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AA At A rRHA R & Aol HiR Rt ARSI o
g 82 SR SERokRA S woletl 2A 7Rt AW T st
& =AYl et Thebz olnt. vhA T, =] si-aka] st A}l 3
o] S AAshe w2 U2l Sl RFste] Huzo|il wehaql et o
A2 3 & FAYS B4tk PHEC] 785 FHA 0L oA ARl gL
2 58kl ol Hdrke Aol ot WHELS 53] F#-80] eS|
ot A A Zof 5 BRFYA Aled Sold FIo] g A=E ARk
bl ZatH o 7)1k shAlk Aeha] o) gt A oldells 1 A2
Ho] Yzshs Ak AV 7ike Aoz 851 & o] Ziekekor
ATF. 20417] FHE 0] 5 F7ISHAL Sl Heta] W gl tigt Zh 2ok Bl o]
U Eo] YaEshs AMEA 7]te] A3 Adh2|9l Zlo] obdS JAdstar et

& A7 ol Y4ollM Sl R RA Y Sollas HEAE & Ve
ol 75kA Hwo] FAE A71S A 1z Fir), B 2298 9o vkt
AollA wRehEAL T2 A1 ZEA] HRRgle] sl 23S S Fofl thet 22 ol
27] @ 7 AZIA1TAIZ |0 ARSI, AR o2 TRt dago] At
A 2719] FEE AuET 2 AVEE 7Rko] fAd oot £ ol
M| ek,

17A17] Mol AV F72A, T ddjbeke) dste] 7o 2 Jejil o
Al R e = FARINY ZPA HiRa dAof B JI= vR woll Wit
o|2L2A By H7t2ES Holo| iz =0 & AR o] oA T

1) Susan Leigh Foster(ed.)(2009), Worlding Dance(New York: Palgrave
Macmillan), pp. 1-13; pp. 76-97.

2) J. B. Harley(1992), “Deconstructing the Map,” in Writing World: Discourse,
Text, and Metaphor in the Representation of Landscape. ed. Trevor J. Barnes
& James S. Duncan(New York: Routledge), p. 232.; John Searle(1987),
“Indeterminacy, Empiricism, and the First Person” in The Philosophy of
Language, 5th ed., ed. Aloysius Martinich(New York : Oxford University Press,
2006), p. 609.
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v} Qle}?) 119] Fehe 55 Al HejE EAR B Aol D 24
gtehe ZIskeA W, YAl AAle ke oA A4 W 1_%
o|238I3it}, & AT A= EF T5rolof| ko] ) Althimh v 5 17C A
F o] HQlo] - FA ¢lof] gt A 0l 4] o] i3t o] 24 AdEol Al A1ol9t
7|5 Aol A oBA FRE A ARESIEY B 1 & S digt
WHA He Ao R WEslehe Ao AAlA & 22 o ket
+ s =Yotet 240S e
o] =9& 8 ¢4 vhza W20 7P Fa7 7 A2 2 Folol(Raoul
Feuillet)®] "F* Choregraphie;(1700)2+ Z]o]| 2 2ki (Pierre Rameau)®] ™F-&
WA} Le Maitre a Dancey(1725)5 A48ttt M-8 1AL 9] 173188 @29 ¥
AxRQl & oA A(John Essex)= Frolold] oM, & d9% & 9i¥(John
Weaver)®] Y25 7[eJHA] o]Ao] &5 T3t o7 wHEIrtaL Bkt glet”
A 20 of2gt B7h= Fo wetslol| tigt AEut e, 919 = A&l Fof o
oF TebA] Mo JS Woke= AR Sroloflef 2hitofl A AlAREE o2t
(Jean—Georges Noverre)oll &Jaf H]t=]o]zl ARA
5] AT SHA, | 2= SFoloflef Bhi o] A&
HSHAA TLefeh Aol draE 2]
LA
ZHol Q7] ool 41419
J,}-OPZ_—']O]_TJ_

ko] o]& A XEF L-H|=2
eSS
714, K5 P2 HelZ Woleku shgirk? G
o YAk &
QIA|SHRAE |2
AL AA ok st FAsic}

1731), p. ix

7
2 o8] el olek 7k
g F9f 7141 SHol o
Aubg At Azt
AQlo] 20 BRIKSL B &
A Z0E FEhe AL £62 4 e
7)59) ol thet 227} A ok
3) A5212006), F7F Foll S ol= AA Q] AZHA Fe: HfRA WA Folof kglo]
aeja g7tEETe] Ay, Mg ol st 17, pp. 41-62,
4) A491(2010), Frolol o]} AltEata viA % 17C A Y Hi ol i
ofl gt ‘I‘:rl gl a4t 30, pp. 1-27.
5) Pierre Rameau (1725), Dancing Master. trans. John Essex(London : printed,
and sold by him [i.e. J. Essex] at his house in Rood-Lane; and J. Brotherton,
6) Jean—Georges Noverre(1760), Letters on Dancing and Ballets, trans. Cyril W
AR o) o 0% - 31

Beaumont(Hampshire: A Dance Books Publication, 1930)
RIS EI0HT HOHALSYH Of HEHA Y 2o 0] ERE

