolAic & i B4 1§ 7S 1 Althe
B2 W g0l XIA1A F§718 0] Bob ulg Awji] olo)g Fuf

w4 Folof werlo]41o] HuHA2 ola|E §7] $13) "Chorégraphie®] T4}
St oJolg Auiir) 02 BHA OAAES SNHESH MHl o4, EL

20019 b St 50 ololl e D =0l ole) o] b
o] 1 ool That o2& $IAIsto] E Solok Hujnt Y7149 AR B
z2AE7 3 o2 o] dlojo] Hoel A8A|ZHA) Yohm oS3t Fole]
o] 49] ATHgo] ofE GARFS Holi=A| d=ojgich nhx|utos gy sk
Qofsto] Az Qo] A7} 7HHoRE HikAle 445 o] Folojeti MoREA A
w131 o] 3k £4jo] Haiolo] LA Ee} Folo] erlo|HolA] ofH BHOR T
A A Al Zlolt,

]

=

9) 2t A9 ZE(1726). A7), ABH(A)(HE: 234, 1992), p.232.
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1. "Chorégraphie ;9] AT} AALA 2] 9]

fChorégraphie, @ FAIEQl A}t =3, 93 #3814 7|55 §3 5= &
AFsh= ol (art de decrire la dance par caracteres, figures et signes
demonstratifs)o A & 4= 5ol o] A HA 2 F2 F= Wl did diel
ot et F= 715she Wl Bt Aok, o] 7] HEE Fo] 1447} o] |3t mjo=
HAFO] HPAlof A WIRE TR A QU 1700\ =% & 17139 7H4] 31

AEHHAT U A7) 5ot of HloldS o8 & 71%0] A% AHH T
17064 ol P. X225 £ S ) Jetslgont (17ofs el
welsigict, o] sl Avlel, LEEZ ojgelol 5 3 Aol of kglol4

= o83 & 71E50] AU A= E‘?ﬂ‘ﬂ% GA =98] diA wpAE S
o] 7155 &3kl Sl olof w=H, o] A WA HEAE S-S YIS
A2 AAY Folot A, 18]al 4284 = (mathematics case)& 7HA| L
Holl 501 ghol, o]l HifjA oprttn|oA B7HEA E F55 eHFsklth 1
Soflof v 24 AAIA AIF = Ado] o]FolHt 0 oA =2 Q17]E g Al
7] &3t &3t [Chorégraphie,«= ©1% AxE0] A&sfal, Hebslal H|ws}]
9l FHglo] SRFE o, 22t o] A 22F w29} 22 o A7t 5
Ao, E 78 AE Q) Walrt Exteiiol w2k AFsHA| "k, 53] =
Hl 2% Frolof| eglojo] the| o] AlAA = #Es] 7]SokATE HA|AQ] oF4to]
L A e EARSEA] Fgtekal Blaskgl ‘:}

Chorégraphie;= #4242 He2 24L& AASslaL 7|sslstct. -4
Fololl= @ & A9 71 Nde Boste ALoRFE AZsh=d, 244
(positions), MHpas), Z|(plie), A H@leve), M (sauté), 7HE-2]-&(cabriole),
EH|(tombe), S H(glisse), F2H|(troune), 7Fd2(cadence), T A (figure)7} 1
Zole}, ZAAL o] 2] A, e o] o] 52l A8 A AHE A A=
387158 Ak of7]of 79 &A1Y AAQL ERol (G 7)), A (&t

