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2) Thid. p.11.
3) WA AL gJeHRita Felciano)7} 1o #sto] A 8-S g3} (Perron,
Wendy(2000), Petronio Goes British.(Stephen Petronio Chooses British
Collaborators for his New Work), Dance Magazine(October 1).
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7L 18609 78 Folw o, ofa] F4 mork e ojulolA] Fius
of geldom RAgol} AEo| ohjehs ojul7} kel Qlrkd Eak A
ol TEsle] vl 712S AN W thepAre ojgolut AR
ofnlalis AoR Adali UL L Fiaole} WAlals)E e} 9 ol 194)7]
o AFAALS] AT oA e sho] AR A IS Ee] 7 ﬂt* Ayole S st
A7) 282 SRl ol2fdt 7137} ulehAl & oA H A 22U He
i(Hermann Broch, 1886-1951) 1&]aL :LF/IEH ( lement Greenberg, 1909—
1994)59] ol dekrksol JsiA . 7121= FAAQ] St 3 34419 8

4) opEalgt BE2(1994), X2 FAA72,, AFE(GAE: A7} o), p.9
5) Edward Lucie Sm1th(1993), Dictionary of Art Terms (London: Thames &
Hudson), p.54.
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2(J. Baudrillard)®] olellA ZrobE = Qlrk, IdlH T 7|A]of et HoE
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Sk Al e el AT d8(UH) w2l AwRitt, EB5t tiF4olaL

=
o]
=1
ol ool wisk, L, W W, WRRES] 43t 531 2L ofg Sl WAl
z

vf 28 Rajol WSt 247 ofulz SRk ety ERe) Helt AR
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olote thEA 2 A e ofFe TAREE Atk AT ARl At
=2 ges gert #Holn 7)x vk A4 I8l ofHegt B2 NS
] A

o] BAR Baskrk 1k 43 B5el

6) SHHE 288, op7tEES} 7]X], T u|&u]E 304, (A& SUYYURAL 1987),
p.283.

7) oksE SH9-A|, Tl ASJEl, 4**‘3} Ha SHZAT, 1990), p.249.

8) B R gof2 TAHALg, O]”E Y& B E2AL 1991). p.54.

9) F¥AE001), EFHE g A ?“i:rL, ojgtoAegt thet p.9. (A& Ivan
Bystrina(1985), Kitsh im Kontext der Kultur, p.11).
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10) obEEkE 22(1994), p.9.
11) A7 A(1984), s|2RtHE 25 9] Foto| 2, FEolus, A 27, 5ol 5783, p.44,
12) ofB gt %2(1994) p.3L.
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1. 19| Holiet 2Z&S

LS HEZYS = 19569 U= wA AN oyt @ZApolo] s}
(Hampshire college)ollAl oFehE Agatdint. 7L AlA S84-HS s =H
A ERR] WS B % g 71E Dol ltkar slarske mo) shute] 2 mpei i A
EHY “AA FO& FA7F FxAQ Aol 7hsslithe A& B 911 F

SHTE o] = A AR FEE 2o Fof| e ol 19749

15) Vakerie Gladstone(2002), Taking (And Using) Sept. 11 Personally, NYTimes
(October 13).
16) 0]F5(2005), v]=} FF7F AEE HERZYQ ek 3, TARAIE; (0¥ 304).
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AHo|z} 2&7tE I8 AAA|FH T ETAF Bal-&(Trisha Brown) F-85H9] %
A -F—QTE 19799 5H 1986L477}X] 74 FF ﬂiﬂ}@ o o] 7|7t —rﬁq—i/\ﬂ

olgfgt AE o 86\l " 2l Walk In ot 1987dell= T2 Hlo|=
Simulacrum Reels; 522 o]oj%c} 87} 88 3l E9t 23 F=E
o3} '3 FE Simulacrum Court; 2 A3}l 1988 o= T34
AnAmnesia;, 199040l TS AZ = MiddlesexGorge,, 19920 M 3}
3 % Full Half Wrong, 52 ¢H7sto] T3& 23ith

22|31 1990 HE] 9297t =] 87} kolZ 22HMicheal Clark)! 2
e o]Fo] A A e F3AsHA Wl 2AdS ddskch
19919 AEIA7] O] TRo] Al o S50} 27 THRE & 27 A AlAY]
olEg Wom 95 A 4 Q= Al717E ESiTh

