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l7ﬂ w0 ZAE tE HSAR A glom FEFAY 2de
z %;% -zr*lﬁ} ek, 58] Ak APo] Hrte] Fashdel 59 HEE Fol
AAstaat gt} o]t 5o HEe F-82E QF sE 29| e=9 YA History
of Tears 2005,9} 84| =& o] 24 ut Political Mother 2010, 12|t v}
7] npg o] Mgt Al Groosland 1989, 6.2 eH4ste] HZskgiet. 39 H&
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Shs HOE 7MY FEHAA A4H FEAES AL, tEe] TR
gt 5] w2 olalE tlaly] flell QHR7Ee] oS LA FL, o] 2A] F-go]
OB iA=L WA A2k o2 H23} E|QIEAE AR Fad 7150l

i
1o
af
2
=
=
ri,
)
° I
Ehis
1%
=
>
[
ot
[>
ol
o,
N
1o
i3
sy
iC)
i
(o]
-,

FgAEE0] F39} Pelsto] Bo| FASE 71 o4 2

) 450
Uehh Qg B AT 927t Abs AfSle] BAIS Y] 2o diet Wase
QAL ofefet NS Bl ALel4o] Bo] 2= Thast olAbY AUE BATHE

o) Qlc}. ofo] F-Bel&a oA Bol that HES Fal SHHE A4S A 25}
Ao AR vlolc)

2 280 &YAT H31F 2010 2



1409 (1-23)2010.12.2011: 51AM#| ©] #] 3 é{;

1. o] 2A4uf 7

20M17] 7V Fofd Hokat F Ao ® i3] v F3(Michel Paul
Foucault 1928~1984)= 12399} ZAERHUESS
ey motulofo Al ejojut Hsh A2|sh Al
Xﬂ stolt|A, Hhaets, dFHE 5o FaFe i

= AA 19709 ol & & ZA wpE AW distolA] Haks

OC] galefstol SrlE 7H e ¢
st 3l 3719 AL HIRste] Tl oJshe] ehAY,, A9 A, T
AL SO AA7E Qlom 1= 1984 SR/ A A US(AIDS) o2 AFgstaitt,

F5L AVEE] WA (aesthetic) A3 YA Aot Wobe oo 4143 &
o] et A, 35 A4l 35 7|23k n14] & (aesthetic revolution)®]
o] G, olof AolA ﬂoﬂﬂi‘%“ 024 ARfrof| o - 5 YA O] AVl A d7F
F22] Aol Uehd wAIE AlAIRKeke] s Okal) oA
Johol thAl & = Q= Al o2 A & Y AShAA Ugte
o, o] A2 2 Hej7t wet ol HE ] I A olsfE 4= ik

enz fa0 umod 29 AR A Sl FHAH AT B

O
o= 2= oo

1o

e a1l SIS el Hoke AR 5 7 WEE St 5
3} TS WALS Aok, I Shbe 71E0) BE WASY) EXfE slEolEelt
HBA PES Ak Holtk, Fak o] T /A U F A AT vBS

1) @Al et AS AhEstke dmet 129 A7A A A, F3t B dE B
HE
2) 2¢141(1989). "FA AP} wista] 9w, (M&: HISAP), p.63.
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ol 2 7159 AAE slEolme v Y AdElstoof gtk
ojZo] vtz F3] HAF 559 (radical activism)oEelt}, o3t F2
A2 197249 A EF2(Gilles Deleuze)2k2] tigtoflA] "ol 22 F@s AL} ¥
E|AG AZ L) Ao 7]ofah= o] ofet 2 Axoley Ietar wek AoA &
0] FE o3t AHo] BE(discourse)S Sl JHHNH L o] F Il o]
FAO HEL BE oA 42 R A oe7bA] 23 4 Qlk= oSl
T1O] A A HE(discourse)d] AME o] &fnlof|A] 7] A Ao E@ié}% ]
A2 G4 2] Ast (philosophy of nonpositive affirmation)e]2tx & 4= Qlth,
ol7] A FAolet oj" A= SAA| o= SR F3| FH| st A7 1
Ao o231 SHAZE EAE sk W] &oll 2T wi7hA] A&ElE A
A3k o]9] A7|gk= Aok ffstd 229 Akt 7]E A REE 9| skt
SAloll A2 Qo] HAfol| 20) 49 7]5-& 2L 7] wiolct.”
E3} _?_ Aol A AL Teke] 2J7] (Voloote' de Savoir),ol Eg3lo] A48}
ojefet A 19| 27128719 AALollA AFE = oA A
=y gtk 7)ol Fie F7IE olsAEne] Bl FEsA

