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5kl g7 2ol & 4= gl vl %1 T3 (Selma Jean Cohen) “F-87H&2 A3
Shalo]aL Ale|etaloln o

AP Q) A Bt Sl ol chek e Hmet 7

A2 71270 B 3 WA RS ole et o1Fsieist, ol go] T Adhe] W
sjo} 54S 2 vhdalaL leg ojujgich
53] A%0) B4 ARIL, AGEL ANA $HAS 2T A

* AR W AAIARE Fokdeln 88k} 14 eschod @hanmail. net
1) Selma Jean Cohen(1972), “Doris Humphrey—An Artist First” (Connecticut:
Wesleyan University Press). p.188.
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& 1800t $HF &Y AJ7|RE ofdl&R7], HA|, AL2l9)4] 5o A
oA FFEIT nl=re] AhRE SollA ARRlefA EFo] T
1930t M52 A Arf-go] oeza] Sargt Ak wizle o o 5UT
oltt, B2 A8 A4 AL ojafme} P9 Fo A FE AlAtE
g Aol F&(revolutionary dance) ?o|gk= -&0]7} Ao F-8Ao EA %0
e AL digsto] Yot 1930t AFatar & 4= Qlrt. oftjA Al ZH(Edith
Segal), & Elu]g]A(Helen Tamiris), P £2F2-9(Anna Sokolow), Al
£ (Jane Dudley) 59 @t #8712 782 FolAl AFS1A, )4 wA| ]%
= Adstara) sk
o] FollA it £F29(1910-2000)= 19309 = g WA T (Theatre
Union Dance Group)& 18t i #8450 37 S4¢ 78 2&S 59
A, AR, AR 2ART S EASIGIH. 1=
off deteke =i AeaQl At7-871= Bsdt Aol FAel
o5 olSirh HEA 785 Holqle
AHE #857] fleiA flze Aol HA
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>4 52
Hu

19364 AZ29+= WA 3 (Dance Unit)o|2hs F-80h& Athato] 1 gA|<]
ntE 20 ke WY dlu7ka tlEo] At A5 Haetat apal Sl A
Fote AEES BTk 297E ot A0l HA F8 Agoge TR
7 3FAH(Anti-War Trilogy, 1933);, "= Y7H4<Ql & (Histrionics and
Romantic Dances, 1934),, To]A3t n]=2] A4l (Strange American
Funeral, 1935) 5] 3itt.

= AT 522 1930dt) 4F 20 Al 789 gkt AR Ee 3
A Q14]o] 1A 9] ARgofA] ofBA 2R E =Rl theliA] dobi= Aol o

gl

&

2) Akt ddl P Z(Ellen Graff)x= H9Y4 F-8(revolutionary dance E+ radical
dance)s s At A LS TSI ALS]Y FAof Adtshz wizfA dToletar &
ofskeiet,

222 P8UEHAT H30Y 2010 045



Hog AFRO0) e AREL 400} NES FAE F A02 dFEY)|, of
5 OiFES 1939\ o] 9] AREEEM Bl 31e} o] Agtelo] B8t 1]

0 & ZololA] TS0l ZHESolt}, IHuE B 9 AZR S0l Fyzo] &L
o] o] 71 ol U= 19309t £F29-9) QM At AFER A
ghao] Abw H A} gik,

AZROL PE AYATE A 19 9] AEa} QHEEA ol it A7)
LHE1997)F 013 (1994)0 2sfA ol FoiF=t] o] 5L 19401 )%
O £F299| 2 HEEAS & R Qlo}, T3 AEE](1997)= vl=r &
o) 28719 AAAEFE AFsIg=d 19109 )5E 1980d7HA] EZH o2 thf
Qict, ZEEg 2 AT 19309 £Z29-9] HgA B8-S AR o Ra] FA
O] A1t 2] Aol E—ﬁf B3 of g FHHYE=AS Yohi iz} Fhh, &2
290 A F-gof w3t A= T GG o2k FAIH ] ot AL5]9)
044*;} & xohed 83t X}EJ} g 702 7|gjE},

o] 528 DAsl7] HsiAl 19301 50| AltiA w7 nt 3] 8o
EHEHH VAT & AFZR 00 FA 1 2RZET) ol MEFEo| tjgfA] =5kl
A gtk 5o] £Z 297 oHRE taAQ] A 78 AF5Y] FAEH I A
9 B W e o 2A AP o7 =6laia} it