71 o]Fof ke T19] HES QM= AlGH T 19944 olli= o] F=1} The King
is Dead, & 199540+ ojMu 9] o]5-2 utA] Elo]E3IeE 2|91 Lareigne,®

ﬂH

7) 0159 FEAEL 90l M™ME A Bed Plece T} 19929 %] T 9 212 Wet
Within Reason 5 50|

8) olm U9 o] 5L whA A& A0 A W&ol oflet £ £& L=, Fejet
= 9798 71—740]-_1__7 ott 3hte] AES AFo] Y PAS O]E"Mi*tﬂ FRE
= 2o}, 248715k 819l F8aEo] Eﬂﬂi =] B Y-S ol F= FA Y]
=Ho|= ZFolt},
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199690)= T=eke A o] Drawn That Way,, 1997d0)= M%o] opd Not
Garden,©| 9ltt. 200083} 200190l "ot 3321 I Strange Attractors, ¥
¥} FojAket §-Z2HE 11 Strange Attractors I1,0] T th2 M7} 7}n] g o] eAYs}
Aom 200290l "AA Y-S HAF Broken Man, 209t A2 EA] City of
Twist,?VE HFsEgITt 20049 ell= MdE3 A The Island Toys,, 2005¥9]
+ 290 2T VA Y @b TR AL Al RS SellA] F
st 20060 TEE bloom, 2 "HE A Bud Suite, & 2 &sto] 73S
HekT 20079llE " 41 4 The Ship Song, ¥ "AIAl 4 4uo] ¥t ojof7]
This is the Story of a Girl in a World, & & Xo]A I3 oA gk} Q).
E3F 200890l Z2 SAgelA o date] whds o] FofUiglal 20099 6Hell=
zZepA FHe]of(Montpellier)oll Al "I=/AFE Tragic/Love & ZAsH3o™ 25
UL 71dsto] THEZ UL 2009 Petronio 2009,25 A&k}, o|gA 1=

19)7-81to] 155795 Sholsto] 713t fol 3t §-3A1= Strange Attractors, o4& €Y
AH(Turner Prize winning)® G9E > olY4|(Anish Kapoor)2} Z=A1Q1 A YA
ghilld(James Lavelle) 18] 1 G249 AFFAQ1 Bhf(Tanya Sarne)7t E74/5k1L
F3} Tjoke 9] Sots FE ntol o] F7HAQl ZokS Tsto] TARS gttt

20071914 A& B & gk ZEolr), a8 2 9A] 52 goh i ddY ozt R
U 5 £ 5§12 Aolghs AR Haof ARdh ul5s gL §lof, A 19 S0 3
5P HAARE Z17He] g AE got HlERY e AAE flsf ostgict ey
ol AAE ¢ AW gl HAT-E,EY Aol FErES UAEYE ¢
3 Q) BoPsto] Algolut 23ollA ddl= T thE AdE 7HA AL glojoF Aol
7hsslth, @A &2 ARl Al =g o2 AAsHs o] HZ PATEEY
42 Aole}, 5E7HEe £EAEo R AEEo| AY P8R Sdste] AXE W 2
Fol7l & sit,

21) 9.11H]2E AEe 27} Pk S ool Gt Bl ol A ARk Adle
ol &l A Abgshs B3t offqle] 7ol rhed TVE HigtEolokst= @ 4lo] 7
SAY AL Sk, o] GA] o] Aol Hoistgld 22| Sk 8 wsEt Ajnlo]
710l 3ol A Q= o5 9] wHlE ARk Sotof "kt 3087t A0 E 2 4
Eof| 79 R85 o0] 2@} th(Debra Craine, Judith Mackerell(2000), The
Oxford Dictionary of Dance, Oxford University Press, p.370).