o de dqEdEse] F71EA W 33t AR &7 diY fle &5, ©
1=}
=
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o
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H
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Oll iy
12 1o

o
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=,

ﬁ—— ol B]lth= Zolt), ufetA] of AlA7} LEH O 2 B E 445t
A = A2 kR dlsiolghs Aotk 4] dl&o] A3l gl
o] A A Oﬂ A= TFE(difference) O 71 4= 9tk Ao},

f

ol
o rlr

ol

Rl
?

3) Foucault(1977). Language, Counter—Memory, Practice, Bouchard, Cornell U.P,
p.208.

4) Tbid., pp.35-36.

5) Foucault(1966). Les Mots et Les Choses une archeologie des sciences humaines,
Gallimard, pp.328-339.

6) grQ141(1989), "L AMFe| m|sH ojul, (A2 RlSAD, p.66.
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29 AHA E49 20 fl8f L st AR AR O gEl]
gt 71 stol] Rk BAR S arvrstole) sk A HEY YEHo]
A Lol Zlo] AlHstolgial st o] S =
O 7|%dhs A etk

E3 FIE AR BAE A3 A2 EXE o 9 2H|H|(episteme) 2t AT
th, o] 2k Aldiriet A AAE 7HAAL ks Ao' SEsin &0
2 olgfH= 71EY gApiES TRAIRE. ol AMFe] AAE BA5Ae
AF& Frhs oA A5 A4S Z=th og2dmzt A 219 Al
£ AL AlFtehs WA 1 A7t 85k e HES SaiAelt ols
HES AlHA atof wbA Wolsef )7 shar w4 7| = ek, T3t o]
2|71 o gt /S QIAsks Aoz Bl g4 FolE ol ot avks %
FolEE o]z AMsh= Zlo] Tasith &, FE9 122 & AA 207

solt}, F310] muste] ATGAL AR A Ao o] RofAlt et
A B AT WAl didA B8] ohjet B oiphe] o
shof Tl 244 SolA oA BAYsH SHe Zoltt ol AP Hlas

2t ‘H@ 141 P02 ool 20| ofefoh o] A2 52 Aol i
L Jlole}. ofo} Zo] Faik 2t Altjutcte] o AE||E] RALA ISR
L2 ofskAlTE A% 2 Alche) ofslsej 2 RE E ke Ao o)
ool i} o ololrle £l e e unxﬂoram oA & At

7) oB2(2008). & Alof Wt AREHH 1 G A K33 Ay, 47(4), p.4l.

8) Sheridan, 1972 A.(1972). The Archaeology of Knowledge. NY: Pantheon p.35.

9) Foucault, M.(1966). Les mots et les chose: Une archeo:ogie des sciences
humaines. Gallimard. p.216.
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Fai ANetd 242 B3 B0l o gA FHHULIE A7sH BN
HE0l AL AL HHEAQ A0 okt BIAE o Bk A9 Fad
A7 ol b Fa g2o) FAAI 1A ET X HES
Atk AT 4 glrks A 4 Sl

of7|ofl 4 Fa= ALe] o] thE oh Igke] Bolek APo] 2B, B
PV AR A o) AAAS ARl Qi A4S ofnlaie )
Jefat Uelo] $2)0) AME FRA e RATt ol o] alzke] B o
ol Suolut A|410] oA AT WHE 4 97| WEolch oS S, Al
S5} 22 A|4o] HYT 4 YUY A= W2 B 9o 48Hs e ARt 9l
1716l 7MW Zlole 2 o]} go] Faik Awse B Mg B Sopit ot
¥ PEe] £ FusL B =

2] 7z Aol Tl 2% 7151710 ol23d Aelth ¥ Fak At E9
A ABAOR GOl AT SBASL 25 A AL w4
Hol ATt RSl F85ta Qlek Y Fao] Aushe B2 A4 A
WS BAS v} vk AE0) Yo ALt oAb el A4AlT B4
2490 929 Ei= Aol ol 0wl A7jelm ek, e} Eak 441 o
AR A2 A7} Golystel] dEstaA WE BAS SN2 4 Ylrkn &
o JemE F30 el oe ARsHY Ve Az S R 4 o