F-u R

10) Jean—Noel Laurenti(1994). ‘Feuillet’ s Thinking” in Trace of Dance, ed. L.
Louppe (Distrubuted Art Pub INC), p.86.
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Hlehit WS EAISHE 712, ol oAl WolA 913 S b 712, AFe
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e 718 52 3712 A9siirt. & e =xE 01%3}04 &3] 2olz ¥l WA
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A=Y Zeke-A(Sidonie Clauss)e ©] A7) E#Hd 2l
27 7H 848 F1 9l AAE o] 401] Hyz dlojz 3 il #|
9] FAo)aL, ER= AN Al tiet ARE A, A%, ol et AEA W
H& Altfoll FHEoA|A Tk AE5914 ﬂ]ri@ A FFolchV Ao st
I} -3t A FA QL A4 "t QL 7120 Aflofl thek o)A Blojut
© e AT 5 oo ol 2E"Y A T 1 ATEE 8-S AY
319 7k23E Yo 2H ofd s SR siglou, dd wsh dsto =
QIZte) o)} ko] o)Esto] | Ale FE3ITh HFFRES A9 e 2R A
A9 Bigolli= AZsh= Afoll o) do] Ake|staL Qlar, =98] ol A2t Q1A

of Aol A] RE ofo|]olF ¢A Hirk

11) Sidonie Clauss(1995). “John Wilkin's Essay toward a Real Character: Its Place
in the Seventeenth—Century Episteme” in Language and the History of
Thought, ed. Nancy Struever (New York: University of Rochester Press), p.45.
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ol AR Qi w Qo] A4
2 918 ole] ol AESeIA S
U= A 2ol A 230 B A
A Fol stk A ol 2133}
= o] ok} AFEE AdE 4
of gtk Holtk, T2 Hole
29 AT B o 3 7] gmo
2 A} BAp} ot At g
o s AL S 9t 12 YylA
A o] W7} dlolg 2Ushe 14
B4 gol7} offah AFEI} A
a1, Quﬂﬂf 22K Opera d Omphalle) Sufeh= Alofefof gekal e deiet

S o gXiet o XS flet BB wjo|AR} Y1) Aso A &
(Une entrée pour un homme et
une femme)2l ool lE0|M 7|2 & A2 H|E Z 57} o= Tl
OflAf )

B~

’

2], SAIA 2ol 7k YAl Akt A
2 TRt Ao ARAR Atolol FRRtthe Aot o] Hofl lofAf Huelo] =
RAEE g7t2ES| Hyol ol dizh Aoy} fARS 7HI HI7k2ES] AAle]
Y29 ¥4 F A A= e "J{H’l A2 019 WAZ Zh=the HollA 555t
The ot o] BE AR AR ofsfishe A8 NEE SRty 22t
FoE HIERETL AR} o)% —% «l“lﬂ—‘:— %0194 AlEof =
o] WS Eofinal ool 22kt
= 2 AR hommesE, F4l& il
kL Qlek. ofFA A7 e] YIzte] 3 Al e oldE A7) uge] EEA
ofoltjolg A ste UAE 71EE AHgshe HE Ao AA 9 U
7Fs 3tk Aol

r°"

oL
>,

12) Emery(1948). p.175.
13) Wilkins(1668). p.13.
14) Clauss(1995). p.43.
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zggAol B2t g&2 (Claude Lancelot)2t $EY o2 (Antoine Arnuald)
= 166049 EZ2Folek B (Port—Royal grammar)& &35l LE oo 35
Q] A0 HEA A& stoint. fdRto]l g olet Eaj o] 3o F4
23] AAY] =23 & o]u:] 017} o)Al S HHZo]7| W&
of e HHHolat= Zolrt, HH oo tigh W2 HZFEES] TRegulae
ad directionem ingeniiy (AR =2] 72)(1619)14 A BHtchal sic), &
B2} ofEle= PO R tthd] A& HEA Hol= off dojE2 AAR 4429
H A Yzof] AL Qlrkal 243
o|gt KA ofolr]ojo] tfgt WS- DAL AR FAF Z2A E Q| uj7g
Argof| A e & 4= it
A7 FUTE o]4de] Hejof dubE o R UX|Fy| G| vprtR| R A
Aol gt ot WA el lolAE Rt o dogo] K=
of] Eoli= olFE2 UAQl Ayt EAfolet, whebA] QIF7F FUg 7h
ol tajx g0l FUF F@Alof Fogtid dlojo] Eatolak=
Aol o] w2 B33t AuEo|A A8 2 4 9L Aok D)