7) Thid., p. 28
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o] /9 F&wdol tEAA HHE Aer Aty dEs HdY
(Giovanni Alfonso Borelli)?] T5&2 5ol st De Motu Animaliumy
(168005 2=AF Aolt), & H6le Y92 thael A 5 st} ost B
AEstolgtar & 4= Sl of Zokoll ths 17417] Af-goll E718 nhet AP &

L54 A=HsHbiomechanics)ol2hs SRezolt BAskTt= Zlofd, Kl

of P58 250 dhstel, 7t ulE 1 Aol © BHOE B 99 Hel 2
2ot MRS 283 /g HEH ARlolt, Ik Bt Est R4 B o
g ANA, 2 Qgke) B ulEe WE AR AAYE BAT B2 WA o
o Aol Tt 71 ARk QASHe Z1AE AAHTS WolSn, olefdt 4
a2 7ol wret walee A7), 97, e, A wha, Bale se),
E ol 5H A HAE $F 52 /AR BHA g 1t
2o FAZN) A2 AR e 5 SahHe Z0e gxshiin

HI% Bt Frolofet shmel Aol nl Y TAHORE KT St ¢l
A, 0] ol egk olseh £ AL S A o] WantiE ST 4
SAPEE Bl Tela o] SIS HlE Al B §AY Aol )
AP Z)9E e H S8 HAE AlTE Bde B nhar s
FAT Golok BH AL AGIUAE 4] GEHYH cloj2 719] o] 2L
4] wolth, oS Sof 17k 24 AGSH A ek Edolt B}
S 539 FA e oL T0] 2 3] chat Azl drtE) ]
AR A sk AXFS Lehdich, mrebd maleloh Wi ohAELE 719 @A
Pl uhEa W) AW e 714 Aol s 9 Beka wrEE A
L e & Hlolth, B B 22 F4Ho|3 HotASl ol Roles]nrt
AR oHlo]7] tfe] B2 WS B LAYl YT A4S AT+ A - 4
Fok ol QlojA] Suht e At - Baba) ek skl HalgleA]
Hol]o] 2 8sic), uhehy g BRETke] FERRE A3 Aol HuA
oleki WA 4 Gl WoHA WHRe] B B4aut ARRE Wl Eg

Folol|et et g HjRste] HiZ 3 Ao thet A A= AR A 49 &
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= XHﬂﬁ"m‘/} Frololl el o) Aty W A 7o RN B4 thE
A qlek 3 94 @ FEw AEAAE Folf 2 BkEA T8 #7149 ol
7} 2§ 0] EH Ql dfloc}, ¥ w5t AQlFo] N if—zlojo] FH | /st 3
A2 =4 é oAl Frolol| o] e B4k IAE ofsfehe WHES
AAEEAL et gHE f 3] 2] A|AE(Ann Hutchinson Guest)?] ™H-8-1.9]
AR AA = 8] A & THE eE|o] S H]aLsto] frolof ko] o] A
S 9SS BAsL O 718 E] AAIR ofEA SRR HAYEHEAE

YT} 10 o] 5 e 7R el Bl W8-S AAl FA0R Adshs AL st
o i T Atolof Ao 24E WET o] "ol TR FARES T A
ZQ1 SHoluk ALS] - HA| A Agte] A e Qs A5k o g A7t

kW i gt o 2 BAleof tigt At oJshEopol| A F2 thRojFIc A

A E(Thurston)= HARAG] IOl A] QIZE 221 9lol| gk A7} oA %18 5’—]

ojgtom 1 oA Bl A4S LTI E o Ei‘?ﬂfﬂ(Mattew

Provencher)@} 92| o2 =(William Abdu)= HHFE “AF APEHEe] o

el SEwA 17 Zed o] WSl Belshd Was BES 2ttt
°

© M AEIY o] APATES T el 78

, 2 et et
oA L ouE A gt ofef g & At 78 w3y drie] A= 95t
oS AT EAE A (intertextual) 2.2 £A43510] 7F ko] F9-EE Q7 22
ol thek 54 oot A S it

JOEAER JAS Qfeli] & Afois 2t £3o] | SAYS FAH] ¢

8 AeF(2002), & FEILw AAAYE 9 & viEa 78 E7IH o2 2
e g7 25k5]X), 9, pp, 192-213,

9) Q15(2005), HF- Hold] Bro wAEHY a4, e 8715834, 8, pp.
187-210.

)°H 5|A] & ALE19TS), &R ARl AA,, HUE, 22 )’\1@ oI ZAE 2001).
D S50, 116A7] ol ol ottt AR 338 oA ol Sl
gt WhALEHY) =T,

12) A. J. Thurston(1999), Giovanni Borelli and the Study of Human Movement,
Australian and New Zealand Journal of Surgery, 69, pp. 276-288.

