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-4 E| ZA(BIll. T. Jenes)2|
TDAEIHEl Ghestcatching & SAICZ-

e

I.Eo7h=2 V. Yes2
I. d&dgolA Hole AH A A FuEd
. "YAE7NA Ghosteatching, oA Abstract

Holt= AY | AR} 2 9n]

B o= gl ] 224 Bl T. jones)?] "IIAEINA Ghosteatching,(2000)V9]
A s AAE AR - B3 oR FEEE YA AR REToRN &
o] Zh= PAES AYu|s} sk Aol L F&o] Qlrt, o= AJETA AJRKHEE) o)

A AR Aol A Hlofut vt B89 S0 s Alvjof 5
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o
FrF
]

# R AT 20119 A3l HIAREHY] = F URE Y, R A Yyt

AR 9 AR A st BAL sunjang33@gamil.com

D "12E A2 19999 w&9] F1 U FE A (Houghton Gallery of
Cooper Union) &7l A& 372 BAbe]o] 24 2HEott, £A9] IS FAO
2 BAA (Motion—Capture) AIAE A2bstal, we} -5 At F24 ol whg-3t
=817 d|ofg 7} 7H o]u] 2| 2 HgtE= YE 2 HrE V|EH vlolHE S Y vt
B Mg A, A, FACE Y 5] 7PFAS oA Mt 54H 7159
712 Yeis AFE ZREIHOE AR Ho| Bk Ergor Y Hi, 2%l
T B2 HA9 07 YAAHA 7HFEAo 2 s ke Azl
A, F2E 2 5 §le 14849 TP Qo A9 52 HEF AR ERY
oA & 1AL Qlet, UHE M 840k 7MY T oW A5 HFE Y 7R
Aol 3+ G o' FARETE of2fRt 7MY oA 52 Al 2YS AR F
Stk 39 A A= sk ¢ He AEolTh
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TN AAE iR she Fol Aus 7HE A= staLAt Folct,

o] 22 AR olfr= ol Foigke F1te] obd eS| TMIEAE tellA
7129 QAEA AMALES SABIALAL Sk AlEE SHL Q7] WiEolT # R oy
2k 78 B3t 2ol M A A3 dl=ol 2= ofvls dHARTE 2= 719t
ARAL A A A EHEelE AJEStal At EalollA s ARl Lol A A Ee Al
Hetke ol ve E Ad, 34 drke Aol 53101 AA s ds EiE
o|FolA = T80 w2 onlE Aot AuA|of Hiia} ek, ATl AHe]E 7}

o

A Lol A SAH| o2 ol 75 & HES HAREEA SOl digt A=
& e S ¢ Qs oARIek An|9 TS Eol st R oY B
ol U=, AF, A T oA FA A /LR 7R S 4 e ZAAAET}

. e FolRhaL ke A2 WA oA

2) AFUEAE AFEY AR AR BAIE oA o 71K 98- AT - Ag - 2348 4
9 A5 oy R - 850 So2 GUEtE I e R oheFst 24 oA E
el 2Agtch Hue AFUEATE A7 FA & SAEA A ZAH AR
AHFYEF A (spontaneous communitas), ©|'@24 #HFUElA(ideological communitas)
, FE4 AR YE A (homative communitas)2 A8l Qlok, BlE E1(1982). T2
o AF0E, o]7]% - AAF(H) (A& @A}, 1996), pp. 76-82.

3) & A p. 5
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AlA o] et o]gﬂ% TFAE A7 = 5]‘331‘:]'. olF HiF o E MAolM= W g &4
o TRAENA & TE 3329 AAGEe] AXNE FFEEAIE(www, You
Tube,com) &9} Envisioning Dance on Film and Video(2002)22] ¥-2of 2
3422 AYE DVD A=E 3| Farsto] A& AA7} 2h= ouE AA, &

A9, & TR =T Aol o7 AR =ou = Al 7HA] 248
2 Fr2 ¥ $h(Judith Lynne Hanna)7| H]210] @4]2] FelofA] AE 9] 3
Fo Hx