10) 73 7(2008). HAFILO] AAH A A& 3EE]A),, 47(4), p.30.
11) Dreyfus H. L. & Rabinow, P.(1989). t]dF3 3z 49} OH AskS HolA, A$-4
(A& ). p.89.
12) Gordon C. (Ed.).(1991). A& 2|4 nldEH ko] tig, SAR()(A &Lt e), p.34.
13) Dreyfus H. L. & Rabinow, P.(1989). nldF3 L2309 5145kE HolA], A$-4]
(A& ), p.90.

14) Rabinow, P.(1984). The Foucault Reader. NY: Vintage. Foucault, M. p.13.
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EohE vhelsjo} Sehs Zlole, ofefal uk 21%0) Anske Polasto] Tt A
4, A7k A vk 1 A1) M s B Haka Akge] dolt
SN} AT A7), DI e, Q) B, et Aol

Fie AEA
ik < areb AAIA Rl Haks &, A, G, 28 ouAlef Al sEa
70| 2|2 A71E Hrodiny, of7]M Fie g GAre] vlake F3f AR o
WA 9 A& ARekaL, A Aol FEshe Aotk e od &4
g Adle] HE2ES Aliske delee ERfWaAl shgla 1 elso] Ao |

Fa10] WA W) ureh ARE GESU] AU ATAE 19 Y
See] B4 SolA] fEHT 7ok bt AT, Bl ofete] 84 ARE
ol AR Holx] gk Bl AES HAsA Fomu AR Anst H52 A
B AT 5 YES fEstel: ow B,

FAOGO] AAfy= ol et & E¥olehe WS AR FAISHEA
dlsex)olehs 7Hd S Hgh FEa Hke) A IS Folf ol et 92 tE A
Aolt, 3= o) Ao Aol A A} Ao tigt g2 WAE v A
SHAl A7 U7be of7] =919] $AES 2 Al 2l Bl (sexuality) o] THA o]tk
Aol gL A(sex), Atl(gender), H‘w’%"“ﬂﬂ(sexuahty)m)i [BR e é}‘“ %= 9l

A|qt F3= Alarde]E(sexuality)

=
=

Fi7F EE Asex)olehs ©of T4l &L % OJu|al= AHlrH 2] €l (sexuality)
ool

>

2 TR ol Aoleks APIel Gole Ao Absla FARe Tie] 91X
A7 o2H B B9l ofuls dol 2ohs Sebit ANk G dof Solq U

15) 0]74-$-(1996). WA F50] st AR e} FolEael, p.74.
16) Joan scott(2001), Some More Reflections on the Gender and Politics of History,
Columbia University Press, p.28.
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gl Tk (D o) £ Tofsleirks HolA AAusiglAut Ho|
QT 2 B] 247} etElo] ol o] H9o] Qo e odow
Yel ojeh Bl of3) wH5olA| HAE W5l Ao] v uelA) e,

17) Foucault, M.(2004). ™39} SA} 2,, F=he] &8 4129 (9) (A& &3, p.103.
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v
o A& WAL o) AEolA Bl AEATH 2] et 214l Spel

Ql xRl Mlrd el el (sexuality)oll HSHA] Q8L AT, AR, S 59 292

2|2 1 A5 w9 HEe AlEAl dol v 4= A A

(-‘U
N
fllo
fo
-
QL
rir
i

IV, 28 28] Gehy B g2

1, OF ME2—=F9| AAt (History of Tears 2005)

1) QF afH = 0] o]

QF 9tH 2 (Jan Fabre)= 1958\ W7]o]¢] HELZoA efoju; Al 4] mle
A4 (the Municipal Institute of Decorative Arts)2} %45 1]<8til(the Royal
Academy of Fine Arts)ol|A vl&S 58ttt 1= 37}, 227}, 3527t @
defet A=) FA=7E 7k, FogRIe o) vxlely & thefdt Algew
Lot oed] K foks diuem ARola gl