13) Mattew Provencher and William Abdu (2000), Giovanni Alfonso Borelli:
“Father of Spinal Biomechanics, Spine 25, pp. 131-136.
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the Visible and the Invisible in Movement and Dance. ed. Brenda

Farnell(Metuchen, N.J.: The Scarecrow Press, Inc.), p. 5.

tl7I2E7} AZE 9] (cogitans)? 8 (extensa)?S
14) Brenda Farnell(1995), Introduction to Human Action Signs in Cultural Context:
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3 BALZ FLESL] Rth= 2|A = YAEZ(Richard Westfal) 2] FAJol| 4 2kt
o] =239l 2S ‘a‘%fil:} 18 °41AE£011 THEH, tﬂ?}EEA l o]z

J 4 i
AL Y= olHGEEE) 240l Wﬁi ol4 wjHow 0*01 ﬁ7l FAlo] & 2 U=
]’5H otz o]l T8 AXFE AU AL QI35 EOgith, E T1Al0] dhA A A 7]
O 2 Jolgls FHEHd v S0 AR EAER A4S Bl YAtags
(communicative competence)= EXHT = Q5S =23t} o ZAefjolAl= &
o] SAF FA e 2A SHol et HFat WAgh &3} - AMEA 7]4te]| of
A At AR w5 229 o] 54 Sl gt Tt A% ol a4
g0l EfE FaL Qrkar QIARIY, o]of whsto] 2 =9 a3t AshA et

A
9] %{W H% 711]7}&594 ARl 2T} 7| AA ARk vl

&

59 7]sfab %—019} 7] 44l el A ol ok ol ¥ i
2 21900] that aka] Hvlo] A E)SHE AT 7]k dhat 2015 §7]

15) WoArStolN AL B AXeHe £402 FolHltt, dAlREL A4} vide
A9 7V Fagt BACR S XPXWE% A& AAstglon 19 HstoAq A%
she Rolet 2 BA4E A Y3he Fojol2 ojszct

16) Richard Westfall(1971), The Construction of Modern Science: Mechanisms and
Mechanics(NY: Indiana University Press), p.3L.
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. ol2A 7

Al 7heFs] gt AAE dole I ARAR] AlAITE WY ske sAloll B4
sttt o] Q17 3H(linguistic anthropology)ollAl+= o] 9 ErA)| A7} 217ko] A

& olalfsh= WAl wlA= Gl disf thet ATE AAAAYTD dER
A 2] $]Z(Benjamin Lee Whorf)= 19| Tu|E ¢lofof| tfgk 453k ¢+t
A ARRE 7t S8 22 EEe] XAl Ao] ofyzt w3te} dlofollAf 2
ot qrzoleta st ® 8] Yxe 7t ®E Hd FHol(Standard
Average European)2}al F2+= ¢1o]5of|A] Ak
oabi ukslt}. o]o} Z+e of

]_
o] 2 57] GFAlo] T AR 25t ATAS] Ao
I:H
]:l

Al £0}, EufA © 2 (Thomas Ote)e HU0oYA B2 X HsH= T 7}14] who]
korper®} leibE ArgstHAl ol FA Aolgt £ E0] 1 x] AHAFE-S Bslz o 2
AT Mo F28k=A] =Ptk 020 M2 korpers 79 F24 &
HE 2| Ashe AP B 2o 2o At} o] thol= glElo]9] corpusdll A &
25} 019 corpset G119 corpse’} 91714 THISFALE korpere G019
body2t GAFH|, bodys BE 3.2 ARlek= T18]240] hodigE o]Yo = 5y,
T o] B 5 "gEoy Ao R Aok & Oy §" R Holtke

17) William Foley(1997), Anthropological Linguistics: An Introduction(Oxford:
Blackwell Publishers), p. 215-228.

18) Benjamin L. Whorf(1941), “The Relation of Habitual Thought and Behavior to
Language.” Reprint, Language, Culture, and Society: A Book of Readings, ed.
Benjamin Blount(Prospect Heights, Ill.: Waveland Press, 1995), p. 379.

19) Thomas Ots(1994), “The Silenced Body-the Expressive Leib: on the Dialectic of
Mind and Life in Chinese Cathartic Healing,” in Embodiment and Experience:
The Existential Ground of Cultrue and Self, ed. Thomas J. Csordas(New York:
Cambridge University Press), p. 116.
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whiolth 20 ofo} T4 0 R leib 774, 17, Ql4lo] Sl Aololis B o)
Bt} 02k leibS TR oA Lok AT SABICHL B B, ol A1)
%ﬂ 2ol ghe Aot ongths Aol 4 efshc. oo wm leibit 4l

g)oll Ofsl) A Al Bl that olsls BASIA W AlElived body)e] T
H]H 52 glom] o5 w14, 7%, el Asah Azto] S aF o] 213

o]
A olaflE 4= qitkal Fsk= e Ak behaviorist) &< HI7FEEA] o] Y
o5 @3] ofStAlZ|aL Qlth, AlSIA0lA G T HAH A7 AL LoflA]
& S2US HEA7)7]
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ro
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A} ofjo] =2t A& (Adrienne L. Kaeppler)= & =

%5} | Sl3l dofstoll A 4558 (competence)ol2h=
‘:} 14 of w9+ £A7](Noam Chomsky)7} Alekst A& =golat=
ofof] thetk x4 4“]0}&] Ak flel Pt A o]aL ¢lof
stE]o] Q1] o] 9o& AF-5H(linguistic competence)2hal £
. @ 3 Z(Dell Hymes)s &47]9 HYS 34X A AL E L
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communicative competence)2tal AR = WdLS AT o=

w3 o7 olgl| 7Hsg WA o R oAES S1] ffel Badh B AE xSt
£ o]t ® AZee olF AEste] F= ddojet AR oxpaEe] V)%
57| wizell 7L F9f 7140l Sl e 3 %X‘ % O]OHOP— o] Fas}rt

3t AlE O OAAE LHS 71 4 9

fr

Rl
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20) Ibid., p. 117.

