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A KK =4k %k
Hoja™ ¢ o

I A2 8 el A% & 9 E
I. 59 E44este Ay V. e
. 93} 4 A4 BRE] §29) BA Haed
V. 89 E4428 Hde 243 9 ABSTRACT
LA E

o] A= B3} "2HNA Talk to Her,(2002)Vell AFUE 31} HE-4(Pina

Bausch)] &2 TH2R 9o ollA Fo] 2hs 923} & FEo] o9/ ey

# o] = Auddietae] 20108hd E 4 EtE AT ] o)) QJate] ATFE SIS

2R A st B85k w

ek WAIAR} At G4 142 byun@skk.edu

D "agelA e 29 419 F3tE Heg durnt29] 90029 % 2HEelth diE
H2= AQl UEsiabgol A FAE AAT Y] E3514 7hzbo 2 1980 o] ujw] | FA]
£ 383 3 F97]2 ARNE Pepi, Luci, Bom y otras chicas del montén, 2 2
Fstol diFFt 19 7] Y3h= =4 sEESel B gstol tist AEA 940
LAARE " ojrjy o] mE 71, TayofA,, Tsto]d,, M uj"e] &, Fof A o9
A A Zke] WRg HolEal Qi) o] ¢3te] 7Mael AlsgAlAe HY 1k (Benigno)9t BF
23Marco)tts F FAEY olop|E FAHCE gHt Helg Agshe Ak
(Alicia)®] B5& BA E2; Al 7]9-= WY Dles 297} AR AEQITEe] H AL
ALS A HA S A, AR7|AR] ntEas HA AL v o) B4} gro}
(Lydia)2t Aol whilch 29-47] & & 342 42 grjoprt dejart gle W
HslHA] o] T Hab= AR tisf Goprhr] Algtet, 2ok ol offQlo] Zop.e &} np
23= 49 2L mua, WHole dejake] Al AHdo] defAHA AR HU 1
Lot A 5E Y & 7HA "k, AR7ARE B gltot] 58 ¥4 " vtEde
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FagoA,& Agst o]f+= 83 d59 EAS
(Tanztheater) A2E 153 U9 oM7) mlu) vRe-4iQ} ofle2 741} di5A
S A AU Q= AR W Q= ATl JE PER dr 2
5 =

(Pedro Almodovar Caballero)7} 35 oleh= 382 HAEE ZF A=29] A Z}of|A]
Agichs Aol o] A7t A|@Fsh= odltHagenda)d ok} F3sl7] wiito]
o}, 3 gk ok} o] F3tell AYH & AW uk41e] e e Cafe Miiller,
(1978)¥¢} M}527} 31 Masurca Fogo,(1998)Y2 F015-50A 838 744 It
HEE Aok A4S AYaL Qlek 19 9] Asgo] Gt gkl A &

OI- ] &

oI A4 Yef AL TheE iow Hrﬁu QHE7} ol gl o
el oz 45 7 &, LA o 5 Gl A1 kE] ol uf

oA o] 5 548 -1 Al £ QA T Aol A
S 9lom o]yal AT Almst whed] 2UHe B 2lofA] Hit Zlo] o 11
A7} dolatar Qe A AT AR AR - Bl oglewmy] Ak Alslelale]
A7 = vk & 4= Qlks AollA & 2] Zago] it sHAl.

HU 2ol Al Ak ST 27t 7ol 3= o] S A "k Wy 2k uE
9} ohA] A BJEA|gE ofoli= ARAE| AL dEAb7E o 3] updEeke A4S HI AL
A€, wAE 21 A ZH:}EJEP HU 17} A JoflA] op2 e A Hhell A Hol=
E'_Q_ _,jr_ A o]—o].o]L ol—ﬂ*]: oqo] 1:!1—7&]3]-1:}.

§2(1875-1961) <JAtel Sropua|e} FfAlaL EAIHE ofH7] ] JgFo g AZof|A=
ﬂﬂ} Aol TAZ 7HA ek, o] sk HasHA] 17kl AlEjet 1 o]
= Fo4o AA AHsHAl "Hek AztlA FEAHSE EA gt Fo4