1. 1930E ] A% o] AJCjA vj AT} ddx oa

1930} 5o EFHH FE7HE2 AliA vl F-soh
Al g

APS1E skt Y27t Elojof girtar AZkskgict, 11 GAl HHA B85 Fl
AF3] 9o SFAAIE TL871E Z0] shalerel dl Blujg AL “Hm A FAY] X

=S|

= b 0] 9L, Z}7h) AEE 1 A0 Bzl ofaiA %
 21740) Altls 1 Alee] 340) B8 Aeshe 1 ARl dl4g Fas
A5, Aehgololz mltel that A4e Ha ojetn Az

(STR-)
EN
=
K
o
b}
ﬁf_‘

3) B 21981, TAUF-BAMIAL, A14(2) (4 44D, p.388,
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TY7F ARt uiel ol I GA 9] de) RIS AHAIE S 8 AV A &
of BAA e T A=l ol2gt B olsstr] HsiAl WA AlhA] i
& YopE A} B,

1922V 5] 19297H4] vl Ad:0)9] SH o AAISR7|E Rtk A
A Aol 53kl o]ef Ak u& LR o) AW A Akl A4 A
SHalth. ool Wb =l e &5 FEEHUL 45 A7t
FERACE 22U 1929\ 109 SHARe] g doll whet A, AAA F-zol| 7t
A Qe PR A tgso] ARSI, wAARe = Qlsf AT $9kS 1933
CG7HA] AI&E QAL o] 382 ARET=0)7} A2 ol 7H AZgt F8to]
HE SH(Herbert Hover) 5582 %9 flodo2 b5A&S Bosd 1
sty 71 7E 242 o2 stebg o) whet E7Fs5HA| H ek vl 5%
FHAAS THE 7}*@}0} = B ohyet AlAIY] B A w7HEE =4
7712 WA A shelet, ik s, 35S #H ol whet Al HSAES 7
A 1/5 %9 4 °ﬂ IR AR =59 1/40130] dAEE &
20| dolo] Ak o] whe} 1933 3970l 239 Fde AdsHA H Sl
oY fF8e FUEAAE 18-S 7P A Al o] A&How F
7VeHA| skgitt, Hiol A= o] st o] FolA|aL Qla A7k=E 2 A
Z(Scottsboro Case) 2} Zro] 5219 QIARA| %= 412FaHA| thF= it

=

O
o Ho ot

|
0
i_%

AYAEE 2T UGl B Aol HPE a7sion dept 4t
So] AYAEL HE) AReIT FHOR A FAH 1FY 1o AYE
o Sat AYAET wEATO thie 525 WS B viis)
9l 1BRE AT AfE HolE Ao|ug EEdetelol HYL Fotol
ABIF-] AR o]4ela TR hasFol tESelA 4] Ygln
Rjo] AXFEAE BAL 2 SHlet. ol AREGE 192095 BT

1) O 77H1999), ToloF] USHAL,, (A7 Aok SWA, p.386.

) &7k A 1931 38 e} 27 o] elofd A0 Ml oy 230
BQI0Y) A4 99 A= T4slela HelRko R T4l ujy 150] Sf3) g
2 80| ASo] AYHTE Wt U] T5L ofe) wel A AH AP
S EIRAI o] ARk Belo] AUEAE ASHINARE 4717} wiiek
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(New Deal) A2S T2 leFAte] o=
‘:}7101] SJEsLA} SlGiT}, i AR ARG o]
i o) 1A, e eAIEel Bt A, AUt :leﬂ =

‘21‘213} 7 A FFE A o= nAA HA

Eﬂ 1935 3 (Works Project Administration, WPA)2 A 4] 3}
of A= ¢ FAA =S vt WPAE 9% 27 LAAE
(Federal Writers Project), % nl&7} A4 (Federal Art Project), A9 =
oF7}F LA A8l (Federal Music Project), A 591 A1 A1 (Federal Theater
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Project) 5= AR 50| o2 A& = LS Y

71% &ttt D 1936dols maA e A elo|eul ) efuglA S0 7+
= a ] o -r% =% (Federal Dance Theater)% A3} ‘1‘41 Z0] ¥ O]E]-‘—

5ol 401 2 S ok 71 AAE S o 15-25%e0 3k
oh9) Jefu} e YAR welo] o)) BB Mol e 5L AAH O 7

*l‘d}ii/OFRQJ 1993). & w9 ALy, HYR(S) (A& Zekat AMY), pp.94- 95
) F. Zetoldl &A, BRIZE](1987), 0= dhAL, B9 (A& tshEshAp,
292—293.