21) Brenda Farnell(2001), “LN for Anthropology” in Dance Notation Bulletin(New
York: Dance Notation Bureau), 4:3 (spring), p. 3.

22) Farnelll(1995), p. 10.
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whES A BESI Baeo] Ees o 247 4 A171S AsiE
7IRE e B3 ohed PGSl AL ek AUOINES 24T Ao
wateh, 7o) ol ek Ao 9 B2 Gl Pshe o] that hgo] e
4584 9] £ o714 2R ol 1ol 4451 I
8o 7231 ] 9718 £ dAhREE 419 Hafol s 117 Slo] 75
715 USHT TP BE o] GAS She SRl wHoR Aot Tk 1
A AHAlo] B2 7A|31 Qlrhs Apdo] ViRt Higs) Hol g 1 AHS olalshok

N

23) Alessandro Duranti(2001), “Linguistic Anthropology: History, Ideas, and
Issues.” in Linguistic Antropology: A Reader. ed. Alessandro Duranti, 1-
38.(Malden, MA: Blackwell Publishers), p. 17.

24) Adrienne L. Kaeppler(1995), “Visible and Invisible in Hawaiian Dance,” in
Human Action Signs in Cultural Context, ed. Brenda FarnellMetuchen, N.J.:
The Scarecrow Press), p. 41.
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B2 45 Aoln wTe] BA2 Mok M3t S Bo) i SAska W
AALe: agshel 4 gl ARekn Bytehe Holth
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B2 3 B T AL oY gl WL U o v
rlglo] wist] uhimol] ool ek SHAISE A|AK 7 A o
Y7k st Bl thal HA 9 7hA) Bigak Jri 2Ao] ‘AR m AZEA)
Oz A" olhiz ARolh2) QA Aet YAESo] AHT AXTY nhe S5
o 47 WIS S B9 FANL FHITt v B 4
Qo] glom, FAlo] Azoleks W9l FAHol AR Aeolrt, B EHH
220] o YAHEES] £54 BHS 7 Aokl S £
golAl 5 BEE “HLol L U7k Bolehs o]S02 HEk AHolA 1
oA AAY U2, —e I 293 et AR TAE BE 4
2 TP o] AL Ho] v EAS Sy
e B A2 FAAs Qe

ol Tl £ syl g3t £ L 4
A I
e Sick 2k 9 o)A s 2 = %
o, SHUSH et 1A e REst 1 T
A3 A QS 2 et 2k 5] 52 2o, o), Zole glejHe]

25)Rene Descartes(1637), Discourse on the Method, Optics, Geometry and
Meteorology. trans, Paul J. Olscamp(Indianapolis: Bobbs—Merrill, 1965), p. 100,

26) Rene Descartes(1641), Meditations on First Philosophy: With Selections from
the Objections and Replies. trans. John Cottingham(New York: Cambridge
University Press, 1986), p. 64.
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A, o] o] AR We), T BATe) 1A SolA) 91X, 24 F& 9
o wisk A, 717k, 450] TAoITh? B ThE 44, 2 AL WA, % e &
A5 ST A|4jo] ohfet 17k Bl v et A4S 53 4 ol B
e bt AL T el 44 45t dadel] 453l 91 wlel St Aol
o9 YAFEEL Aot 713}, 183 EPolut 4ot o] gt FAPHe) 48
of 5h B2 $42 7V SR AR Tefsnt D 1R Aeks 2,
2 ‘%) 20|t} o], Yol o] T& Zo|2 AR B & drt=Ee

AN Z]3kee “RE S| o]tk WuHA A4S TkEAE B oz

O Ak 3 2 AR BRjollA &, o] A& wH7tRESL 7)8t8) et o
Mg, A4, 2], 4ol izt AdE of§A A8A7IeA Hofed 7Iskeke =
o izt A A& de gEelal, =8 iz A4 12 Ao, exle At
A Aoz uEaL, AR Aok TSI odellA & ¢ 9o, dirtE
Ex we Zoe 24 dis B3 JRE IS8k AT 2 7|5t o

YTt /148 4Aste] BEA ThE HhR B hae S B
A} WA FES elsh ket 2o, dPtEEY JAE AAHTe 2

=

= 23 =8E Aol v EAR 2t ofeh 2 AelA HrtEE

< A Zoll it 288 @ ol 553 2AE 231, 24 o 28

ool R BARE 24 A2 k. de e ZR 2200 e ¥

T Aot F3te AX|shs S0l utal skl ol 31k o9 A At
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Sgol - o] 2 gIX/et 5
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fu)
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27) Descartes(1641), IV

28) Thid., III.

