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6)= Contralateral (&2} 2 )2k &7 ekt 37+ 9% (Spatial Intent)
& HojZT Qld) AlA|Y] FAIZS Bulsle 297 & (Central Pathway)2t 3

o] 37H4 A€ (Central Spatial Tension)& 723}l Qlt}, o]+&= 3] 7} Yl Ea}
= WA Aeold F=2e e & A shetl, <1E 6)0llA] Hol =329 3
Asato Qe B4 = WA 1 & Agshar Qlef, 219 whste], (1 &= 3
WAl F7h & A4 (Sagittal Palne)S H.oJFaL 9o ol HEFo] gl 3
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71%Bound Flow)?! 32 (Flow)d} 57HSpace), = F 719 23l §-540] 3=

(Mobile State)| =E7} ZAHEH, o= He|Hoz AFet =4 o 2l =
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Hi=(Attitude)7h HHEA ok, 53 FEA(Mid-limb)9] =42 523
Frames @451 QlaL, B9 Al2A A9 S84 & #9715

229le] Aol ZH(Effort)oll A (18 &I} (I 9=
Flow)#} ©]2HFree Flow)o] #5202 Uehfal itk Flows 2199 A2
ol Eolet & 4 Sl ol FEAllE FAUY AEdS YR AL Qi
Flow= T2 o 2EQ] @4 = Time, Weight, Spaces FHA|7|&= €249 &
Aot} (29 83} (18 92 Flow?] #5211 o]u]z|o| A Space Effortol| A+
Zfo| o] AT, 2539 (IH 8+ 333 HiepE = AL ojugh FEigh
diakol RFskaL A $S(Spaceless)& EAAFI oA FAIA YA S5
(Inner Impulse) E=HaL St} A9 vlsf| (Id 9= & o H3t A 5%
(Direct Space)o] W&H =t o= WA HFET= ofd didol ot HF S =2
o33 ek, ohA] el SA1UY) AA SH(Effor)ollA (T 8+ TE
(Flow)2] MFAQl om|AE HofFal Qlat (I¥ 9ollil= LR A4l (Direct
Space)o] B34 He] ol (Remote State)o| EE S HojFal it} o=
Ao o WA er wAe HEd
(Shape)olAl <Td &} (I 9= HIFEAFA
Movement), & 9 585 I8l =(Arc-like)5 I k= Holt}, £3], (O

(e}

e
=
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H &= Asol A9 §l=(Spacelss) I ZES HolHAE F1 240 BAS B
FejHel 28 (Shape) s Bl A2A7 EF BRAFHA P
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= A&staL lok, 2300 Hgf (18 9= (L¥ )3 22 FEf(Shape)E Tl 9l
O™ Direct Space/Bound Flow?l 727} W(Remote State) ANEE7} &
g}, o= HAl7|solA A2 S sk WY & Vel Qe Direct
Space®} Directional Movement@te] 213124 x3to] (O9 Ht= & © dA%
A =AY oH|AE A=k ik, Fs37F Al AAE =i ok, F
2 AIRIE HuLe dAARI AAS ASstaL Aok 37H41¢1 SH(Space)oll A Al
E AV WL gl F s2ke] 2t A=t 334 2l AAl(Cube) s
22ar QlojA] kg AQl e Fo Bl=E 12l Qlrt,

=24 olu|A] (Z" 100 (™ 1A 7HE EAAY A2 759 AHA|
(Posture)o|t}, & HAIE Fol 11783} o|¢ho] T2 eiet WAH o) 2HAIE st
3tk eB2uka A T3 Auky) @ Exto] & Contralateral( T 3} =

Wl 225 01732 5l OI—EE%—%%*JO ol ﬂle LA o

(Contralateral)gi O]fﬂ

a3 10. z&s a1, RA MRIE

16) Frany Levy. (1998). "Dance Movement Therapy: A Healing Art,, London, p.124.
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AL O] Toln o] FofAl= AlA| Fitoll QsiA EHL et MAE WA
Hepar g, 2|an “AlAo] ARgofl A HAREA Ol Hol= 244 A
ojn| A= (BAE) oA 32Hh Q] FA Yo R KM=y 10 aeut AR SH
(Body)ollAl (L8 1003 (¥ 1D+= A= 48] ke 7] AA| 52HBasic
Body Action)& Hoj=il Qi) 23] (19 100+ 23 te|7t 7 SYeE 2O
(Gathering) &2t FI8kL QLoHA & B F2 AM(Narrow Posture)E 5}
I Qe RHHol (O™ 1D+= 3 thej7} ¥He & ScatteringUWhe) 4=
AOTHA B AA|(Wide Posture)E FI8HL e}, T3 (18 10)+= &5t 2wt
o] 344 2Ql(Rotary Factor)o] B B H5stA EAE WA, (19 1D &5
& FAFATE HolFar Qi ol2et Axte (1Y 100+ (T 1D visiA &
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2

25:8)9) (13 103 22 AQLE B2 (17 129 54 wee] A2
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ight Weight®} Flow(Bound/Free)7} ¥4
(fluctuations) 2 & Ho| ZHSpace)ol A= EAet AA(Direct Space)o] 32
Hr} o]A2 o ZE 23191 Spell DrivezA] 242l E9)7|15 d&sh= =8t
o|Holt}, 53] £ AIQIE Hly 29|