48}7] %’4 H ]/\]o} —1—7]— /\]7]— Ox]o] /\1:/]_031’ _%_/\]’ xﬂ_/_\_;‘q’ %Z}%}Q} E

O, 2% 59 aas AE B4 A At Aolthd NAolA
A

oX ©
X

E AT
2

= Qo B4R s Aok HeSlL o] AESo] FolsL Qi GBS =
o] 5o} A2E £& saA} F}

Aol b4 E 7HA] AlRE o] Qlek, A, TIAEANAY 2 Sofolu thAte] &3t
2B ANE AYEA] gh=th, SHFA S8 AREAA| A A RS o
StaL QA ¢b7] WiiZoll A e b o r A4S Afsh= Aol ofgfeol 8l
ok, whebA 249 Gofeks sl 7HEA ShE Bl 7HlEh 34| Sl Bi=
e 71 s U A stes stk 24, AH 9 W7 AR, wetdes
TFEETE FolA N Hpisexual), THA7rH 2] €| (homosexuality), 2|ZH]
A+ A 2 ] (lesbiansexuality), E#AAE (transgender) 7H] = ESHE|A|TE 2
Aol A= AA7E opd FAIAbR A vletE =] HE ks 7iES AR-staL §17] o
woll AR TE Aoehs 2 RS St AR, 2R Sl dupEle

¢

o

.

s £20] S4J0] F N2 FHET Qlck Sl ik ARl AT Sl
W 2 Aeo] Wgo A Wehe Al SAL oA, Wi 17§22
£ 53 24e 2BAR /]9 ShES ST,

4) TR AEANA TR 3% HAF http://www.youtube.com/watch?v=uqnUqiUI1OTE
(2011. 10. 25)

5) Envisioning Dance on Film and Video(2002) DVD. The Regent of California.

6) Judith Lynne Hanna(1988). Dance, Sex and Gender(The University of Chicago
Press), p. 160,
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1. &2 Eo]A EolL HEA AlA

1. M6 F2f ojo|

& ol o] Atolld ARRHI Sl A & 9 on|E deiEES T
aff olsfisl Harzl gtet, gtk Aejehs Ao Ao ofu|7t o R A 5=
7F? Ak on] o] S ol ] flsiAle Ao ofg]7h Aol SEE
o] ARG ARl WA ot & Fart lrh AFoz AAeL LR Eo] AREE A2
ZHE A=d(Robert J. Stoller)7t 32+ HIE| Sex and Gender;(1968)0l14] 2}
R Awaty] Slaf ARget A 0R 7| SH D A5 of Aojx BES
o|u} A& o7 o]Ato] 9l A3 AHthe transsexuals)oll sl A
off A3t AE o] -2 Alestal glok, 218 A7t = EA e

2 2A rhs HjES 7= shA|TE A Aleieke] HAE U
E= sk, Ao JloiA HH o 55 o8 e® A
o] EE ntAgich= el 2 Fad0] glek aHict®
{ T2 19709 ZAERHYSIL s, of4de) =859
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o of/d 2] Ake]A] ff19F Ao EAA FAol HEekalat g Zolet, thAl
T4 9] JxKsexual difference)7t %Xe“ﬁ' o7 2 B #ut op
2t edll AlEESE MX(sex) 7FH HAdHE 0 sl Qe o® el Alsh]
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7) Robert J. Stoller(1968). Sex and Gender, (Horgath Press).
8) 0|27 (200D, At} &4 £ & Heo|EQ o5, AMtheta et dhAreke] =2,
p. 21
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Al U2 2t Itk FeyAE AY3 BRg7HEY(Jennifer Baumgardner)2t
ofeln] 2JA2(Amy Richard)®] TolAE & 4 o] § ol #gy 535 3
Abehz greto] Hah 22 Alwofut JEE A 37] gitoch 0 &, Q17| Aol ¥
35 dovl= ARG E Qo FA[A ofu|ut 9]z} ofn] HEdE 7] wze]
A= dd SH2 AR WollA o o4 FaEaL 1A 2 A7} ofyet A
2] EAZA THE ) olERh ofu]ofA] At 7 AR Aol AFE
= A2t g 5 Qs Aol
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o3 4 Gl ER S 2ok ojulst 215 SEA Al B S
3 3 A7 28k olnlg ARske Spo] wl, Bol tie s14 oX 2 Ueht