29) Ibid., VI,

30)Ibid., V.

31) Descartes(1637), p. 5. : Rene Descartes(1619), Rules for the Direction of the
Mind. Reprinted in The Philosophical Works of Descartes. trans. Elizabeth S.
Haldane and G. R. T. Ross(Dover: Dover Publication, 1955), p. 36.

32) Descartes(1637), p. 191,
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33) Ann Hutchinson Guest(2005), Labanotation: The Systems of Analyzing and
Recording Movement(New York: Routledge), pp. 9— 16
4) +A18(2001), ZHkeE o] (Labanotation)©] WEsh= F-8441 FR-&aflestdt, 7
pp. 31-54.

35)Jacques Derrida(1967), Writing and Difference, trans. Alan Bass(Chicago:
University of Chicago Press, 1978), p. 279.

36) Andre Lepecki(2004), “Inscribing Dance,” in Of the Presence of the Body, ed.
Andre Lepecki(Middletown, CT.: Wesleyan University Press), pp. 124-139.
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37)Ibid., p. 133.
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o5 Aofgho RN 19 AL AAsh=t|, o] G0l olol|A H(le corps)} FA
AR 9" (o] AMoA “on”)ollA] EelElo] Uephdtt te|a ®
1, FFor FePhs A FAE el v, FE 1 52 diidol €
o} 38 E Frololls 7 31hE AA|eks BAIR A A A& B0, F-84E0
7%1 I &Y AR E ERASHES 7HE A= FatollA, FALE ol B of|
HES ellA] Folof sh=x] GA 9 Aol etar A1 glk 3 o] Bl A Fof
QA 11 FA o3l “Fg FoIAA| sk 910 FA R vrehun] SEE
2 o] Fof A= AA] 52 PR AAE FHoHA she FAe] iR FF ]
I Qlek, 7F ARSEE AbSREo] Al AkR R o] 8- Aol et 7k, 2
B 52E0] o] ASHES HUA 159 52 A9 et E A FHeHA A4
L& Zlofekar ettt 40 19319 2] MRl AlE Hg(Cyril Beaumont)
& o HTE T AR Aol el e Hshn, B 17319 o] ¥
ARl & oA “Fol QlojoRt sk tl& YREoll=t efar gt 4D o] A
7HA] B oA B 5 AR AAIE HekA shaL, A7, el
2ol BAoj 2 vehdtt, A4S FokAl 8okl s Aedt oAl = 5 ¥
& st A= Fol AR F-2 AololA| 9, B L A9 a1HRE §F]
ol iAol Hrt,
E A= wol] tigh e o] Aol “F2 ol Hol= AAY AAE FoH 2
Zoltt, AAL 927t Yol AS BT W= FH| oty e o] 9l

b

38) Raoul Feuillet(1700), Chorégraphie ou I'art de décrire la dance(Reprinted in
New York : Broude Bros., 1968), p. 2.

39)Ibid,, p. 35, & =0t B Yo 7} ghojo] £4& th2a ‘71 ool Ho} Aeket
AE Yol EEoJA HAH Q87 Eoj¥ES A&t “afin de connoitre
devant quelle partie de la Salle le corps doit etre”

40) Pierre Rameau(1725), Maitre 4 Danser(Reprinted in New York : Broude Bros,
1967), p. 3.

41) Pierre Rameau(1725), The Dancing Mater. trans, Cyril W. Beaumont(London :
C. W. Beaumont, 1931), p. 2. “so that after consulting it there should be no
difficulty in placing the body in the correct position.”; Rameau(1725), The
Dance—master, trans. John Essex(London : printed, and sold by him [i.e. J.
Essex] at his house in Rood—-Lane; and J. Brotherton, 1731), p. 2. “any one may
form the Body as it ought to be.”
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th 42 o] FAAE T2 2 gk 9Rte] AR
o 71T ol#gh A4l o] A ddolg 2 4l
FaHA & Zolty WA= “FAL ofd 2ol 3 Ful7t
9 FAANE ST & 2
A& epile P99 ddomn ] 55 Folef Zo] FYAXl 25 143, o]
oF 22 X WAl oA 52 3lEo]
o s vepdt

Frolofet et o] 54 Fof that ofal7t T & SollA GAIH LR Hol=
g BEle)s 3hE AAARl o2& F& AAU 7IAIAE vlgdoln] E7HEC]
EAIR 23ttt Bl wEd 5o S22 159 5 9] o AE ohY
o} FE2 ARE S0l 718 E82 9A] £ Y5 (motive faculty)S 4=
Hkeh7] ok 71AIAQ 25 gtk Bdle)e e oR “SEV|AE HEAol
E7bsoly, "TeAAle S A o] g ZAloIT, TS SfiF-E AlAlolA
o} Zo| vjghdoln E7Fs o8 dolglty ehs BE Bl AH4lo s wE3t
o4 "l mpAE SO ZgsAlnt BeEe] =0 FUsHA wol B9 FA4
(agency)S 29T AR 7H53ic), 9] FAL g A7 S 2l a Aol
71 AES dholgolA sz 58 08 B4 gl 2] Qs of7| == A @ gt
TEEE o Aol £ uf, FAIT QRE 7HAE Alotet FAE o] Hi= B
2 =|m foke] FAlt 0] AL of& 3t vl 2 E Q) Hatal Yul gttt