22)20099 & msleto] 923k 2ol A S A 48] 2AH AT YR (Nico Muhly)¥]
of @ o]50] Flopes} njy LAAERS o|fn R SlElo] K42 Foto] S2 ¢t
295= AHE o]2913 A (Cindy Sherman)7} QA B9 A4T 2o Huz
A9 AE|ES BAANZ oW 82 (Young People' s Chorus of NY City)7} &715}ko]
AR Fdolgts %S WYTHQuinn Batson(2009)0ut at Sea in Stormy
Weather: Stephen Petronio Company faces the future on its 25th Anniversary,
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S gdar mf Atk A2 ofo|rjojet EAHYE T flolA RS FAoR
ksl 4004 Hol| 77k A 2 stelTt

A7) vl QHE7HH(American Choreographer Award), HWIAJAH(Bessie
Award) & S AR HAok Auth, 1, Holrlel7t eAEde]of
g 5 A AARE HuEd S s sk 2007d3} 20080l vl=at =]
2y ZAE Hasto] 3o s Fisol Bt iS4 ofsfoll A&5A1Ql = 7t
Ak, 2leeHzt 2 (Lyon Opera Ballet), A=Y F8tHSydney Dance
Company), YA L tHWashington Ballet), 9= W53 F-8t 5 thpo] 1
Sotat gtz b 2hds 9 SF3laL 20109 10Dl gt ofE 2] 5 1+

FolE FHlskaL ik

2. AE|2 HEZLIQO| LHEAE

offoffoffdance May 1).
23)www.hop.dartmouth.edu.(Hopkins Center for the Arts®] Press 7|At &
(2006.12.18) ).
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SR e 57,

7} TZ&EH . Wrong Wrong

2 A 2714 F HRAeR H2 5 e
ntolZ 22 (Michael Clark, 1962~)2F9] 352+

Aoz oFoldl gutalet, AM 198912} Tl
ZAHE|E HeteroSpective oA 5E ©o]Fo]z
Aefo] FAAEL R QAT Al o= 19919 99
264
France)ollAl 2= SIth, o= 2EeH1 27| (Igor
Stravinsky)®] 52 AlM, Zote] 2 2
(Leigh Bowery)7} 9ARS 9asigict, 19] 23
Y2 obgther g BN 292 5o &

=
912 BaGa FA

I

2 (Théatre Municipal, Angers,

a3 1. ERE, B0IM

= Qo WAlel 471 71elaL Aol St Alo|=A o] A4S ot
glo] =2l Aot Heo] ALoM AHshe S22 fulel o 2Eet 97
L H-Aé/%]

Bae), $AY 5 42 FAS FHEAE B 48P A5 s

o)

T bl

EAE o 3E HS ittt WYE S auto) ui7kE o] FH UA| T2
=718t (pornography), SR ArH =015 SHPE FFAXIT

24) Ramsay Burt(2001). The Male Dancer (London: Roughtde), p.220.
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U, "= A3 Bud Suite,

2005E M E hud, 0] B JAS l 20064 49 18Y u|= WialERY] o]

2 A A Ao Bt A THE AS] Bud Suite,0]2hs ERlEE S
Q) Elgt B A X (Tara Subkoff)?] &AM} Al(Ken Tabachnick)®] o] &+
Fo= YW o7 Rkl AlAQl Seto] 3 52 7Ieich e A 119 2
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sl gleoiAe] Agor 2 Sl Balz goko] Aelolt ALote] o}
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AFE@1991), 2E 2 HEZY 29 A4, "&,, p.102.
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t} "EE Bloom,

oS gdetal 2yrzto|dl A EpubAY
(Ken Tabachnick)¥} 2JA4F tjzjojqel gojd =

o](Rachel Roy) 18|31 400 2] &l Fzj2A9lo]
gto| B zFejo] galed &t 20 BE(hloom) Lo
ARE 7|Qdshe AoR g AN, a8 F
AJste] A7F 29 BARELL gt 0]7]4] Edut

St oA oFF T =7to] AEel YERdTh 1

< 8 22 72 Hope is the Thing with |
Feathers, ¥ Y€ YETHWalt Whitman)2] "1 a2l 4, TEE) S0l|M
HNE HWE Unseed Bud,, "¢= AX olo] A

One's self I Sing, ¢} A7} B8t A £91715 AT oie dlaat 3]
eto] I BAIS WekarA} spgiey, e 20 o)t 2 o4 WY EgjAet
39| =AlY] o] Ql= 1P| 7HA] L A2 B 0|59 $AE HAES it
gl s 3, A2, 7], 24X 2Y S, 1AL A