9) BRI HuYE&E A9 #HujUFel ol A 27} oo B4R T2 WG
A A2 A aelo] Pe|E FA| g Ao vjgo R AtEn FRAF9 Huy
AESE A ALEO] A ol 7P Ao, A HoR ou] Gl HHRE Wol,
THEAA A AL} A9 HE ARSZF EAA| o] Ak, Y Y, Fo] /04, 7HEA,
7HEASS A2 ok YUY BaAs 6L, EAS A O% HARITE 1
2|3l o o] BBl A BEE AS e AR HujuEe o449 A,
BAA g ZeetaL, o9 wsd, AYH A FIA7 = BAE ok

10) E2jot +-E(2006). A ofl 2431 4k, T3 (AL AFUACTAES), p. 116.

11) Foj2 ME2(1990). ¥ A p. 103,

& SOAM e MCE MATE e ool E| EABILT Joney o TIAENY Chostcatdhings s SH2 2 -+ 65



A Azl A vReh e e AL - 231 WE Lol A AAI7E Zhe
skt glol Fasitt & 4 ‘213} ol WA A skl Al
o o] LRER= AOR g oA ofulE 71 oot 18
Al Aol b2 RE Sl o® AdH Fol obd thokst
Zﬂi AH3]eRe] mi7E o] = M ofu|7} Hrk, & ARS|A EA
O 7 ARl AR 41 Aoprh=t] Qo 7t Hejd &
7F == Aolet, SAle QM 4R sk A5 Falolr, @
= Sle 354 EX ol ofegt ulofA] A7t F=the A
= u)ote AHESitt SAIE 4RSS s} A7) AT 9
2 %‘?:_15; 282 B3l A ATk Q149 AR Al
Ay SA7F oln] $s] YAH oz HGEo] e ”XWOEH $EES
AREkaL 917) Wizl vE el Hefrivh Bk AE (Travestie)? £ Fo14<l
A71HE GO Al tiebQl FejE vreR Qlokar ot ohA] 0131?* ety
g el e] ol 7hHe Faf A= E s, FjolA] AE =
gie W Egh LepAol o & Tto|R; HEhA]l Al & HEolE(Simone de
Beauvoir)7} “01/44-2 gjofub= Zlo] ofet whEolziy ear et Ao A & 4= 9
%] BE Folx|= o] ohe} A4 AAjef g ghEo] Hth= Aot ThA]
Aatd Qlzto] efofuh= 11 HEE ARS] E3HAQ1 502 E ARl A
(Mo FoE|a 5lx]7] wiizo] ofdo] Apal ZAolut ejto] opujzt %13
FQ 2Hg Lol Al ZH1A LA A}ﬁlﬂ TR fYEs Aotk 23t #3544
OJulE HIAL Gl BS Bl R Ao 99 7840 & B3 A AR
Azt wE o] M % of oA =7] ol F-g<4=2] 5 viehes
o glof A A7k 2] BAL slolsh= SliA a4vt F 4= Hhe gl
E3H Folghs HIAESY Efo] SARAY 1EA] ¢fal Fglo] FA/Ith=

oA Arele] Y ot AGH R ok AHe| 24y} Fodite A
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20 A WEF(1993).Fou|E2 'l;‘ltqiﬂj é‘#*("—ﬂl)( 7]
13) JEAAE GA7E oA 22 AAY, AR EAF 28 e AS i
14) Frj 2 ME8(1993). p. 10.
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oF 4= oI}, webq B oA AMSSHe HE A A4 e ol ol uj
oAl et ole] AAA Ffolo|A] olut ABIEEE 49| tepst HEo] Ajghy
Boba oju|=Ale] AE et