8) R. Kraus, S. Hilsendager & B. Doxon(1969), History of the Dance in Art and
Education. (New Jersey: Prentice Hall), p.273.

9) ARtz /02 (1993), p.107.
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AE7] AASFAAL 19391 Al22F AlA ] dofgol uhet 7o) AEE I A2
A AL = EelA o=l L)AL JAAAl ofsiA 7
A7 Bgrs grolshA Hlen e wwlo] HUo YAAE B ofEzote] uhA]
Fol AdsHA =0

olel #o] 1930\ vl=ref AlhA R HeRt Heol Atet T4
Aol AlEe ez A 7| S| 53l BAIA 22 YA
Ao R e TEiwe ARl ot At v &M F8UEE 9%
& oA A SollA AlEQ] AV AR E FHEH da2 AHE] ¥
ARSI EA] ofUEA]of Aglol BAlS] FAA - ARl EAlES AE2
FA = At Xﬁl?} ol&o] L3k of Al7|o] A8 HEA FEo2H

£l 929?_‘ 19 219 HH & AF)0] 7h=olA] g9 #d
o2 AlZe] 2 TeAte FAME FRITHThe Belt
Goes Red) 013t 2Alot ST o] Aato] tigt W&o 4% o] 252 w8 2
O}El’] A}k 200789 7Y el LoflA AYE|GAT}, o 2R mpA]a} A
& FE8Eo] WA W 53 Tl AollA sk HHs] Adlet o] B
AHET AloF o] shile Al SEATEIY 19309 3 A2l ol I
Fo] F-8<5(Red Dancers) ©)2h= HAHO R L5A=S Y3t 730
A 3aS otgletl o] 25 i dH A -89 77 Holrh A2 F81
ol detet F8ps i dd 71'd4Y 3dS A7z 23l Altselslat
91 T8-S WA b AFREISlh #e] FEE o 3de At
[ 7012 21 oY QA 2ol o HAA Abe &0 REUORN
o] A AMLS F50] thHs] & 4= USITh
193280 = 785 Sl A4 WskE Ftekadt d ® ohE F8apE- 1)
ot Ed 4 (Miriam Blecher), Hyt]o} 232 A7|(Nadia Chilkovsky), A= £
F(Edna Ocko), dH|7} A H A (Rebecca Rosenberg), ¥ 472 ZHPauline
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10) Ellen Graff(1992), “Stepping left: Dance and Politics in New York City, 1928-
1942.” New York University. pp.19-20.
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Schrifman) 5ol &Jsj "2 91 AlS FAY F7IH 2he 24 off w7 WA
| AEEIEY o] 52 104IE 9] w{H]|E WL o7}
S eFAEolA AlE E}O‘-—é} FEHAYE 7IERAL d9& AAskE AA
=2 WA eiglen] AejE ol .l

1% (New Dance Group)©

23 8-S ok B AF HAL Ea) BAZA) 58 Sl AAEo] Gl 2
1212 of x| Aokatekn AlZFatgict,

A9l FE2|(Jane Dudley), o} £2FZ9(Anna Sokolow), 4T HREES-
(Sophie Maslow), ! Wl¥tm(Bill Bales), ©]2 AEz|(Eve Gentry)s thfet A
7 58] F8Eo] i WA OF B o]&2 AHlEe] AR FE
oAl Holal Qle A A8 Bl AY S ARl | Hiks ZE e ok
Atz A 5ol 47 ofafd 4= Sl TaEs ATt o] 152 © Hot
7F BAloll AFRl A o' FAA] EAL Q= SR ARtetHA BE QlEET F
WSS TIFY WM E WolEo]7] = s3It