B Qo] XMPP vwm bk ARl A Atk /2R Agae

ol /\]iEc‘IQJ 37 7]§-EE Ao 2
o] AolE widst i Pt ¥l A & FAUSS W< 28 (pas simple)t &

3+ A8l(pas composé) 22 Wis 4= It shuke] Al 7|52 o] o] Hju] F
#|(demi coupé)7t A oA 7He ARTIZRE o]Fo|z] GERH (pas de
bourreé)7} $-Apol| &3k},

o] Frolofl eglold e A 7|55 o 2819 fol5s A sh= o] of
Yt o 2R A H9E AAsHES Holgle), tlv] Fau sfefe= od
Za 9o FAY a4 «] AEE Uept, olE 50, gv] 39l shte] &
g 7120f ZTell(plie, FH& THel= 2D AHlEleve, FE= HAL WL

T

>

15) Wilkins(1668). p.20.
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»
demy Coupe. parde boure: [
en avand, en avarni |

1
|

O 2, ool Fo & ottel Lgod O3 3. MERY Y oftel LeolM

olFolA =dl, A WA A7) 7| 3o Feolot A 717k QlaL, ymA] F
o] 28] 7| Zolle—— 7 kol whet Febd 4= glov det o s thE 7%
7F 22 etk 52 Soly A 5 & 8ool7]e kARt ol kglo] A
oAl 7153} Hojxl & FAES SAUY 7 24 ©9jol| 7ihe: As Bor Y
Al (balance), TEZY(contretemps), TE (jetté), W=l (ballonne), oA
(échappé), TFE7HE E(pas de gavotte), IHEA|E(pas de sissonne) 5 TF EA 5}
7] 5 AEo] W thE foj50| 7|2 A R] == AL XA st A
-1 24E (Jean—Noel Laurenti)= ©]2|3t dAoll= A $1010] OIE}
A ATt o] whE) ZIRA0) A npAE S of 2] AW =7kRRE 7|
o thelzt ARlES SUsoR & HpAlofl Awstar Igith ol g9l HlutEe
Q245 FHoh7] Sl WAl s RS AT Fark gl =
gk mlrolloly spamjof g oA & 7HHEY 27bs, T
2891 28FA O] & FAQ AP EY AREL oA BF e TR 7|55 AN
S5 QA AL o] fiZolth 2RllEE ofg] o Aol HIERE Fof tiel 9
AR 8 4 Qe Y oyt FA Y] B WAl & Foli] ks ailckal

o] EolH & 5 Yo, 170 H9
o4 L WA Ado] et W]
2 eol5o] 7| Sl Aold 4 U,

3+ &
W7ol 27 A sk= 7| TAAE /NS whsolA $-85= 35 SARAIA

16) Jean—Noel Laurenti(1994). p.87.
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S uhso] W 4 912 Zlojehs 7Hole}. ofe} nhzEA| R Folol o] AlE)
2 27910) mala] wHolet olAXE 2490 A4 WIS | EERRo RN B
SAAARAL $13S B5sHo Azl Ao A7

IV. B Qlojoll 4 PH5E Husta Eagh

o] FolAl= AFF9| st ksl 7L A4 o] digh 7kx| o] HA ¢
HAE 7Wdsl=d] of® dAo] SleA A E gt A ofol gt B4l
WA 27lRE STt A A sG] BA] tiRE LT F o) eto] o] o=
T 7)918}kaL Qlet, 2 adel & Tefx]olMargreta de Grazia) <A 94 dloj=
G ke Ak abeke] 8hA A H“’ﬂﬁ}btﬂ “ﬁﬁﬂd‘:}ﬂ AL 3}«‘:}-17) o

Bigs 2l A 2|4 g
W22 Bt A vfeka Ak whko|u o) d o' F7be o HEE XAt
AA o7 7kt o] wf 74 A|gkeljof o AL A HO] Wi gHclarity) ¥ 3%
(distinctness)olt}, EEATT} Mo FR A Adfopet tido|tt, & JloA= A
0] wjeke] 2gFH Q1 gt} gl ot 17k HiH Ao} A|A ol of B A 2
§oh=Alof 2 o] At 94 Q2 o] AAS] Be4de Eajdorl
W Aol] At izt =95 =9 Hoks FAlo® AW E A} gtk T
71 AT A o= A A ughe o4l gt 7 7]ofske 2t Q1o
7HA= F8/d00 thsl Aot Eok ek £59h Aud S48 Y B4
o] &= 7% AA oA o KGO8 FHEG=A| AulE Aol