2. =820 EdEl= MEHA LA

w9 225 93] olslist| HallAle el ARSIkl Sl TRt gE
o] %4 1 =|ojof st o]l TEQ) 4S °ﬂo1 Fl Ao ALGE B, 2 A 2A
o] Zo] Aot} APAF Th20] T7to & e olu|3} H o o A HE AlEFo
2 1714 Hof ok, SAof tigt £9s 328 she A2 S vl TRl =
FetHA &Us] wjsolu 274 Zot} e AEs T3l ¢l 7]es) Hof &
%E] ME}.IS

og|gt ol& Lol Y1l AAlE ZAEREYZ o % vt =71 8A), ot
A #39 J9jet 7ol B HotRloll et AYEE SAof dieh 3ol Kk
ohefstar A o 2EH U weba 2 AolAs Eéﬁiﬂqé ol% gz
T4 ARt 29-81HA Als7kse] AlFe tisf H& zlo] ¢l
A=t ol &2 AR S-S Saf] Aluf 2ol B8 A8 A7 =2 51}
E(Auguste Rodin)] "8Zsk= AR, (1980)0l14] AH 4l

3] 0] gl old 9 HERte® AlZslele = w7EE Al BAIAIA ARl
it 2Ye AZshs Aol Fo2 sk AYS o] S Fol Yok, A
ZRRF ol EARY = mow s Hord Us i mom EAY &
Hojs Ao}, 219] o&= A9l EH|(Rainer Maria Rilke)7t

o] 5] ths
B3k AEOIEA) Aol SIS TGS EHTH Aol ek Wl gle] 2o
o2 v wakshA ofsat 4 glckY

A5 Q0] AR B 28 Qlgtol She Aole, Bl £A1Z B4l A7

3 AU AU G o] AHL B 3 AR £Ale] 9| Fi As B

. FOA BofR)= A(gender)d EHO| W3t AF-wtmwle] Tn

gE & %ﬂﬂJ% UEE, FEgo &3t 25, p. 188.
16) A3+4(2005). p. 11, p. 299
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AAeIek, & ol ZHolA Bloluh w3k AAE 8L, e U wollA 2
oa Yo o thaloll w3 Fale oA & Aol 2R ANl ol ohvh

AHfdhs molehs A o] A B8l skl Y Aol o ol wEolzhe
Zlo] BAle]] =gt o] ohUgt Alyah= ol HaL, o]Zlo] viE At F o)
HEY dAolgks A & 4 Ak

& ¥7John Berger)i= "Eth= A2 9n] Ways of SeeingsIA 317} @<
5] WAL ZA8l= Ao] ofel 27k B gtk A (illusion) 2F7 vk
ojfictar Wttt Zejal 37t e = ATAQl H59 di FAeR 3
stol| A Aei o] Ado] oA HHI}F Ha| YA BoErhar Aggich D oAl A
ot 7129 RHUF ISl FE3}F | ARl 2PgEaL 228 Al vleat
oleths U3} A7l B8-S ARSI, B9 34| ol whEd, ool
thd|(Edouard Manet)2] "&W$12] 4Al Le Dejeuner sur I herbe,(1863)2} &
Yujo}t Olympia,(1932)= ol2fgh Bssoll thgsto] o492 UAlell dhgt ol/d2]2l
&0l A3HAQ1 315 ol -9(HE)E £t Al7IE HEAQ] AES A9
&19Ich S W& HE7] nfo]E 2| =(Michael Fried), HFER]4-(Georges Bataille),
3 (Michel Foucault)= vhd|¢] Z13& A2 ¥4 7S 4745 drinl&9]
Apatol, 20417] 31319 7Hs/dS Fol Folrkar At Y

AP | o] TERES O] AAL = 1963W A5 (Salon) off A EA] K3t 27}
E9 E7to] ZeiAIA &S 3417t o5 AIAA71 A Held HA A (salon
des refuses) Ao FAIEHA =gto] H ZFo|r}t 20 o] 2hFo| el PAEL 5=
T} oHAEg, BEUTHE AY 4= §lke o2 e 59 e
Fe Bl 7:‘5.L A mgol 18-S WeloRt Jirt, oju] REs e njaA
O} 227F QAR L 5ot 3RS e AlSh: —E&W*?J FAFoRE d4

oA Hlojd olid# 2l AlA| 9] ol FtheS #E

rl
}ﬂ

o
o]o

rSL'
mln
3
_:L
Of
ol
B
=
s
I
ot
=
>

[e)

,_‘
=3
=

[

v O

(2004 okol A pp.108-112.