QFIE 2= 19824 A= Foll A AR AR glom o] Ao uizkal o5
9 A=tolt}, (The is the theatre one should have awaited and expected) |
7] AAFSEGIEE, o] % 1= 1984W 2 olet 7, A=, o

shel Fode ool ERE(Troubleyn)S THE0] Wil o] o
AE Foll e A B ZRAES 7heA ofe HES ETH FER £
otfilch 3 O MupHE 137 2 G ZEeRAel e 9EE(1823-
1915)9] SRR SAYsto] DopA 2 iE Feh 5o tigh A[A9] e
ARFO & 18] YAl S dleAES Fof Akl gl

0]% T 90T FHHEE 259 ThlollAl 17k Fof| thgt WH o2 HA7F
o, 119 372 '3t G35 Sweet Temptations1991,, TAlAIA <l A2

Universal Copyrights1995,, "&EL2. 2= A} Glowing Icons1997, & 5314 &
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TFAR 7 A 2ALS7| ARSIt QF #E29) ol gk Bt 2000
Lﬂ‘:HOﬂ oj2e] o] AN & FAEIFH A 3572 "= 7|t} Je suis sang 2001,&
AR 2 2004 d0= "2 %)= |4 The Crying Body 2004,2] 3413} 20059
o= M=5&2] JA} History of Tears, 2 ©]o1Zt}t £3] 20054 of|s #|2~E]d
of xHE|o] 2 3 == 9A} History of Tears, = AAIE FEAHT oF ot
H2Z(Jan Fabre)?] #=%2] A} History of Tears = F-80 =3} 22 2|1
ok ’\]7 M B} o] Q2R A Ao R o] AEE Bl e v A

2) QF mtH - =59] QA (History of Tears 2005, g2 % 2006)

oF u}H 2 oll=5.0] A} History of Tears, = 217k 52 & ¢loj& T2y
© THE 71 &5, 18 S B #dcke wus 2k 1 59
ol thsf ofopr|gte}. o] AES &2 A|dof Tt 374 A
1001789 78571 157 hE 252 HEde 2 Aoz o ¥ o7 9] {1
= A 03]7H—4 /\}E}ﬂ QB4 0431 52l —:*‘L/FT% | 22 Bl T E FHolok

istory of Tears, &= AIRLE T7H4] M o]y ZES A E
52 ofg] SAQ FEolA Hol= WMolES Holaal Qluk E3E 5o
gt 22, & Qztel] vk 22lE BASh= 3t =2f 3/40] 2= o] FolA 3l
© WA 7180 £59 v, BolA 22 1, skedllAd HEle bl 55 B
wEE R Qe QF spH = Aol oAl B0 R Fit wES
A2y BiTk o] 252 A2te Sl AldEol tieh izt gtet iS5
) oF ufH 2 o] M=529] HA} History of Tears, = &&=

3 A= =0 H e olEo] Wil ¢F s e TEdt
AHALS] Aol A T B ATt AR S 2SI

g L

F=59] YA History of Tears o= A4 £

o

(o]
e
>

an

i
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e

o]al Sl= A9 7IAte Fglol wEe Sl vkl 18l fidel SEs B
Mg Zot vl 1| Hehd HoAAE wEeE AivE SRt
H| 22 A 7|Aks 1) iG] mpEA] ok= Eol 7ol ql71el
wglo] doht= =89 EA, AR obdsh= T 2ol S4dotd
A9 ool tiil 47 252 AL o, ARba olEe /o A
PHoll Stuprgel Rk, Tk ApAlS] AA] whzof 9= uhe] = Apalo] E7l el wh
A Folzhe, thite] ojg) Vel e ofol2 worA AU LA o]
ARG 4150 11 0) A4S BE Zof w1 u9|2 gl Helth, olejdt &
Z AJ1S 73 w917} Elofiel U oue] AASe SrA 02X Sjokhe v
STt A A1) ofol5o] £4e|o] LES W U ouli oo BE ojrjug
AHAgt, =& JAHHistory of Tears) 2] BFRA 2 o] gt FA|E2{Q] AH o
2 eyl
=29 YA} History of Tears;= A< 7|AL vkl 7H, f2l9, diAPE Q=
AF0 of7] Stk AU 71Aks Bglel Aus 9A: WA FE
o) FopdS Anlatt HiAt et B A=9] tiAlels 2 HIARE S8l v=s
A== o] SAolnt. Bhele of2] A <lE
= s FaPE HeAAE sk ol 2
FEEEN AFAES = fle B AT VIAEY S vhede A 2