T 129 A9 130lA 3582 g 4T &9 AXAUH w2 42
(Spaceless)deiol A =749 4A(Light Weight)stal o]l (Free Flow)
Dream State' 7} V2%l 291715 AEskaL ot FEASd SH A 7142

S0l A= (1E 1002 7HQ1A F7HPersonal Space)?] Z241H| w59 $44

okt X
-
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a2 13. 2A MRIE LA

2l(Central Pathway)&21919] F2E& 1= 7914 57 P(Personal Space)s 1
HA ZAYY AAAS TEde= §A4Q FHY 3708 A (Peripheral
Spatial Tension)®] BE=7} o}/ d & o] 1L AlH] A1 E)71& .

a9 1) a9 1008 22 wxA=H(Contralateral) ¥ =9 1125 711
Ao (17 10004 Hol= AXE B3t 3714 2% (Spatial Intent)7} oF
Stet, ohAl A, W2l S5l gt Fruke] Aoalgo] SlojAls (1 10)0]
2 o ASAQ FAE Sl IS et ol F53lef (HAE
O™ 1000A HofFe 3714 A2 of ¥t Yz
trolfe o2 My s 2e HoFal Qlok £ AIJIE gy (17 1) (1
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18) Peggy Hackney(2000). %] & p.205.
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a2 14, z53 a2l 15, Or2| #=gt

O 17, of2] B3t

S1e) vl A ow)A] (TH 14, (IF 15), <TH 16y, I 1DollA VeR=
CholWile 212k AIAI-9 o] Ao wA oA At 2he] Hlg= 7HAaL Qlt}, 1
21 OAEY] F5 2 AAIA SHelA F2F B EMid Limb)9] 2743} S47
A A (Core Support)E ot 2= ZA|(lifting Posture)E A st qlch. &
5|, 2] &3} thg](Backward «—Forward)”} tiA|5k= 71%HCountertension)®]|
A gtETEE Sol&27] sl Wi oef7h A4S P sHA A A= &5
(Mobility)2t H8/d(Stability)o] FE8FL 3} Sz SAR sl o] G570

19) 2912 244218k AR §(Jung)e BAl AvA= 44 Wl e 3 259 2
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< YERH L lr}, AAR919] 854S E56b] eiMe A or O 54
2 e 4 e g RHE ARIES = A AIAFOF 8k Aol oA &
ok 219 = w2l qlojA FaAl 712 5\_0]1:} & 50, AEs vt
S| w2 3|Eo] dasty A PAM= AHFFCE F2E I oA o #5F
= WA Aol Fake ok B3 FAY] 75} FFO| AR AR dTAEske
AXYE AU 242 f7/9 & (Inner/Outer), 7|s/E&(Funtion/
Expression), X2/3]%(Exertion/Recuperation), Z18|1 A /54

(Mobility/Stability)2?2] %F=to] M2 FZsPHA MZ7} AFe 28-S k) QI7t
WO =78 A4S =29 A o ® YEh AL AL of| ZE(Effort)

J ol 929 7
9] A7z EA(Fighting)?} +83h= S (Indulging) 2% EAFICE,

9] 279} on|ASofA] Holi= S| FEWS B3k T cele] Zalut Al
e e S #2ol e gigt AgkE AR ZAH (Posture)2] 7
£0F shswol AA & T w29 A LA (Gesture) 7} F7HSoA] 2L
Zof Gatar Q52 sk Qlal, 9] ol(High Level= oH F3id17fof thgh
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U= BAE W= (Shaping) BElE 23t 32H4 59 Fef= a7t

A A5 a89] T 24 (Process—Oriented) 1 £2-& Uehf=d ©]
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Abstract

Study on the Styles of the Western Dances and
Korean Dances in the Modern Times

- Centering on LMA Movement Analysis -

Kyung-Hee Lee
Laban Movement Analyst

Rudolf Laban said that a person’s selection and preference about specific
physical attitudes create styles and study of a person’s specific movement styles
enable us not only to understand the person’s unique spirit but also to guess the
surrounding relationship to it. The core of Laban’s Movement Analysis is ultimately to
provide a clue to find mutual ‘relationship’ in the various aspects of psychology -
society - culture.

This study is to do comparative research by means of a micro-level analysis, a
qualitative analysis of the Western modern dance styles and Choi, Seung Hee'’s dance
styles that were influenced by Isii Bakku (17 }-%%) and to understand their dance styles.
The researcher intends to study how Choi, Seung Hee accepted Isii Bakku?’s new
dance and to understand the difference from the Western modern dances as its basis
from micro-level point of view.

In this study, methods of analyzing mainly the images manufactured by the
Arirang TV, video images and photographs are used. And the analysis is made on the
basis of Laban’s Movement Analysis System, a qualitative analysis of movements, that
is, on the basis of Body, Effort, Shape, and Space (BESS).

As the 17 copies of photographs that have become data for movement image
analysis, the most well-known representative photographs are selected in general. In
addition, the researcher captured and analyzed the scenes indicating the overall work
symbolically after analyzing works through videos.

keywords: Laban Movement Analysis(2}qtg 254 H), Neue Tanze(Al -4,
Expressionism(3Z & 2]), BESS(A1A], o 2 E, & &l|, 37, Unconsciousness
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