Ulgiﬂr o1&sk Audtdistn BK2l 227 Alujo ZA Eoloan s
gl Al 32 tigkd Alojuh200849 129 299).

;d—"l

j—%a’&‘tﬁulﬁJﬂL A7 Artimu 30, (2010 10€%), p. 2.
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3220} ARSI kel B7HEA) 1a9S 71 oS RneslsiAL Alst
2] o] Hj7] S ) AT AE IS Q7] whEole), 1] A re e
oh = HFIZIAR atA 7t Hgid), A ARES o] DS el WA
geh A4y e stk 4RH0s ol e o2 gA Ay
So| o] AHGH o|Fol%i), I3 £9) Fui7h e AR elE ok A
& SN Hak2 SR ol ] sl 2 Aol

vpd| 9] Z17jo] =to] | E 1 of= WFolA Eulel FUE

o

ZIA =
S Al SIeh A5 ol el W 18 Y 5 Sl
ZA HIAA A FFo] HoAR AL, BHFA Q] 291719k A Futte FofoF &
o}, el 2eulobe] e Eeju e T3 o] EAHE ol AR o 2
Hlo] opd AA oz Ao Rojx|= dlofrt, of/de] o whake Bl heFal
o LA e ol @ wE Y] gl o2k 2jve) wej g 7}

512, 345 gl Awwoﬁ ‘*ﬂﬂ*ﬁﬂ%ﬁ o), o714 7Als A4
u}i $2)9] A4 Y2 A olo] 287y
47 J

A8)7} TS o] W ojAo] 0}14 OHHJJ( 372] J}ﬂ oz Xﬁﬁ‘ﬂ% e A %% /\Pﬂ%
E3)| t}2 AL A1t AH(Cindy Sherman) 94 A4 F& ol A9 1A
gt Aotetgla} A B Eolg HAAIE oY w2 Bl FAUTE P J3t

o gt AHA Y ApAlo] ATk THA & é'.%_ Untitled Film Still, A 8] 2= oF
B AA oA B Al7|AL, Ao R S IREHAIS o|n]R| Y] A&
= 33l deled] o o|mA7t = B AAE FHUAA AEE F55H
£rh2 Fdglo] )17 FAE Bt Adsk= JLM A W2 oS
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27 AERE oA %V‘wl = 337 ofd ARl ez AEgh o] f+= e Hloflo]
19364 of| & T7)&EA| Alt)9] o< The Work of Art in the Age of Mechanical
Reproduction, ¥ AAE 29 #lopal 2 Alolu ¢3te] g o= Qle] Y-S A
ofet EAlES0l Ak OEW wpollEo] b okeet Y9 wE THARS
Hep 954 Ao R oas St Hlee Tatth Ao ARl AR s}
Sh= To] AN ’\4”494 ARRE fito] Q= ARZIQl Zlole}, @358 1|7t o

2ol Ao Awo] Al G ¢li= BEAIYUS Tl Y Aotk

e A AlA o] LS e uere] AEAQ A Sollk® Zol & 4= Sl
FEAEZ & vga o AR ST S 9S 71E9 11 G ARRlH R QY]
o}/ 9] 5= v AP A o]}, o WL AA AU wE 7IAI= 4
o] 1123l o] 4] oW A& A AlFiTE & 4 Slek AA

A1 M09S o] -2 Al ]okgiElo

A3]E =]t o]0] @'Oﬂ}ﬂ_‘;i ﬂ@olﬂh‘:—ﬁ\_}jo

o
&l
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o
o
ofN
e
O
offt
2
ol
2
>