HHe|o] Fof thgt A2 AAE 7IAIZ vlfshe disolA 7 S8sHA =
gt} FEZA &2 WA e 2ES WIHeH| ARSShe Tked|, BE
2= (259 1 3} ohe] # ohet FE7A AAE Ak, Folee]al,
E Ao & & 4 Ml e etar 20 Qleh 4 o2t @Al A= F -
o] 5 54 AlA 29 # ofet 5 AATE $E Q] oR HEE, 259

o] B2e| FA|2 o £ A7 v S o] e},

2ol Aol

= A AAE

Ik ek 2 o)

_\'ﬂ.j}i‘&lo

il

42) Rameau(1725), Maitre 4 Danser, p. 4.

43) Giovanni Alfonso Borelli(1680), On the Movement of Animals. trans. Paul
Maquet(New York: Springer—Verlag, 1989), pp. 7-8.

44) Borelli(1680), p. 15.
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SR W vRAEET Beele] BRe 24edo] Yojths AAE PHS AN
BT 25 E5) B - chelo] S KA ARSI 1 A4S THYT
o2 FAsn], PAHOR o|5lo] S531H Goleki At oF Sof Fol
(2% DolA] Boli AXY B SAUS A 7|58 s 918 1 A
W, % &8 LR ol AAshn skl A, B, C= EAIS, o] 7550
S wo] TR HEA HALAS AAsH: o] stize] ek, ololA #
ololli= o] 4] TAe] £AS thelo] Al Tao] SAede] AT, 5, &2
o wrEa} ARgela, BEAL TS oPf gige] WA A3ATH: Roltt
o714 B AL A A e 2L Folol7h Fotelt xg%ol@ol F3e47)

7N 24" (la jointure de I epaule)o]ehz S HO2H 0] %];;; {P}:ji o14]
3k 9188 HojZr} 49
2l e Fo|o|o} nA IR R AR 9] TAS ek Blwet 3 wE o) 27

EXRMOLES.  p
LeBras chadu,  Le Pogntple LeBraple doetowe o,

C ‘
ABC J‘LBL‘- C

5) Feuillet(1700), p. 98.

6) Raoul Feuillet(1703), Chorégraphie(Paris: Chez le Sr Dezais), p. 89.
47) Rameau(1725), p. 67.

8)Ibid., p. 67.
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T 7 AY, & 4=} Al (tension, & extension)’ & FE& 3} 49 wlgbA ok
g o) e A &50] Be thE & 549 o] HE ¢ 4 Aok e
HHY| 7 7H] 5ol thet A2E dolA] vl FA Q1 WA F7]of o]Eth
& & ool “FE2 A R H=A] of= A Qo] off Ak oty eh=
A& gt 0 119 o) 7)o tist A2 thef o] A o] Pddehs At

3= 4" (jointure commande & dispose des genoux & des pieds)©]2til #|
23} 50 g o] I 9] 7)0] T3t o] “w=0]9] o] x| 7} ¢ ( mcontestable)
o] 2o|gkal thelgtc} 52 2t o] o]t M&-2 9| FFels e

t‘_ 0
W23 53k Aao] 1 Haizlel B SAed0] A0 L Yo A

%3} $o) SAYL BRI ALTOR e g Sol, Halel 49
ohepgge -g—a%%

A2 4

L3 ‘ﬂ°ﬂ A thelel Al B, % g, BB, e BT BEe 238 WA

BT Hol @ Bl SHE Aol YolHE B

%1”01 s E212 913 Bastchn A 9ok 9lo) ByEL wae 22}
ool A1) e olaﬁ% o

49) Ibid., p. 68.
50)Ibid., p. 19. “car ce qui fait danser n’ est que de scavoir plier & se relever a
propos’

1) Rameau(1725), p. 5.
2) Ibid., p.5.

53) Borelli(1680), p. 18.
4)Thid., p. 147,
5) Ibid., p. 155.
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o179} 7Ngat HAF T WA mpAE S0 A2 A5 A/} o]Fof| s A
St WA 7SItk o5 o]0 HEH Equilibrium)ehs &0l o =
A L o] F= AAE WItE EH(Tombe) = F-87F Aol A Hodt
FHE otk e o disto] wo] kA= AAlo] thsiA HFdH
BN
PARS

(equilibre)ot 42/ plomb)olehs Trol2 Fageh, 19 W £ 4 Hsteix]
T o] 2AEE Hglolok stk A4sto] Zme] HRyE AT By
Aeh 4 *

29l A o2 ST A} el i S ekt e
7HEHh2 o) Wol X ES vjgkelgl AlthE Wit of 5 714 goli
ARAEE 57, 27 Mo A,