1

o 3T
oA Hoxl= o4 AT obgthee] A& WEA Sk = 2AYE

27) Donald Hutera(2008) Stephen Petronio at the Queen Elizabeth Hall, The Times
(October 13).
28) http://www.hop.dartmouth.edu, (2010, 2. 13)
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oA A4S Sk, Telste] Bpopolehs thEmAlE ol Hats 7%
WHOE 2AH FL Solrhe] thEEoke AR ek $AY A &
ot} AR o)Sojaith, 19 F uhat welant 2] kAl o] Zere] 7]l
& ST ol oRIgle. 18] 2ot ofshi AUES AT OFS SYOE 1
S| s]eho] £t -85k GRe Flolek Ak, QHRE gAelo] Solt
wHEA ol Z ek 2YE W02 tehhe o] 17k AR Rk she A
of Myztolch, Fito] ojt]2 Hlo] obgtx] mak 21t FAlo] 71 B2
she Zlolek, o2 Arhakae] Wgo R A Hel B AR Aol Sy
2 YA QRFE 7h 2ok teelolet mh) B2 Aol £ Aol A
o 52 ugolAle] 4 BT AYAY 991 AAS AN gk A%
o] ol e}, ot A el £299 elEat 448 4 & ofd
gk T 34 S sk delth Seke AAsH Hu Soke

29) www, stephenpetronio,.com, (2010, 4, 4)

30) “ol2|dt F-845 Ast ks R3EA duer SR1gE Ay, WEE 2
AR ARA PE AT AL mEER R0} mEEAE A A dlt|&at SebolH REA
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AP ZHRIA QL 3ol wt WAS AHEol EEHG7] whiolth, 80 ol ml=AL
3= oflo]=27F A Hst| AlZIZ QIEEAlel lofA= Bl Fko g Foprt
AL IS, of2fgt Al7lo]| A4l A A AAS sk ekA] ZFskA olopr)gt ol
ol Hhz 50tk 33 sHA Al FollE SefUiglar Aol A4 313 o
ok AF= olopr|steint, 19894 e uhd npolZ Stk 3 ¢ B4 Al Aol
£ 8ISl 20029 ol A4l) & ol olA| Wt Al A okl 2k
Te|A Hskte] ghelo]2 BAE & nla Z@(Jean Mare Flack)olA| 594 =
= A4l AbgE ds| sy = ek 3 T10] H2 HAA RS v AR
o 915 ohefet WA= AAERI, At AE o] =AA Rl Agehes 22A
QL AA4 Hole}, o] Aol Hiz E olopr|d 4= Sl Al el e[ A ZHdolth 11
7R Yolet FARIZF ek O ARE SollA "R oA ek T ARAI7E =
5}7‘4 sl tolm o] A= 7hseh Aolehs mAIAIE FaL Qlet ) of7jelle
Ut ghe RIS O Aol sk Rt WAIAIZE Sl 2te] =
%‘3&8 HXx]9] Alu|y} The Seminar on the Purloined Letter o4 Z41L o
7toll 248 wolle Aol obdet E5:-910ll Zetet A= AAlRaL Aust A

o SAe] A0S Fal 4 el Bato] FEH Foleh, ufeh Tk F3A
SPA BAoNA HaES Aol Wit A7bA Adolekn Wolgkdl o 4ohy

31) 57t g e EAL B Hehe EPjA 9E] 53 3 Z“’*E} uf §le AE
= ZE7toltt, 2003d =0 A ER U127l B Ao HAstele o 19| 2]3
Aol glo] ZHAsRAaL o d A&l '&E 4 sad boy, "EAX %*%% hidden
faces,, rxp‘JangleJ? ojd FES =S Foll ATt o Yol Weke A
o] &, X“P"”] Ed, Haf & Adste] Ansiglon ol Fu2e 2¢olgl
il % EP d} Qlth(Valerie Gladstone(2002), Dance, NYTimes (October 13).
32) Heather Wisner(March 5th, 2008) Stephen Petronio: Bloom(wweek.com).