=
o) AA| =2 k2o BHME "EPEIEL, ] AT Zl% = gtk 1]

o] A3 AR e Heale] 9 v 3 A3t e He Mol

LI = W

93) o @Z(2001). A1t AR(Cindy Sherman)®] Al 2HEo] ek A1 oju]x] AT, o]
stolzefata AAeES] =2 p. 29,

HEFolA] 9 - oftlzlo 242000, Tl&7e] B, AHL(E(KE: HlHAIZ, 2007),
p. 151,

25) grelulsat - ot 7] 38k 4x(1999). mt s AR ulEAte] Az (AlE o] 3o
X}ﬂ{ gt ), pp. 83-84.

26) & & 9](1993). A AT AAE - 2AH () (A AIZ T} o), p, 115,

27) 78t 9] 5391(2003). "H A () he 2419 oA, (T EHAAD, p. 179.
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2L e (de £9 D2 v, =2 F8 A9 S gHE SR o
2 &G YAl e 22 A2 Avket 9 AaRE YL ojvhille e e =
Rk 22| Bk S 5o g 299 H¢lo] FeoldeS & 4 ek
3 g2 Aare] Mor ERube 32 A3t JFolE Her e, AT
A, oINS SH 01, HlEE 2T AEAQ FA UL B oSl oA
ARz A7 mgole g 4 9l 0

SHARE &3fo] A vhzo] vl FHe tishe |de] g2 gojof T Aol
A 2502 HE Jle So7le YA S3 AlES Ave el
ZPATrET, mle] 783t AA1Y e 197 Wide ST sEEE

I HE2o] A"t A2 v &, 50 AAYs AL i Mot
2519 AT B el S B HEY SEe 22 41 F3to] Ro=e A
= 8 T Qo B Enhe A2 X5E S0kl el B4 oloprlef &
A& AR Ak, o3toli e 258 252 7] A3 AR & Alol9] 3t
HIRI AE AR 47149 A2 HEel 7HIsks Aols &4 A7l A
o2 FFA AdIE FE5 e 5658 = fAE A=tk vhdol =55 AA

28) 1HA7F A5ollA HEE T57] Yol AHSRE Gol2 ojgE]ol Hi AlZEEY v
ZA el 2 el AgS AATT IFAIE o]50] AHRE, FAF g4lo] ¢l
ol Z7HHEH)Y A, £}, FXo] A &) ok Aty sfopEr] Auut
(Gayatri Chakravorty Spivak) 1HA] &-0|& o]&d] J1&L9| 7FAEA wof =Hs}
£ §o|2 AR AL AN, AujAISY dARY o FEEAU LS BT 1
52 SHRAIE AA sk ulollA oS FHlst Yol gle w5A:, U, o4, &
5] A1zl of o] olof &3ttt o] §oio EAL A, IUF, ACAE xZetste] x

29) 25 9U(2006). "EE9] A2] AgEol (K2 AAATIAD, p. 188,
30) AEE(2005). -2 F(KE&1 olgtoztrstal S8, p. 107.
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< RS Rt Ao, HolQ) 7|8|xAt FoiA)A] o= Edelstal &S T
oIt B3 MeAldE & W] 9f5f HolE #5932 ARA R
of R T ol WoJARt AR Fof7} 7hs Tt Bl d
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H 7R oA Fe 22 21%1 0}2111 TEHolA] Yt &

1=
wo] Eaohs 3t FoH FarE AR 5o 7137%?%— a *}Oloﬂfﬂ B
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192 thed) o4 ke T1Ele Ao] o} ol B H o R i
AolE|aL 1 HojA AYH AAE #d & 5 Sl 5ol AlgEtks HolA