(unconscious)7Hdell tal Agh ZRo|=o] HARATRe FoA F P& nHTh
& ZRo|uo] Atnt rlsy] el FA Aesl olzt AAe Alelske] AR AA
£ &3t
SEetlls 20109 =] Wt 3 4 9l e ge e 19789 5Y 209 2 AW 2E
°fu' ;4] 9] AR A Aol Zhet AF o R A Edste] SHA|7}E Elglon, o] R
Soh] i YgEL 7t Hick LG Art Center &3 0| <http://www.lgart.com.
2011215> 23,
) BE= njFEas) s ou]E 7ix| 3 Qs MpRasl 23, mA A Agx & xaE
7E AR e AEoR i$$§ 2ol Af 1998\do] 7| 2E AlARNEE S 2
ZH°JQE HE 9E wrop whEo|7l AEolr) 19989 2aH AFoR $-Eifetd
2003 =0 Ujgh g v} 9l ZEo|tt LG Art Center 30| A <http://www.lgart.
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gstetat QIEst HopollA At TIdol|A|, A ATREE vE5(2004),” 3
%g1(2005),9 %17]<=(2005)(2009)7& & 4= Qltt, o159 A YREHIE)] of
? 2Hg &ollA o] Y3ke FEA R AgstaL AU, HA BA Sk} WS A
O] ol Al ukekE I Qi o] 59| At BN - dREHE O] s} o
24 AR & mlotr]o] BEAoR AFE|L ek, E3F F-83F FofollA o] g3}
S B3 11812201000 tiFA uhAlQl g3t SollA F& 83 o dojuh=
SAA 8E FHOR =YstaL §irt, whebA] B Aollil= o159 AtoflA] ¢

| xSl Holghs "AEB| FEste] &2 Jstshy Tt
AAst] 2UFrO A Ao M9E A7 1A} gk, B3] Pt LoflAle]
QAFEC] AlA2t 3} Lol AFYE vh4] ZHgollAl FEshlL 9l S AT HA
EA AJZo A WAAA =9 SH=E sHIth, T2l =0fof ¢hi & Ale dnE
Ht29] o] AFES A7HEH elA tFa e EukA AEW(Thomas

Sotinel)@] Masters of cinema Pedro Almodovar(2007)92 #F115}191-8-2 vhal

o}, Edo] T AL & 4l 5502 W L Sl Ao Fatste] et &
T8RRI Hole AAE «I*W ARk oA A AAR U EA4sHA. 9
AA Ao oA A AlA|) e AR o] AR 1 2AE T
© Ao 19 HAEAs *47% Ta TSR =oHo] JE AIRE =

d %
o] E(Sigmund Freud)®] F2J4of thgt A+ HE AR AolaL
A SN Ao 7L Qi Tvof|A, 9 - & A -71\—
o =1 ]

MAZ2] Aol Faa Fe Aed AT SR thFoldl

5) ME5(2004), “OAIE 8 )4 A oR-tmEriEe] Golg FHoE- Adl

hdm( 2005 71015t AFF L2 Yoj2l= 7t ofao] A F-H 2 PR EHIEY] (T
°ﬂ7ﬂ>—, 'FEX]-HL @ L
7) A71<2(2005), R EHFE O] AHAL ~2p7}a 0] o] Mo} A 2ke) Zlo] TAm|Qlo1E S}, 35,
(2009), YEE=HtE Y] ‘gt & f3} UMEHIEY] ‘Y3t & 3} | Fo=FEd
4 33.
8) W5]2(2010), F/dA NN AlZHA 2 b T8 A, ShFTisha ek A
AFeH =
9) Thomas Sotinel(2007), Masters of cinema Pedro Almodévar, cahiers du cinéma
sarl, 2010,
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& A7) At R Ee Al wthal & 4= QN webA 59
g H| = (libido)¢t otk (anima)otFA(animus), HE4LU
o o471 d (collective unconscious)S TIH oA 0|4 2] SAFl
59 AAIRE 3t & & ol Hojx= 8o AAE BASh=T Slof 8
+A7HE Ao,

& AT S Q3 ol ARSH F ol AlRFSEAL Sl uE, T A ol AR
& A EA0A ukeo] Azt r7M] =T e T e R R
F AHAof| tigt A o] o @3} Qo] HAH FETRS AW EC RN FA9 Y
£ Hrf gestA mtefstr] fIsf AlRke Tl e Bl

i

g2 44 7ig
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AR AT O & Alejste] SHEE Bojgd Lo
%

A (Die Traumdeutung);(1900) &2 o] AAlol| & 9 mlxIch 7]
A4 BEHAE AT TR0 Ex QI7to] frolr| e Lojts FEHUA T 4
e A5y BT 52 AYaL glew, oo AU §le &2 ARA, =
gAog §3lE 4 gl Aol fiZel AA2E s Hrkar Hodr) o]t
S50 U2 A oY A]] gfHlE(libido)ol| 4] HA sk AolH At of u)
2} 2H| =7} o) F s A FolAlS EESHA| Hrkal wWRit, T1Eu g2 AdEolt
AsEo] Jld =] ge AR)A 2314, tildtA] 52 3t oF Ak o
W Foor SR, 5 ZRO|EZL A of||A 9] o2 AREIE 2H]
T /L A oA 2 HEAIA o] 23t A7l MejH] o] W8t A4 (Wand