3) w2t WhARA] FRE-O) A, @S, o] MIZ(H)(HE 5=, 2004), pp.259-69.
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olFA St AollM e LB A Fol A Az AAE Wk HiE AEE A
WA TR A ) T19) ABlE thRQlth g ofdof 2he B7AY
Alrde]Elo] et A le o] F2EIUL FA P Aol flojMe A2
T2 Sl B0 fE S AR 4 ok Efste] T19f Aol A HE &
B2 ofHee E27F AIARE 7122 {33 g2 FEo] e 7 AR
A, A, 347, S8oleke S HERY R 2 Hofl A Al
FANE, FA Y] thefd, 2=]a B aRehe S o 79 7IHER
Soluiaiz; ooy, A HA| =23} 29 7ig o2 HEA S ofopr|she R34
TERA ] FAT oF 2AE ] FAEES Flol4] W 7HISE, 3444 &
T FAIE THAH 25 FAY S2 v tiFte] w2 2Rl A5t

1. 75 731 Hpop)2z=Ale| 2=

2AHI= 7127} e B2 oot ST oful2 ARSE AL E ol
Hdsto] "ﬂgoﬂ Q%OHHL T HmR W 4= QP gt ofefd WY

34)Herold Rosenberg(1959), The Tradition of News (Chicago: Univ. Chicago
Press), p.264.

35) Tolghz o] £/4449 FAE A1 dEm oo Wit HEE HFst=tE o230l
Qtl T ofEgl: Lol 19541 &= n|& HEyP] ZalA ez o](Lawrence
Alloway)7t A2 202 tFAQ olw|A & waeuleo] wd Qhojl A ARg-skaLat st
+ &55 7H7)E WA 2eu #10g 7|8k nl=tofA] o]Foj A An|Rke] gt
“ale FEG Qu & AolA Y P slofl nlw ¥ op 2} F-&t "1“‘:'*/\0115 FF
< FT}, vl tokehs B Sen T4 tobd B} v S4RETY
%ﬁol EHE ZhAM T A AE EA o) WA ET| = g,
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= 20081 = Zfef Al o Muel 2ge] diaks gdet Alojqlnt, 1AL )
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2 AU ool 2 Al A<l Yol miatEnit A7t Eetokitt
© T54 WS wlshs Zlolth, og Mol tiet ol Aol 1S A
2 714 dle7ta AlsAl s EPE} 7I1AH H2o] epdeR T ==
st vlzo] S siAlE AA Y AAle] HFE HE MU eR Agste] i
olgke 9l Mde sl ddsk= 740113} 71AkE AAnlE WIE el
A7) 7|8k A 39efar ) Aet AU Aate] Asfs BAlE] Wi s P49

AAS Q8 Ao|T YE O] onjE Bl Aol7|w st} 1auk of 7o) 9lo] A
=] fol= glout e8| AHrE R Aol glthal A A Ee A A AEs 5L
Fzehs B30 BEehs AEL ohatt vl AP AXR 2 Aol vz 71|

A o4l Aol

2. BXH: F{0{(queer) 252l 7IAIEH

QA At ugre] FAL A7) Jel3 YIS AFES B HHOR 4

SE0leS Z2pH o gAal Hek ejstel ofaid 44 1d

o]

pies = 5f
Mo HTe 4 gzt Hols ofel FAokeks Golnrt s e 21
ot A0 1980 FE ml=ollA] ARRE ST Aot glzH] ol §olE
WAlste] 22 Mo SHR W of | Boldt of | A & UBE
ggo]z]u} AABE Ez}ﬂ oz 019401 Hx% if\x}gq zﬁﬂ/ﬂjﬂr Z}l‘f—/};% EHLH
£ golol7| % BTk A Aol e olQoAE AR BE AH A4A

36)M. Te|UAT1987), "RELES] Sl Uy, MASAIL: AL} 910, 1993,
p.320.

31 w2 Fo] ol FAoNRo] 1 AH, BAH WYAE o] £tk s £49
o2 W (marginality)o] ElHotherness)d Tl Bt v g0l vjsto wrj
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LGBT(Alo], H=8|, ooz}, ERHAAL 5)E SAsI0] ARSIt 7|29 AL5]
oF 8l Ao} Q) 7Rko 2 Al Al olehe aatehE M AAIE <
aifstels whdef @ Aolct. ejste] dolH] A AmH(David Halperin)}2* 2]
28|13t Alolgo] AA1E2] A4 fuke Floleh AR Fa14 el e 4
SHaL QUekar ARt vy ek,

29 A SollA Flold 2 w2 Aol AAE. 449 wolo] A
HER FAflol ST MSAL T2 e EYF ] 2AE 3 A
2 nREuet e I2A O] g Folo] Skt EE oA wol &
2 A oo S UE Ao, T E 9 THE

hal =
L] Apole Editel B wol, 12lal SRR o|2 A= o4 ol

flo
2
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> Ay e

Ueth o714 o] $29e 28R ne sl Aol offet Rasihy 7
%719 22l whe Hzel dow Badoln 34w ge] Arelr 1dY of