Sk uhsiet,
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Ao}, dLE|o9] A= Ao EHSP RO 2 HhAy ZPDIE‘ G Q)= ayoA 1L gEo] 1
yoA A7 B Stk WAIE gttk= LH»%M 4l Z71(Michel Fokine)
o] ¢H 3}l o H|H(Carl Maria von Weber) &M= o] o] 2 ;- &-oto] 2Hy 1911 4
91949 2E7EZ A 2= Tt
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(Walter Terry)= "40]9] A & 2ot ot F 780l glo] 349 783} o
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A ARG Eal| YA} ojapel L G}L AL Tegt 3 ulgo] ohet 719 1
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o]

221¢] vl HZ23(Contact Improvisation)S € 4= gt o] £2¢]e ¥=
o] 493 5849 ol gdto] 7] AEFEC] 7HE HAY Y —rQJUl?l ufj gzt
et IR 52 ARSI, F9 AFH 25 siAlskltt ARl e 9

83 AL oF

A7k BG-GB ool AR LA L gt o] HAEofd 87
W) AAE] T PAFE TgA ol YA e w0

A
2 AlA|9) Aol =g, A ol Fod 4= gl7] wheel FE Aol B
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AR - oY) (A& WAL, 1986), p. 152-154.
3) FA3] - WHL(1995). Wok T4 —Ev'-%*h('ﬂ% 4412, p. 220.
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olE1 22 & Aotk ST Hal& #YsY A_sh= 740] oz} XP
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34) BFEH2007). Toll&, HAE Wt (K2 ofthulof), p, 290.
35) ZHE(Q009). Z12 5 A4 e] AT Amst AAfstL A4 dshieiut
(20099 4% 29).
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= AT 25 FAAQ] EAT =95 Pl FHA | g AARE %ol g
Foof A o] A% EA W (Stereotypic Nonverbal Gender Behavior) 5 &
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e} 7HdEhE Bl 7] SA vt B A 7o R RS T
o= Uy Aietes shich

[e]

Fhelebrt A A SAIgE 51k

@ HA Qofl= FEM o7 Ry Ra4rt dupl “ATdh= £49 34
of I & WS £ 24

@ 2% 7tAog dul ‘B, C, D, E, F, A, B'#H= £240] 240 u} g} 34
(coupe)@} T (passe), 4 B XA e mofy) & #d Ik TEA
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© "C'eh -S40l 2A uA uigEd) AR RESE B F 3 2 velg
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© "BTERe £ejoh WA MELE R8s ) i o] R84 ol Soprt
shtel Bo® F4ER B-g EWA Sol-hA (plie—passe) F2

76 - &0 KA 2011 1}



FHlet 5w S 3

@© Ceh= 247 A Holuh2 EAoflA 28 F84= dAE & dst
Al ol A1 & 1 ZejolE otHA BF &

@ ‘4, e, & 3| YatHA of] F&Fo] FA}

® AR T2 GollA] of-oF sz IS A HF2M ERY T8
7} AYg o] mahdl BRG] e Hgko 8 IS F|A o o} 7

@ oA o] ER Q) R84 Al
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78 Q= Qa5
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o] 714
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S AAle AAEolu I, Aol FEEA de ERYE T8 o9 FEe T
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o2 tFStE Ik MY B5] AR ANl 5419] 52 el AH) o]
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A Aol d il F8ea] I ol IHAE AU 2= &+ ek 2
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36) THIEE H|UA(Hottentot Venus)® HolA £8 A o] ofle g ofzgj7} el=
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O AT AXA| &L A 57 ahe]A T o|AFat &(Freak Show) oA HAEQILH &
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A QI3 HHEof HAH 9l
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AL QT3 ol2igt AIAIE HfetE s 7hRte] SAE 7189 Alsex) o] NS
AR Al 39 A==, Y9 Kol EEA @7 wlze] detd Ao
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37 &2 19519 29 1590 EZ2th B4 7Pddt o]F =FARS] o] oAXE
(Augustus)®} ojr{y o 2~=lekEstella)2] 12H 3 10HAZ ZA3HATH 22451973
Hol| 2o| H(Lois Welk), & Hlo]#AJill Becker)?} $7 n]5-8H 34 (American
Dance Asylum)eh= F-§0-& 246 Lottt} 19829 19 24 THE ozt 5ol
AR frefel ofy ARl(Arnie Zane)d} WA ek, A%l w& BFAA(Bronx) oA
19479 99 264l o] 7t=d Y AR Holuth, mEFH A (State
University of New York)ollA] ol&Atet ARRIE 538 A1 17+9] 5ol thsf BHts}
© AU otd Foll 29 v 19819 %] W ¥ £A9 ofy A9l F-EHHBill T.
Jones — Arnie Zane Company) & A8t €}, spx|9t 19844 oo = o BHE
T2 AQlo] 1988 39 309 APgslAt 2A0A F FAE AAEL Ado] 2 o]
E2o= e 590 JEARY BRI ARAQ] B2 AEES WEA "ot Martha
Bremser(1999). Fifty contemporary choreographers, pp. 123126,