319119329, B/43t=0} 7k s Al -8 5] WS Rk fI5) Al
Aog WAt 78 Am(Workers Dance League) ©] ZAE 3=t £2]
I A e st oF 10709 kAt -8 ol ZHskth
Aapstat il 12 5o ANRE HEA AlSolA g7 5E S5} At
A o] keF At F-8 EE0] oo HHA o] dmle] AAE Zow 7t
o2 o] A &5 B3 HAA A HHOR YL npE A AV} BE-S
Z3MA71 AL skelH, sl 8 Aiole A TR A 1E, Aw 78
o} =sAkE HE I, lﬂﬂ =R A 8 OE T TR T
=0l 7Hdselth, =5 A S419] e FErE Al F87 HA 3l
ol ek AR A dAe] 58 eEAte HFEA she AUt Eekens
T52 A g0 5] E 2] 78 255 sHA| Hlth At 78 Aol 7}
Qe 28 1EE2 ok} i;i—?—ﬂ E45l= A 23 A TE(Theatre Union

]

Dance Group) E+= W(Dance Unit), 12|11 F WA TFNew Dance

11) http://jwa.org/historymakers.(2010.3.30)
12) Ellen Graff(1992), p.8.
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Group), #°] F-8& 1&F(Red dancers), *=&A F-& 1&(The Workers Dance
Group), AFHA 22} Z3HThe Office Workers Union), Hlo]# ZdZ(Nature
Friends), 99 &% London Club), &7} vj=r A A% F-§ T1&(Harlem and
American Youth Federation Dance Groups) 5|31t} ©] w2 21 391 1935
W T diAy Aol A HAE ohEat 2ol A eolsiaint:

FEIOFT FE,E 232 QA Fast FES FEOR tus

Ao TAE 23 Qlrh, 2 (eFAL F8 AW)S H|@R, AujRe] o

30| Thoft FARE, 8|1 AN TR AJgS 2

o] $1719 AHelA gl W A=, urbgo] A 9l
S7FE L Sl Akl Agslr] $lsiAl A7) AlgE o A
317 9JeliA] FgEo] ded duT 24 g5 a5 Aok o
ot ARt

ojof o] legAt -8 A2 -8

off
ol
ol
o
L
-0,

S FalAl H9Ael g2 e A BAS
oA e 4= 9L w|ellA] Uolukm QU= AFEAS A2 4 YUk A2
et E3 wEAEY thF TEACIE SN ARHOR Fad )5S §Y
291 202 FAY 4 ek SAISIE o)L FA oETFET A4S Afo]
of SHABIHE FAFSAS ST AAE 1A} Aol Ak S 21

wEA & Aol /1UE IFE0] HoIFU T4 AFLeklo] 2FE of

x8
o
H
£ 3%
Hu
rr
&
N
al

13) Larry Warren(1991). Anna Sokolow: The Rebellious Spirit, (New Jersey: Dance
Horizons Book ), p.34.
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9 2 FAES FHolA HolF7|E sl ol5e] HoFd 22 UE2 7]
yIA=

Ad dled FAdST Aoldetl A2 T8l ofd

[¢]

o Iz
£
y

A g IEES AR nhAL gt wes e e e
st & & dEAQ dls 787159 HaYs ot 5994 nl=r] A
23}, ol2fek o] 7hedd o= =EAt F-8 LElA
So| A& ol& T8l 8z 25s1el7] hlel.
19354 =52 & AL F WA 2l2(New Dance League)2 83 HHLo]
Mz& Aol o]2u 19378 &% 55 F 7 W& da= Aee vwA 1
FE2 Wl AR AREY] w83 3] (American Dance Association)
Z 7F4sHA E Sl o= SAROIeF ARSI E AASH Al 8 EE
S = AR ALY oA Aol FE o2 AF7HA] st sT-8
&0 AXE] FAEE A7I7E =i
1920t SHHEE P4 FP4 T8 5 A=Y AMYE dluE e A
olgtal & = Slvk. HHA RIS T8-S & LR EEoL A, thA EejA

_]
= =
EEAEY] 8o, e, oF AE Ao 5 TR AaolAd FAEN

ARk of et o458 HEAEOIAL BE Wl s,

RIS AUIE AZ(Janet Wl “&2HE-S 98l 9ln AEo)H 2
Ae) ZA7h ofle}, Folxl Aol ] ATSHE Wake AF]To] WAsks &
A5 oabA ARaglelth, TmR dledEels 1 ARUwe, 1o 150
A2 el AN el47hE o] AT 7ok £ 20 ZHelEle] Qe 9t o
Shlch e A % WS uE WA R8-S AYRES Srko R slo] A8y
8 st ool olae Al Aoe Ak,

%

(o3

14) Ibid., p.36.
15) A1 E 42(1979), Toll&2] AR1H Ay, o]dE&o1dH (9) (M&: ), p.69.