—lung und Symbole der Libido);(1912)2] HP?% A7|& o] F AR A 29 A
F7HOES FAA R ek Zxte] g o' FA4Eshs L5310

T R S T

10) doj=2] H|01(2003), 5, B FEHH(HE: YA, 2008), p.318.
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2o|E0t B7)E A4S ol ZAAS 4sH Bk, 1] OIL BRE
o4 Ferorlo g AilEAete) e dEs AAskaL, ol2fet At ¥
B4l RS dFolet YRttt o] ¥R A7k Al o rRE AAS} i}
2 (The process of individuation)= &3 ELH 402 HAHE T o]t 1A
o4 Lk o Bk 1A 9 ‘ofjul ohmA | WEALY pgolch
HAEF el A dojub= F-oj4 o) Fagh Fakso] Uehhs 22 ERRleA &
ek VS AU TS A HASHA Hek ZLear o] g EE 7k A
S0 A2 QAR AAle]7] wiZel A=
ol 24 LA} siA o] EThE nidseEtt. & 3
o2 0) AFA faEolch AP HEAE 5‘?‘4‘?} 20 weba e E3l
thefstAl Eelus Ao olertel ZiEAQl AR viubA s 7HAIA Hle
JeER a7t T AEEolle AEToA Y HF sl WAE o]l
FasfdEel telf AAls] Fopbd ofed Ao WAL A7 (sell)E
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B olulA7k BRE Aolet Agaeh, Tl 4ol g A & uhg
QIolu] Fo| A7 o HerHT, HE T ARl 2L Belglol et 4
Sap S 237159 B HE AT B Qb AAEA QNS B4
& 9 947 1zl x}or ego)9} THEL}, THHE 943 Hof L Foly
A A7) & WA el &

e o}—h« ZA2A sebe), S| 25o] o ol
AH o o & Aie sfefeE Ao 7t olg
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2 BE Bl A FoJilE Qe He olAe §2 1A Azt
(realization of the shadow)©]2kal Watc} 13 zolo] 7 o] oz Z] %2 E£M4S
Yeh= I8 = 11 AHilo] IYARE st al & A-g-of S =dl

1) St ZFAHE©Q001), 2 5, 9HEe - OI%}%‘(%)H ‘MA} 2007), p.125.
12) Y. oF=H] 2](1964), TC. G. & A &s B (H) (A& ZAESIAD, pp.10-11,
13) Zr §(1964), Ttz A, ol &71(S) (A& EHHE), p.168,
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Hicfo] At o 7]12] J3t A4 54d0] Eefu= As Wit olgh 1A

& RF ARl ThE I A4S 7HA= oAb Gl E QlEY olSAe &
EM-]U%H o|&2FEof| YeRdth A AT FoKFrancisco Jose de Goya)v &
3k ™Y Los Caprichos;ollA 917] 337], ok, Fuf 55 s03fol ©-2 v} 3l
o, 28] 38 F 68 TARIE A7] ARlE RETHAT9900A AV 7R E
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£ 18R ol = Al29] ALl AHgoltt ) ogt dte] Htke &
oA O] ol A] vl =H, ohuet ofu e A el 259 o]
W2 ouE ATk, A7) AR B o] ZHAIH, A/ ske] B o A] /\}
AAY WY H e Qs Ao R of" Alglo] ool A 7l E3tolu XY
I Ao 2 2E v12E Zlo] ofUat A7) AHALe] ol ulr BEALE Ak 7k
9)4] 2o FAJE U2 AR O R TRo|E0] QoA TZa Ao} daE
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14) 414-2(2003), sl 2y W BN~ Tote] ol ekt 14} AT, Mol
X]ﬂoq:ﬂ p. 131
15) 9 ZFAHE(2001), p.210.
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of e 20 A=ujeEo] AE 7HHoA & Ao ® Aof
7} Abe] S A kA L EAIAI} BAE WA ZHAA He 2 719 AiA
# 9]A o174 (external personality)©]2t 3t 4= U}, ofyn} of A7} 120
ol = WA Q1AS A= Aotk 59 24 AedtolA g2ave

345 SeluiAl 7] HOH & 7HE ouiRith, ey A= Tl
A 7HHe & A9 it A9 BEe RS o o] Be ARFElAl 79

= ﬂﬂiﬂ%— Z}OVP e S o upek AN WA, AIA7E 7hss)
ot ol | H =i Aotel SRA|A ] Afojof EASH= AR T AR AFE]
7} Folgt Agmjrhe] theft H2auE 7HA AL Qe Hl 2t oot BRI}