S o) thees] 2 40 F WA §2 F o7} 3= £19l0] ofet 54| A}
A

[gold L= s o= A3si 7o ¢

UJElef S S5 ofEolt), LA AS] 4ok} Wao)x] gk A, Fu
Holx| oF Ao w Hslelez A eg Pgie}, TLEjsto] A ou]dk(sexualisation)
2 2)3ksle A2 Y202 3t 7M=L o Aolt) o] Al AR AL AAML FHE
o gojus, ofzejgt, FAINIA] A, sHelwstTt 59 HOFS&P A A Esto] 7129

FollAf Hlofu= |} 019 3|45 Sefiii= Zlolth(haA A (1998), MlsAe] dd

A AlZHg,, 2R A S, 2007), p.159).

38) Ibid, p.178.

39) Anna Kisselgoff(1991), Petronio Company Explores Esthetics of a Post—Punk
Era, NYTimes (January 19).
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3o 7IRkE el AU AlF o g vk A sk Aolth, B9 2A o] A
S B|5=0f 2 2RE o] 0] A H3Fe] FAI7} ohvlek -efu QI7Fe] BHels
w8 A "o}, 17 G4 gl SEe ARE st gRFhe R 4H
g AL &5 QIzto] B Aol 0174 Ol %ﬂﬂ Ah= Aol Ao,

EQF ool A= o5 FojA xR, e A8 TRERl, TBEy
Mo EAATZ ) THE[AES] Beauty and Brut, s F859 o942 52 71E)7]
Hrhs Eeyiar Akt 230l 71stel A Qlet, Ald|u](Jeremy Nelson)2t 2
El2o] FAIRE TARHE 2 Surrender 2, <5 ® FO] EA9F T WA ol A

o EAHQ o] 5] mAS uIgekE, 71 T T2 re] R e Aol A
S oloprlat] | T A5, & SlolH2E QL ool FIRE T $HYOR

AR Q1 Al A2t A4 2 3’—131—‘:‘; olop7|gtt}, oo WA ¢hal WS AT R =
HY B o2 EAS A5t AR A FEoldhe wAIE Ao R
O Fol tiulAITh TREQIES ) AA] Al FAo] MERhS: 2H85 A 7]
OF T2 A7 S EY v|aL Atk A e dstal qlof AT o Ao aLvlstA
Eisg

of7]of B2 Soto R QIeh s oS wiEs 4 qlrh flcletolE
(Rufus Wainwright)2] £ore M= A81, £ 70 3} o] Yu o] AR} Hialg
ai7HETh o}7]of mpxuf Rt epil o] TEE e, A&e A =3 S&, Y 1

I 718 Hiol % Wojll= Hae|e) o eHPE AEs U oloplE
o}, 204171 24 FEHA1 E91719) TEE R, 7 AR E URIAe] o 2= 20
A7) SHE e wiRk=o] os JAo A FEE tjiEEe 219 HEkE o] F
AL oA F9 obFthS 2|20l Y3l HAdH} HAdo] @A sk © ]O —EFE o 3
1715 AeskaL Qo w3 AEES g ool 2AA] oAl o4 9f Fol ot
A 7hA3ksteiTt, Algto] B9 E thE I TrjA 2] B of#|o] This Love Affair)J
o= Aol Wl A2 o] % o}F-g AFARI 70} S0 ' FHTE ot

o

¢

40)I don’ t know what I' m doing I don’ t know what I' m saying
I don’ t know why I' m watching all these white people dancing
I don’ t know where I’ m going But I do know that I' m walking
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of 4Rt EelubA] ohe Alo] AR o]F FhAle} 3 o RACR o
o I ThE WRg Fa) shEsiE il EaHel APﬂ-"J 848 22l A0

ABAV A2E B9 4340l £EL EUhE 10 R Afe BEE Y
ot P 285 AR, WE|e} dvis 12|ar A=eks o FAel Ay Y =
S5 T flollA Faskar i}, ZLejste] WeloA oS3t A Aol JAT &
o) FEE ool BeEl P840) WEUS Beleler|n Hzehs A3} Eal
o2 gl Aeele] o Brig S gt ol o] Y vg s vjg
2 A7) o ABAIT, $4900) 5YL AeplEe] 253} 2850] o

