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1) Garafola, Lynn(1989), Diaghilev's Ballets Russes(NY: Oxford University Press).

2) Lieven, Peter(1973), The Birth of Ballets—Russes(NY: Dover), 2&F 20 tjgt <
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3) Haskell, Arnold(1978), Diaghileff: His Artistic and Private Life(NY: Da Capo).

4) O Drummond, John(1998), Speaking of Diaghilev(London: Faber and Faber), —
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5) Rockerfeller Brothers Fund(1965), The Performing Arts Problems and
Prospects. Rockerfeller Panel Report on the Future of Theatre Dance Music in
America(NY: McGraw—Hill).
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6) AEE(2003), H-Ee&] ofall,(A&: oFtoiAttEhL &), p. 246.

7) Kistein, Lincoln(1935), Dance: A Short History of Classic Theatrical Dancing
(NY: G.P.Putnam’ s Sons), p. 279.

8) Garafola, Lynn & Nancy Van Vorman Baer(1999), p. 24.

9) Clarke, Mary & Clement Crisp(1973), Ballet: an illustrated history(NY: Universe
Books), p. 98.

10) Garafola, Lynn & Nancy Van Vorman Baer(1999), p. 24.

11) Ibid., p. 26.
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12) Thid.

13) Lieven, Peter(1973), The Birth of Ballets—Russes(NY: Dover), p. 25.

14) Reynolds, Nancy(2003), No Fixed Points: Dance in the Twentieth Century(New
Haven: Yale University Press), p. 35.
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18) Lieven, Peter(1973), p. 50.
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19) Jane Pritchard(2009), “Serge Diaghilev’ s Ballets Russes— An Itinerary, Part 1:
1909~1921", Dance Research 27, p. 112.
20) Clarke, Mary & Clement Crisp(1973), p. 116.
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21) Lieven, Peter(1973), p. 266.
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Abstract

The Characteristics of Sergei Diaghilev’s Dance Production for
Ballets Russes

Rim, Hyo Jin
Department of Dance
The Graduate School of Ewha Womans University

Ballets Russes(1920~1929) which was founded by Sergei Diaghilev
(1872~1929) achieved both artistic success and popularity in early 20th century.
Ballets Russes was a progressive dance company that not only contributed in the
modernization of ballet but also revitalized dance in the depressed art world at that
time. This study is aimed to analyze how Ballet Russes could succeed magnificently
from a production point of view, especially concerning the characteristics of
Diaghilev’s production.

In this article the characteristics of his production style are divided into two
categories of ‘management’ and ‘artistic part.” The ‘management’ part deals with
human networks and business strategies. Diaghilev had private groups and an
association of supporters, and he could get these people with his sociability. In the
aspect of his business strategies, Diaghilev made himself brand of company, created
dance works according to commercialized plans and adopted tour performing system.
The ‘artistic’ part deals with the discerning eye for art and ability of discovering
talented artists. Diaghilev had an eye for art which could have been refined in lots of
art production experiences and he, a man of insight, always pursued novelty. He also
made a great effort in recruiting artists, training choreographers, and helping artists to
create dance performances. In conclusion, this discussion shows that these Diaghilev’s
abilities of dance production which balanced between management and artistic
qualification helped him to make Ballet Russes an influential company.
keywords: Sergei Diaghilev(d] 2 7] o] t]o}A | 3z), Ballets Russes(2 | # 2~), Dance

production(§-& 7] &), Art management(¢j]< 7 %), Performance
production(¥-¢171 )
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