E(Singing in the Rain) of|4] EE] £ 2 ASk qltt o
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ol Pt 7] 24 g ol o] Bo| HAY S e U3 ol i o] o
A} History of Tears, & 53] 917k} A|oh5el §at 2, 0% 5 Bo| Bt 4E

o HAS 93l AL 43I T gol mERA2] Hepuel Mplele)
(sexuality)E 1tHHE EeWiaz Sict,
OF mpH 2l 7]20] 29 n|gtolA] ARsH= n|sHy o] ohd 7|2 o)A

SR TA = §
detsto] QI7HY| o]do] RhEo] & iAol sk, HEAIEE A
Jd|2 RojFal g}, oF HEt el 9A} History of Tears, 2A] 217+
e B @fﬂ, E, &5, 18 11 9fn|of thgh 72 AdEE Tl gk 20

FuHEE ol F=o] T dis) Tkl == oJulE AEA FofshHA
Age] L3l GatollA o] Tsofl 2EUY w2 AR HHA 2317 5%l
] mofl et T2 AolaL oA el WA o R it maa AR
NEE AP A5 o[gERV|2FE S LR of7|= TE o] 2EE
ot E=olehe 7IAIRA 52 8 =AY AlE HolFalA sk,

2. sH|¢| =IE—=X|& Aot (Political Mother 2010)

D) ZH 4 <52 AYof

294 &l (Hofesh Shechter 1975~ )i= o]&2fll #4102 19759 o FAH
of| A efjojut of| A ofl & (Jerusalem Academy for Dance and Music)S &
Astolct, o]F dopH|HE 571 3 o] Avtels thikshs AlAIA A BiAlHE A
oA gz gorsin] 28k= Usle(Ohad Naharin), # HH 7] 2(Wim
Vandekeybus), B2 A]Wl(Tero Saarinen), Y% HE(Inbal Pinto) 5 Al ¢t
7S] Tt G ol AR 71tk

T ofF ZFARE 7hA] 1t 9] ofalAElY 2lE 2P| A|(Agostini College of
Rhythm)ollA & 355 AL olF e vt Ade Sl Aoz 2}

19) Grau, Andree, Jordan, Stephanie,(2000).Europe dancing, ,London:Routledge
pp.16-17.
20) 2 FEHY Le Comtadin
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AIRE] Zob5 WHAIA 747] Ao, RS Fl= 783 o=, a5 o83t

Ao ol2E theft ZRAE Fofaith. de 2002 9] AT HEE

g5 HHYJasmin Vardimon Dance Company)®ll ¢etste] 5317 =i,
T4 dEl= 01]/7—1 Gl oAM= FeHE A'e] FEE S WE Algfo]
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Abstract

A study on Body’s Discourse of In Modern Dance based
on Michel Foucault

kim, shin-il
kongju Univ.

The purpose of this research lies in studying the discussion of dance from
Michel Foucault’s thought. This study starts from Michel Foucault’s thought, focusing
on the tone of argument by observes the tendency of the works such as "Jan Fabre-
History of Tears,, "Hofesh Shechter- Political Mother ;, "Maguy Marin-Groosland ;.
They are considered to be masterpieces of the dancers mentioned above.

From this, it could be concluded that Michel Foucault’s thought lies deeply in
the art of dance.

Following Foucault’s claim, we regarded Art as the concept of communicating
with the society and conducted research on modern dance from the perspectives of
body , power through his thought.

According to the result of the research, first of all, the present era is the
attempt of art to restore the entire grounds and life, and the world is a piece of art;
therefore, modern dance has a role of creating the reality through a language or
discourse, Second, modern dance needs to have lunacy, free spirit pushed out from
the era, and sharply and keenly deny the flow in the body with an unusual and
peculiar eye, Third, humans start to dance when wanting to forget about the current
bodies, so dance has a creative eye of the difference that challenges the world,
Fourth, dance needs to remove the installation of power that boldly approaches for
taking a leap of the body, and this truly is the essence of modern dance.

Therefore, dance is granted the wider meaning of body from discourse and
forms the flow of modern dance which can accept the problems with sexuality and
body since the modemn age, The thought of Foucault is not entirely about dance, but
it can provide motivation to seek the reasons and a critical eye for dance.

keywords: Michel Foucault(3+7), Discourse(5<), Body(), Power(12), Sexuality(A]
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