Where? I don’ t know Just away from this love affair

I can’t say that I' m cruisin’ Not that I don’ t like cruisin’

Just that I' m bruisin from you I can’t say that I' m waltzin

Not that I don’ t like waltzing Would rather be waltzin' with you

So I guess that I'm going I guess that I am walking

Where? I don’ t know Just away from this love affair

41) Tej3te] AFY] AAS vk, YA A2 T BEOE AR Ro|E i
o] T4fol ko4 4 & OclE Eof ol B SNl golel uadl 4
£2 Mol S g9 3ado2 A0 & e e dyen s
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Abstract

Research into the Kitschy Side of Stephen Petronio’ Works

Jiwon Lee
Lecturer in Dance
Ewha Womans Univ, Sungkyunkwan Univ, Chungang Univ

Stephen Petronio, who continued the experimental line of Postmodernism,
ranging through trans-boundaries to trans-stereotypes, is thought of as an author
reflecting the anguish of our time, and embracing extensive symbolisms and layers of
sensation. Being active in both America and Europe, he carries a unique modern
sense and defiant style, which is portrayed in his works. Research into his work style
will be a good opportunity to perceive dance of our times, and prepare diverse
discussions and guidelines on its identity. His works reveal three features as follows.
First of all, his works talk of sex. Beyond discussing its various perspectives, he points
out the social problems derived from sex. Secondly, independence of movement is
emphasized in his works. He rejects creating movement by way of visualizing music
or reacting to one. Thirdly, we can experience formative movements embroidered in
space. His motions seem improvised within duets and group dances but they are the
results of strenuous practice. There is both stubbornness towards prohibiting a single
margin for error as in the Classics and freedom exerting durability of dance. The
connection between formative and constructive movements speaks of him as much
as the body of a dancer in swift motion speaks of his works.

Thus, when the characteristics of his works are viewed from a kitschy
perspective, four interpretations are possible. ‘Accumulation’, ‘inappropriateness’,
‘synesthesia’, ‘balance’ from Moles’ kitsch can be elucidated by Petronio’s
choreographic method, subject selection, diverse motion, and connection with the
audience. First, through the cloning of dance, freedom of construction is provided. As
a result, the notion that dance is one work of art, which includes originality of one
individual, is destroyed. The déja vu scenes presented in his works are ones overtly
extracted from his other works. Copying images, disorderly pasting and inserting
them, and transforming the duplicates reveal our era. Furthermore, by a queerish
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approach, he accelerated the sex liberation history by portraying tabooed lust or love
within movements in a provocative and explicit manner. He practices the belief that
what is called on repeatedly, especially by means of a dancer’s body, shall be the
truth. He uses this belief to emphasize speech as a political action. Thirdly, he
provides an empathic experience through the diversity of movements. The bodies of
dancers from different dancing backgrounds and exchange of motion that defies any
genre bring an endless stream of movements that are constructed and dissolved.
Thus, it explosively releases the magnetism of dance brought on by motions. Lastly,
though he choreographs dance separate of music, he conjoins other arts to pursue
both the taste of the mass and varying dance pieces. He understands the slow
growing pains of art without an audience and as such is tuned to their expectations
and concerns. Like this, he presents various dances to the audience, and at the same
time seeks a public perspective by experimenting with the space of the dance stage.
A public understanding allowing varied interpretations of dance on the stage is the
distinct reason for his collaborative pieces.

In conclusion, works of Stephen Petronio, America’s lead modern
choreographer, can be interpreted in terms of Moles'category of kitsch. As Harold
Rosenberg mentioned that ‘kitsch is the result of modernity and the most important
form of art’, interpretation of and tendency towards the human body can be newly
developed as queer, and the cloning of dance, freedom of empathic force, and
approach of pluralistic art can be explained by way of kitsch. The significance of
kitsch, in reference to dance, is the possibility of it opening a new artistic horizon with
a modern approach as a compass, and also being the interpretive code for
deciphering contemporary dance.
keywords: Stephen Petronio(~E] 2 #|E 24 ), "Bud Suite ,(H= £9]), "Bloom (2.

&), "Wrong Wrong (&), kitsch(7] %)
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