HHE)s 27 Aol 259 A= Aldsle 71l ofd AA| 7950l ¥
FEE ol FA el AFeT0 Bdle)s Ade] FE o] Mo tigt
gleto] A o2 HolS opy|3trhal Mediet 5 RAFA 0] A5Gt flel
N W, 52 BRIH ATk dIE S0, Bzl & Aol A4 ol w2
2HA] 2o lT‘% N JHIE 7P 2 AR FAISAR] Sl I A4
Floll $E f BHFEE olFrhar WERITES SA Yo AT Y= AE B
AL sk o, 20l e dHle FASA Y Walke didd B
Ael= Fole2r]o HisiA “Hle o %ﬁol AN }J%Xl

o T
ol
UFJ
10
o

2|02 "ofR|i= ApAjtaL 23, whef ZlT-"J Ao

A
T
A TR E Hloju o R XAt AF= 7]&ofAlal HejRo] B
H

6) Ibid., p. 75.
7)Ibid., p. 111,

58) Ibid., p. 130.
9)Ibid., pp. 161-162,
0) Tbid., pp. 128-130.
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Folojlo] Aolo| Gl Ho| 1 Z}AlQ] FLAof 93] Wojz= Holaha &1 9)r}
o] T 7x|9] Ao HeAlElo} TREE Hod Alglel WoH T18]1 o] F A4
glo]l thaj A Eo] FA7} 7HA = BAIS AAEkL ek,

a

Pl ESIE RS 2 SAGES YA Bol $5 o2 ekt
L e nElele] BHolA B /1A AL FE Bt BROE AR Qo
429 5 88 Hofer], £ alelg s oLE 509 fgAs Loy
A2 B $AYS SR TR FANZ|T A WEHOE DT Hol
A QA EBS PAE A Ao Alalste] BAle) oo Aee 3
A1 ol EA AT} AT WAL Foleks BAI B4 1 BAA 72
2 2 A1710He oAl 71413 AARstel shgakar glekar & 4= gick

A& o % 9t
Sl 24521 ol 2ol Wl Pl S0t Sl el
ol et AsS 7HA1 3 Q07 T, o] B ke HAAAE AAE S

w@ﬂwiﬂwuﬂﬁéﬂgﬂﬁaﬂﬂw%ﬂHﬂﬂﬂtﬁUﬁhﬁ
e ek AR F F23 AL glths A BAsH, Ty
o] EAHEE WEA] 2|7 Aol Sz 87120 WA o= o} Aok gt 62

61) Feuillet(1700), p. 2.
62) Rameau(1725), p. 10,
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o] AlEzolA o] A Aol FoIxirhs Zla W] YA 2L “une

S Qlk thA] el 2hie o] HA7E A E F3tel Qs gefEn 1 ke

7|4 2 QA ekl Al A 2
Q= 2Ao] 685t 007 oAM= ARlolth 2AE 2= AT} A3

S Ao 2E2A)7)e 820)7] o] Tk 24 o] BErjr} Hof o]7) A 2 2
Aol A Zeja AT FAYE FINL AL Fehe 7le) Haoleka
Sk 4 QUT}. 69 it o el SAE A7]of) wheh g E $1Al= 7 WRloleke
&= 7RI, w2k 2 a2 ol

]
pofof Frhs AL Zbskal Q). 2, F o] 1 9]E 7HHos go g Woiy
Qlofok sH=t], ofuf 7 obRE A} PO ol Ro| ofel YO &
uhE ofof githe Aolth, o}7]9] MWoAE Aol nttA| R 7]5tatEel A
I} Abo] ZzElol X3 lrk, (1 oA & 4 Qo] Frolole] Moj A
9 ¥l ZAH| wHo] ol HRAS A=
Fe Bk £ S BESE galo] 1A
\E d/»- olof ehmo] Ml Ax|she HBS st
r, Qe}, ehmel FEolofo] FHUPAL EAsHA| A

o] Mo o] ol B AFYsL lrk

@z 2y 2 =N 71569 i _

A, £, ZEl Foloo] 7|HiolHE F4
2o 91712 2|5He Adolet, A Frololis thl 714 71 28] $8-E Ast

7) 918} Tl 9S4 G b o) MBS Tk BE AR e

2 Feld 5 /9] 712 9 sk, A4 Felpas droit), Bel e

63) Tt HPHEo] H0E A4 EYE 4 Aol g thg sk e, A4
(2010), pp. 19-20.

64) Feuillet(1703), p. 4.

65) Feuillet(1700), p. 9.
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(pas ouvert), ¥ 1g]= FE(pas rond), TETESH AL T8+ FH(pas
tortille), X2+ Fel(pas battu)7} A 0lch, o] thAl §-8 2 A8S AASH=
71352 2 A(pas droit, pas battu)¥} Z41(pas ouvert, pas rond, pas tortille)
o8 A VR E Folof| ko] ollAs ZtE, 53] A7ks A8kl £7]9
=S FASIRT BN opy et A6 7] 57F HEshs AR Aef A7]eF £
] wigFo] ZstE T} 66)
WA mpAE o] YERd 7|sehy Aok HalEl o] WhAu) Ahgste] et &
opAo] SEH AP F]uto] ojulgt 491X ma—t—al FR NS AT
o} Beelol] 713kt Ges] AAS ATSHe B WAl oh ek mE 17k 4}
2o 114 Aoltt, Tz el ojsfol ] HAl = BAA)A Hlel uhEAo
FNaksto] MARS Hzgt uhaloln] wakal AP olsfal] SlshA -2l 71}
b e} et B,