17) Grazia(1995). p.17.
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o wojzrt 20 Wolo| mawl, dofo] 7|5 e, Ao BA 12
of sfole]ojele] Bl Sle|Aarbitrary)] Ao|ThB T Ajole] ofd 2}
| TAZE EAfEH QOB R Holet o] B2 Botulshl BaHust el é
7RI ek o]l elofe] HA B ARES] 080w
FehEIch ARRFS TolE Hat ofoltlo] glo] watel A glo] A
A giol & AfHE Hol Aol A 2 AR 20
s, Wakol 484 BAR O AT 2L ofoltiolE 4 Aoletu 2zt
g0 Behe2t BAe] BEAS o Wole EHK: ol olofe
T 3 Hol7} ofle] NAIAFES Yuldt o) WS BEFS l%f{t}

oA
19

gt
]

=)
T

F

.
oZ
N

%
Kn}
Ho
o 0
?52
Fa

oo
ol
ol
A
oE

10
m{m
p

)

SHARE 2101 9] B3 3RE F7IA7|AL of Y HhE ¢
sfigtet, otk 2R BgolTte AlRte] Aol whet #isr| mhglo]olA] €X]
2 o] tjebdt A7’ (this grand imposture of Phrases)?] H-= Hofof|A]
-2]9] At A Ak FHIL Qle} o uideigleh 2 Y710 o] gt 2ed 24
R} gol7E AetA 7= dolo] E8Hgto] Ab7ldteln A Ale] G5 Wsli7t
B A os 2145kl Qi)

dubA| o 7 SRR PEolts B4 oAt ofsfE= EH R A 2o

18) Locke(1690). 1L, ii, 1.

19) Tbid., 1T, ix, 1.

920)Tbid., TIL, x, 2-22.

21) Clauss(1995). p.32.

29) %=+2] Ao Hskal 4% BHYangfang Tang)S ¢1o]9] B4 S8 that FAH %9
AZ+ 2jo]2 Amaic}, Elo] uf2w Aofo] L 3k tholo] oju| 22 3hoJo] XA HIAIE-S
23}3}+= metaphoricity®] A0l 58t FolA= o7t AN A=Y Bthdt
st WS ot 2E3A E3l= inadequacyd EAO] 23S WEth Yangfang
Tang(1999). “Language, Truth, and Literary Interpretation: A Cross—cultural
Examination.” Journal of the History of Ideas 60(1), pp.6-71.

23) Wilkins(1668). p.18. “almost eaten out solid Knowledge in all profession.”
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O A S S7HAIA Aol ol 7He] ofsfioll ™ Eo] Hi. 18417 F=r2l oA}
2 252 (Joseph Priestley)= 2ol 1o1M et AL B7F sk vl
Fro] Wapr|uf 243t Aol WSS 4= vrof glrkar spiek 2 et golt
© A 280 glojMe SFTUUANE, 1 A oujof| A Roskal H|AA A
o2 ou|7} S 7] o] Hige] diito] Hiek 2 whebA A go] ¢
oM, 2|3 APE dolE et HH A AA A of2gt 23 WAL AHA|

kA OF&H|E (Hans Aarsleff)= MLeibniz on Locke on Language,(Z239]
Aofo]2of Tt fo]u= Aol A ¢1ojof At sid W Al ] fIek =
7HA A S AA s ARl BolgHplain) dofef ©olE AMEShe AolaL
F Al e 2L 71SAAE WEshes Aolch ) 2 Aol I A & o, o]
T 7 AT G4 Aoz Al oS Faskal S48 osfE =Rt