Ot} A 22 2 (Anna S okolow) O] X 2 80f ks - 229



M. ot 42290 FHx o.Q L Eq ofn A3k

1930l ZFstel YA 787 FolAl B F87Es0] YA ZEsHA
E5ohd At F-8Te TlolglRol AZES JA| ek F-8 o] whelolqitt,
glajotoflAf o]l & Rl 7Hof A Efoid 1= 104kl Anwl o4 A2t
F(Emanuel Sisterhood Settlement House)ol A 582 vi--7] AIZIAL 154
E| Neighborhood Playhouse®l4 %4 &%= (Blanche Talmud), HE E}O}i\‘
(Bird Larson), #FAF 12FsH(Martha Graham), 0] S2E(Louis Horst)

FH 85 02N 219 AeAATE SREflt 19299 AFR= 8t
o} Fatho] Qutslo g HMEA Q] B8 AL Ay| A|zkskic)
et m|e) ARSIH, HA A Edto] AZIRE AF Lol £BRSE FAIL]

B7HEAE AR ofqrof TS Zhe A AAAEE Yol 193349] vHE
oA AFEL9] 27] AEZE-"ZA(Derision),, "A7]Histrionics);, "HdolA
74 °l(Homage to Lenin), 5] Al&-& AHEH v As7FA" A4 olf&
ARl Hhgek AS & 4= QAL kARl 34 4 e e E FAE e
& Qloh Y i WA Tge] SReke] 8 s ol skl lEEX]—E
Ao FELE AL YAE 5 A5 23wde ty7]= sheie 4

& A7 W] A WA BAS0ISAL T Sl ARl ﬂﬂ——

o AASY AFES YAT NHEY FERES TAS T HIAF O S}
et

19339 T TS| AROR T g 15 AYAE A HYt. FH=
T wEA ATHEY AFS WED wFA4 AT BF 2 529 3
A AT A9 LAl o3 TR 1Y 2 2ol ol
ot ule} go] T 2T wEATY BFE WS- 217 Yol TEefet

Plol, 4%, =5AT 5 019 copd AS S BASE FRPon AT 15
S3} JAFE) IFET AFIVIE Soic. Aok TEH] AR BEAE B

16) Larry Warren(1991). p.33.
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th o] 5S4 Ao 34 off 2FoM S A&5A]
oz} 1934} 1935\ oll= s At & St o2 71 8so) 4

h9ict, 19349 =% as?a 8 E e URE R A
= Ao AdFAolA M 354 & b 7] (Anti-War Cycle) = Xﬂ—. =
HHLoj A S-SRI, o] A2 64l NFH =5A & A
AL, WAL HlakAlE vlsr AW ] 9 (American League Against War)
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o

sho] 8ol ZHEE A WA v oJ3]o 4] IAE2HE st 335 Wttt
19349 A2 NAT AYA 88 1] el xlol FHA 4]
ofo] iz o] uj=e] &z Farch AN FHHojA Aetdo|glo At

e L7)aL Eolgt), gAlote] A 782 tisAolojA 347} ek & thef
gt Aol A A 4= QLo e Al zo] AR RISE-E-2 4lo] %;% 2EHd
2 A Al vlssskgie), 2y vl F A 78S dAdiigs 7R e oF
O RN H9Ale]aL 44AQ 2Etdelglon® Az e poAs Hoh TAE
nagaoz oAE S Aoa ARy

SRR F8 052 FHRY F-8<5(The Theatre Union Dancers) = T
Aol v SIet A H ek, v 2F 2= ST FOEY] O diRE
I oA WA FY(Dance Unit) olghs 7802 245t 5519t ™A
S o] Al FAEN=A A & ‘3191'} 1930‘«4# A 78] ARE
A EH 193597 E AZ 290 AEo] A {4 2 REgleng opuf
L= 19354 Ao °§ 9 Aoz Al Eh

STEP 19399 E HA|R 58k o] el B TSI thofRt A o
S F U] Fhig Bo] 7]ofskgiet. 2L d 4] FEErE e U
2ko] AT -§ ol il A | A& F-87=H A8 ol ¢l
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% 5go] WA A gEos Aagn, T MR Y] A
WA ASH 0 HE HES S Thre B9 P HESS Ho] Foh
AZeoo] fjrael Fya &MY 27 (Anti-War Cycle) /= & &
T4, Y 5 3R FAH ok 7 Y AAls =% SollA sHoli
e wEAEA Se E710 SE3t ATk dElA =2(Alex North)7F 24539t
T AR o] AES AFRVF AGOR Whe IR AECEA o BE7}
Eo| 3L 3kt % KojE,Q) vjgrtel geve & UI1E(Leonard Dal