16) 3174 (2007), FAERE SHE 2hEo] Yepd Frojete] ojulz] gojdstul W)t
o] MAEHY] = =1 2 pp.51-52,
7) %9 =, p.56.
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YZAGBS 7P SR H2anto] o) BRG AT AnE WS 4 ek, o
A e R AA BAS B A SHS etk 5§31 ofele BB
o szdt Hol SAZ, W7k Tohle] AUE, FEA AUS a7sH
A4S A eltll ol A i, 1 oIl A A

HAE Al FA0 FUS FUFOR Hete] AES HAHR oIk AR
ol oleh L5 0] HEAE RS AEIE, olele 44 el chtol 5
A2l o) ike FAR BB ALY, o)A 2 olge) oju| 2 7}

o
7| e | AL o] 4EH g2 Fa) choRt olu|x|o] W2t £

> _l

M. g3k & AIA HAES §29) 24

1. g3t TaolA, ol Hi2iEE e 1SS0l MAEEY B4

2 AFoAE T8 EE T YAA AAeL oAl LA = tiHE]
of o] AAE FHo R ’ﬁﬂ% R s stk of & Aol Al 4
Aol A e AHbE = 7hH ke 21e] B oAlo] Qi et 794
o 2ol 5 F2= S F0l 5.“%30 L] o]
NEEPS °*WF7} HHbarre)olX B& = HEF FAE o -'T:]E L]
(porte de bras) —&E(hold)skL = AHY} F9- H-& Yars)

gopfar ik, C’éﬂ*k% SAlAE 8o & 5, 28 FARAY 5= Eoi—zr
I e Pyt AlAlE B9 Hom IRl 5 S ARAR1 A4 9] 295 AY
Sk %o] IHE tiWskaL Qle Aol 25 i, ©9EE e 19Y A=

FR W A e de IS AT 272 AN RS =4 4

-|—‘

3} 229 ZAN AolollA] ALH SJA(HERIS NFE Bt 2 PR AST
o o] £7HE QAT RN QI 27, B FS ES 49| AAMS A

8) AE®(2009), ol Yehd Hl=aud 29 of4, SEUS tiokd AAReelet,
pp.15-16.
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Abstract

Body Biscourse about Dance in Film
-Focused on Pina Bausch’s Dance Seen in the Movie " Talk to Her ;-

Euisook Chung - Hyuk Byun
Professor of Dancel Professor of Film, TV & Multimedia
Sung kyun Kwan University

Focusing on the dance performance by Pina Bausch featured in Talk to her
(2002) this paper analyzes the role of dance and how the movement or body
language evolves into verbal language in the movie, from the viewpoint of Carl
Gustav Jung’s Analytical psychology, especially by applying his concepts of collective
unconscious, shadow, persona, anima and animus.

The analysis shows that Benigno, one of the main characters of the movie,
represents the concept of shadow, as he transforms the female character Alicia’s
unconscious body into conscious one. In addition, collective unconscious of people
labelling Benigno’s act as offense corresponds to the concept of persona. Meanwhile,
another female character Lydia’s body is matched with the concept anima, as her
body remains unconscious, due to the collective unconscious of people. To sum up,
collective unconscious makes Benigno and Lydia’s body unconscious, as two of them
are, from the general public’s viewpoint, out of social category.

The dance performances Cafe Miiller and Masurca Fogo in the movie acted
as projections from which they implied or highlighted the two female characters’
bodies switching between consciousness and unconsciousness. By doing so, those
two performances provided the movie with a psychological structure. Cafe Miiller
illustrated Pina Bausch’s memories of her youth with dreamlike, eyes-closed and
weightless steps, while Masurca Fogo consisted of couple dancing and lifting
movements, bringing with a bright and lively impression.

Unlike dance studies on Pina Bausch, this study considered how her dance
performances provided psychological and symbolic foundations of the movie. It
means that this study paved the way to see how differently the messages of Pina
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Bausch’s choreograph could be interpreted and realized in other medium. In other
words, this study provided a way to see her choreograph style (which contains her
own notion) from different point of view, and it would make it able to see not only
dance, but also the time’s characteristics, such as gender issue, social stratum,
capitalism, ideology, and people’s notion from dance pieces. Also, taking human
body as text, this study examined the piece of Pedro Almodovar Caballero, whose
works consistently dealt with human body, from the viewpoint of movie as well as
dance.

keywords: Talk to Her(“114 ©]| A]), Cafe Miiller(7}# 2 2), Masurca Fogo(w}==27}
%.37), Analytic psychology of Jung(-] 4441 ]8}), conscious -
unconscious body(2] 4] - F-o] A A )
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