£ HoH 358 AFHS 7Pl Ao weld,

A A S22l Holgh ddojel o] ARg-2 Wl Aol Lol B 4= 9l
+ @Aolt}, oAl AHekei ol "Chorégraphies= < 5= & & 719 7|2

HES Aolol= Ao 2 HE AlZlsl=d]|, XA H(positions), BHpas), S |( plié),
A @leve), 26l (sauté), 722 (cabriole), &4 (tombe), =2 M (glissé),

Yl(troune), 712~ (cadence), ¥A (figure)7} LA oIt} o] FollAf 2ote] vizje}
g5l thet ZHE ofellE ks Mg flof thE NEES 25 olof 7 &
HEZQL on| & ARESHAL QlofA] Wl A0 M7kt ofu gk & of & glo] 71 9
oS olafd 4 Qlrh, A WO A, = e o], Eejoll= e, A
AHle S2hA7], 2 7], 7SS He 3 RRA7] SHlE oA, 2
g mmE A7), F2ue 57, 94 T8 s ARse 249 A

rlr

24) Joseph Priestley s Lectures, pp. 227-229. quoted in Land(1995). p.147.

25) Stephen K. Land(1995). “Universalism and Relativism: a Philosophical Problem
of Translation in the Eighteenth Century’ in Language and the History of
Thought, ed. Nancy Struever (New York: University of Rochester Press). pp.
148-149,

26) Hans Aarsleff(1964). “Leibniz on Locke on Language,” American Philosophical
Quarterly, 3, p.166.
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27) Eugéna Kougioumtzoglou—Roucher(1991), “Aux Origins de la Dance Calssique:
le vocabulaire de la belle dance(1661-1701),” PhD diss., Université de Paris XIII.
p.622.

28) Clauss(1995). p.28.

29)Ibid., p.45.
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31) Wilkins(1668). p.13. “There have been some other proposals and attempts
about a Real universal Character, that should not signifie words, but things
and notions, and consequently might be legible by any Nation in their own
Tongue; Which is the principle design of this Treatise.”
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32) Clauss(1995). pp.31-32.

33) Thomas C. Singer(1995). “Hieroglyphs, Real Characters, and the Idea of
Natural Language in English seventeenth—century thought,” in Language and
the History of Thought, ed. Nancy, Struever (New York: University of
Rochester Press), p.62.

34)Tbid., p.67.
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35) Wilkins(1668). p.13. “Inhabitants of that large Kingdom, many of them of
different Tongues, do communicate with one another, every one
understanding this common Character, and reading it in his own Language.”
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44) Wilkins(1688). p.387, p.413.
45) Locke to Molyneux (26 Dec. 1692) in Locke, Works, vol. VIII, 300-301, quoted
in Aarsleff(1964). p.166.

FOlol EO] Mol AITHZ ot BiE 517C M RE Ol 2HA0l =3 XY thet A7 - 19



N
et
4>
2%
o
rlr
jﬁ.‘
™
U
e
i)
My
rlo

o
re,
o
9#
2
o

g
1o
=
il
o
:?I:
i
4
¥o,
rlr
o
s

llo
N
Nl
R}
[
-r
N
N
ne,
i
S
T
_‘):
3
oflt
10
ue
T
2t
2
rO
1o
=)
il
o,
»a
oX
i
ol
4
pacs
by
rr
N
N
~2
3

3
1o

T
=3

W
fo
2
s
ai)
llo =
=
Hu
o
"o
x5
e =
vl
tlo rir
4
N
e
o,
:lo
N
i

fg
£
My
rlo
-
iy
tlo
ot
N,
o
(B
i)
oot
|
Hu
*
-,
rlo
L M

U
’U
O
[
)
>,
[
=
o,
[
rlo
i
[

ERfEolHt (Dico quantitatum
ool ZRAE| 5k HElS 31%3]10][
= 7

ropositam),

€,
fo
ox,
o
wr

ek, 29 Lrfolofe]
foll 7k S
B o2 qle) 19 4|
40 sRgng] A7}

R 1R

1

r 0
ot
>
_101:
o,
=
oot

12
1o

)

offt

1 |
re

p

oo
©
2 o
N
i
=
ox
ol
ol
8
4 o

g0 e} B ofufg Z1of 485t
Al E]A E 3}E(Simon Tyssot de Patot)
e, %&‘*é, :lﬂﬂ %%6;}% A A 2L 010