Negro)i= ©] 20l tishAf vh=3 o] Hsh3ict:

a5 A=) AR o ae) ZdA1A el a1 7

oA Kool & wiFAYSEe] S52¢ Hol YA Eefupe] AlAAE
T e =3 FEE 25k gljlon ko] AFE BashA] ot
20 HAL SIS AR Aol A, FAlE dRbE ol AR
AR H A B At A(ershal g st a2kt A
OISR tha oA AR A AR Aol Lo i
FAE FAAEL %A b2 BAEANA FH 22 rigket 1P

o FS AWNW £BROL A GO F§71E] AGIAGT AU &
Zolurke ekge] Gl ot Aeoln FAHHel $HUES 2 SR
22 o 2 Gl thA] TN, AES FAL QuISo] 47 BT S Gk e
S AT SHUSE tha F4 o] 1 YA ARTE SHAES A5
& 010k "8 B11%, 0] HE7H 2 vhel(John Martin)= o] Algs) B84
olgln, AEHS) AT o AFolet B Sl FelHel B 1F AR
AUE BRE BTF I SRt

1934100 QMR A5 TSR YubAQ) % e HREdole] 44 & 2o
Holshe Pazet AFe 2 mulr Ag A2skdch Tus Alelisol

o 8L U1 ST WA FORN YT 4

Al o] w7} Ri5l 2Bk

] glo] o] FolA= Y 25lS Hshe ilAE e SAH

17) Larry Warren(1991). p.47.
18) Ibid., p.48.
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19350 Wi Tol 42t n|=9] A4S EA Ao vlofE A= g 2

FopA 42290 Syl 1go) fud HEoR el of AEL o]
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Abstract

Study on Anna Sokolow’s Revolutionary Dance

Eun-sook Cho
Professor

Department of Dance
Chung-Ang University

Arts have been used as means of ideological expressions from the primitive
age to the present age and have been recognized as a representative genre
expressing social groups’ opinions. It is certain fact that arts and society have
inseparable relationship, and arts depend on historical and social situations, and social
structural factors can be the cause of artistic creation. Such relationship can be easily
found in dance, too and we can easily find the cases where dances are influenced by
politics and society, and also influence on them.

Especially, the modern dance that rejects following the tradition and pursues
for free and individual movements expressed social groups’ recognition of reality by
showing the subject matter of ideology, politics and social consciousness, etc. through
works from its appearance in the later 1800’s. It was around 1930’s that social
consciousness was notably expressed in the US modern dances, which was the same
time when modern dance was firmly settled as an art.

Among the dancers who made active social expressions in the 1930’s, Anna
Sokolow(1910-2000) formed the Theatre Union Dance Group in 1930 and
expressed economical, political and social problems and consciousness through
theatrical dance works together with professional dancers. Sokolow entered the
Graham dance company in 1929 and did activities as a professional modern dancer
and did social works through revolutionary dances. Unlikely as the modern dancers of
those days who showed revolutionary dances sometimes employed unprofessional
dancers for works in order to express the leftist opinions, Sokolow employed
professional dancers and emphasized professional dance training such as ballets and
made works through systematic dance composition.

In 1936, she formed a dance troupe, Dance Unit and showed wrongfulness of
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extortion of workers and anti-fascism works together with the artists being influenced
by the Marxism during those days. As the representative revolutionary dance works
that were composed by her, there are "Anti-War Trilogy, 1933),, Histrionics and
Romantic Dances, 1934, and "Strange American Funeral, 1935 |, etc.

The purpose of this study is to examine the tendency of Sokolow’s
revolutionary dances in the 1930’s and how social groups’ recognition of reality was
reflected in her works. In order to fulfill the objective, the study illustrates historical
background around the 1930’s and revolutionary dances. Also, Sokolow’s
revolutionary dances and tendency of her dance composition will be explained.

keywords: Anna Sokolow(¢tt A2 =2 -9), Revolutionary Dance(d 2 F--4),
1930’5(1930 off), Theatre Union Dance Group(= ¢1¢+ i~ 715), Dance
Unit(AA 5-H)
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