[5E2) 712e] ofslelr] lalAl S-el Alsiste] Wasit sjste 5

ol il & 4l Fe aL ofsfshy] s gt fUdstale Het

Stoct . Alo] AldS xstd mf & ol 7lstetolnt. 3 &Y
$8ke] ZAjolc}, 283t WA Mt eS| 7)sksto|c) 67)

oflt

o

[l

u

Of

Lok

910] Qlgto] w2l 7|5tobe AMgIFORN BT Bk SAe| dhat 4
a2 M YaHE A4 BSeh) H,

M, 2, B FAR e tAE S BHs v R By oA 42,
£21 5B, 289, o4y 5 71510 §o12 AAg el SAUT BAAE 4
wich ol Sof, Erla Aol Aol AAIE Ael] $13) FEe] Alo] 43
A7} 228 ol 2rf ekl ERRICES 2t $ae) Bk A9 1S ek
b S o2 BEA) we] A 04 57+ 2348 midflexion)o]
A

6) ol wHlo|He] 71550 Washs 71slehd aaEe didt Axe thad st
2. A421(2010), pp. 1-27.

67) Borelli(1680), pp. 1-2.

68) Ibid., p. 134.

69) Ioid., p. 128.
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gl HEed o, AE jaj’%i HEE AR g ad™ I HAE &
2 7ol o] 11 A e] x|Ho] Hrt ™ W)= o] Aig ¢35 A
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el
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filo
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rlr
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Cf, ko] olefe A Halelel sIAZ BEAS 40l o
2 L 50) SAo] 29U BT ek Fuk Ao
whe BEAo A BAje] o2z Ho] 55 Telx gy o] AL uteh “EAZ

220" (plie du coudelolehs 227} 220] itk o] S o}g3) ehue B
o Wh A2 Bo] Aol FALE EATH

70) Ibid., p. 145.

71) Ibid., p. 66.

72) Ibid., p. 152.

73) Ibid., p. 16.

74) Tbid., p. 17.

75) Ibid., p. 29.

76) Rameau(1725), pp. 24-25. ‘il faut lever le bras droit a la hauteur de 1 epaule--
1. ayant la main ouverte 2.puis plier le coude pour prendre votre chapeau, ce
qui fait un demi cercle, suivant ces mots, ply du coude, qui prend son point du
coude meme.”; Rameau(1725), The Dancing Mater, p. 15. “the bend of the
elbow, the center of the circle being the elbow itself.”
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DE LA SALLE OU THEATRE.
,LA Salle owTheatre Lcj?’é: Lo o /4:.;; ;

dance, que (e reprefente par un crpece
guarre pler long gue large, comme mors:
quela Figure ABCD, dcmri;e hautse:
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78) Feuillet(1703), p. 2.
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80)Ibid., n. p.
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Abstract

Ideological Background Indicated by Language and
Expression for Explaining Body Movement in
Baroque Dance Literature and a Biomechanics Research in
17-18 Century Europe

Suein Kim
Ph. D in Dance
Temple University

This study aims to identify common modes of expression shared by French
Baroque dance masters and a scientist in biomechanics developed in early modern
Europe. Building on my previous research on Cartesian concepts of body and
Baroque dance, I focus on how the abstract concepts were applied to actual studies of
body movement in practice. In particular, the birth of biomechanics as a field of study
in the seventeenth century signifies that a new scientific approach to a study of body
movement were emerging.

To provide an analysis of concrete examples, I select Raoul Feuillet’s
Choregraphie (1700) and Pierre Rameau’s Maitre @ Danser (1725) for two
representatives of Baroque dance literature that reveal mechanical natural philosophy
of Descartes. Also, Giovanni Borelli's De Motu Animalium (1680), being the
founding work of the field, presents an excellent example of a study of body
movement applying principles of physics and mechanics.

These treatises share characteristics as follows. First, they express the body as
an inert object deprived of agency. The dance masters’ narrative use the word body(le
corps) as objectives of actions; Borelli straight forwardly asserts that the body is an
inert machine like a dead body. They designate the body, particularity in terms of
joints and their tension and extension. Also, their focus on equilibrium and weight
support implies their understanding of the body as object with mass. Second, they
rely on geometry to convert body movement into abstract concepts. The dance
treatises as well as De Motu Animalium emphasize line, angle, and figure to perceive
body posture and movement. Moreover, the treatises meticulous mark the body and
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space with alphabet letters which represent the objects stripped of any contextual
significance. The similarity of modes of expression shared by dance masters and
Borelli helps to recognize underlying premises of the dance practice as a peculiar
tendency closely related to the academic atmosphere of the time period.

keywords: dance literature(--8 &31), scientific approach(¥}8+2 %), Raoul
Feuillet(2}& 3=0] ), Pierre Rameau(¥] of| 2 2} 1), Giovanni Borelli( %] £
vk me)

60 - R80T H3AY 201 e