17270 %

A
—
o
o
o
}

ol
2
o
ox
e
=
m
<
0,

_I
il

i
b
rlr
)
e
-n
j‘rlt
2

&

°

>
-Q,
>,
2
=2
=
e
1o
>,
%>
O

P.E
rIr
B
=
opp
<
i
[%
rlr
pay
o
)
o
o

=ha

ol

e

oR,

=

=D

i

.

JJ

AN

Y

i)

0o

[

o

[T

—d

paca

o
N

i

r’l

oo

tlo
PR

)

tlo rlo
o o oo

o

2o

o
ol
ST
N
N
)
%0,

o lr
o ¥ om L
il
>

o
-
o,
_OL
=
3o,
.ﬂ
o
>,
m\:l
_ol?
g
™
o
o
[
™
ifkad
=
o
N
O
_OL
s
=5
gl
t|r
”
o,
o
o
~ K
Mr o>~

A
4
=
i

of
%
)
%
r
o
o
i)
4o
lo
I
lo
i
fo
18
:?‘:
A
£
3
>
~
o
r =
re
M @

3|

ol
o

S Folo] ol d AATE 5o AZsHe WA 4|
71E AL lon] YA slefl
oK EAE 4 Qe _H:zm
bR stche A, S ek o

23 4, AR B2 e} -

= et Holl A frAFdS 2.

1>
=
2
fu}

i

ot
i)
ot
flo

N, r
N

N

o

>,

N
B

HU
o
-
R

D

o
oX
o 4

og 2 0
olo
o 9 et

o
>~
>

oo
3
urt
rlo
ofd

f
1
|o
fu
i
r’l
ol

N

N
A ofm
)
o

oX
oot
o
ol

n?‘?
tlo
O
N
Lol
Ry jl\’f
o %
b o
S K
Bom B2
o
QL

2
1
o

of
'

lo

r 0
pali
o ¢

rir
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Abstract

A Study of the Seventeenth-century Universal Language
Projects in Western Europe as a Contextual Background
of the Feuillet Notation System

Sue In Kim
Ph.D Candidate, Dance Department, Temple University

This study focuses on the Feuillet Notation system, which is a method of
inscribing Belle Dance, and a series of project towards universal language in the
seventeenth-century Europe. In dance history, the Feuillet Notation system contributed
to a universal acceptance of Belle Dance and its writing system throughout many
European countries. During the seventeenth century, the search for a better language
and the upsurge of interest in language-building occurred throughout Europe. In the
subject era, development of various scientific languages aimed for being “universally
understandable, philosophically based on correspondences between thoughts and
things, written in empirical notation signifying ‘real characters.” In this study, I elaborate
on how the inventions of new and universal languages significantly correspond to the
development of the Feuillet notation system.

Like other universal language projects, the Feuillet notation system sought
universal laws of movement and translated basic movement ideas into signs and
symbols in order to allow communication among different traditions. Such a design
seemed possible because it assumed universal reason or universal notions among
diverse language speakers. Also, by focusing on the sense qualities and by trusting
mathematical principle, Belle Dance and Feuillet notation acquired a status as an
international language above other national languages of the time. Under the
influence of scientific positivism, true and real knowledge should be clear and distinct
one, which would be achieved by systematic observation and mathematical
procedure. Universal language projects and the Feuillet notation system achieved such
clarity and distinctness by relying on immediate representation of sense perceptions
and geometrical formation of sign. From above discussion, I examine a cultural and
historical significance of the Feuillet notation system. Situated in a larger context, the
Feuillet notation system shares its premises and worldview with empirical science.

keywords: the Feuillet Notation System(3F-0]¢]| =go]A A|2~H]), Belle Dance(# ©
), linguistics(¢1018}), positivism(A! 5-5=2]), universal language(=.3H ¢1¢1)
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