38) 11%:1+2008), oA Fak S A F4,(37]: v, p. 138,
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ghelalA FRalx) Ak & 4 o vlro] |27} 24 Heo] £l (Rosi
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WSOl AR hRE] A8 ofulEle] A% Folut 2 & Hof A
4l olmel ARES AAFA o}, ol WSS ke HIS 1] ol N2e
Has2A7l AT FHH 0T wasy) v ofds| A Bl At ol
Q& 71215k} B 4 ek,
Arroa 2a0] MABAY,S FWETE S0k BAAS B PEEes

WAAA 7120 ABH S AANIOEA AFH FES WA B HelF
Agk wolm el AL 3] Sula) ARl SRS A4S PuEe: 1)
ohe SAES AU Qe Teivk el A4 el Ao Al 88
Ak o] ol I A2 E A TSoius BAL St et okt
WISt EEES o 4 Qlehe HelA 1S o)k glok & 4 ek
V. 4o+ 32
"HAEAR,NAE BABAS B3 BIE M ol A= A 39 9l

B2 AR A A, 8, 1% 45 22 A1 QL2 Bl B, o
AEl B2k ool Mo] e SHE Aee maow EAE SAu Hrhg a3
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% A, A S ool ol JojAe) WelA Holt elzke] B 1
ARl 1% & 5 QA BHETE o9 Al 39) 7RIS AN E ThE 414
S THE A WAL dold Almet & 4= gtk o7 Ve Bol 2 Fat

39) %9l 2, p. 235.
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Abstract

Meanings of Gendered Body Represented in Dance Works
-Bill T. Jones’s "Ghostcatching -

JooHee Kim
Ph.D. of Dance
Sungkyunkwan University

This paper aims to examine the aspects and meanings of gendered bodies in
dance. For this, I analyze Bill T. Jones’s "Ghostcatching ,(2000) in terms of body,
movement, space.

Gendered bodies in the work have three characteristics in common. First, they
make it possible for viewers to focus on the bodies as it really is, without sexuality-
based ideological gaze. In short, the work offer an opportunity to reconstruct the
traditional understanding of the bodies by representing them other than generalized
social gazes on stage. The gendered bodies redefine the bodies in a dichotomic
gender ideology as those in de-centered, non-linear attributes.

Second, they suggest communicable bodies. They show the intertextual bodies
that can create sociopolitical discourses by displaying unbalanced fat bodies rather
than well-balanced beautiful bodies. The distorted bodies become an independent
body by offering an opportunity to communicate autonomously.

Third, the stage space, which is seen as an elistist space, is transformed into a
democratic space. "Ghostcatching ; arranges a democratic open space - a virtual
space - in which everyone can share and participate. These spaces deconstruct the
ideological thoughts, thereby making it possible for viewers to understand the
essentials of human beings.

Gendered bodies in the three works don’t work as a place for politics or direct
power, but the bodies are represented as strategical bodies which reveal the essence
of power by deconstructing the traditional understanding of the bodies and presenting
a new understanding of the body.

The gendered bodies in the works perform a gender in real stage space. They
challenge to power relationships by creating cultural discourses. This research could
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confirm that dance itself is political. In other words, dance does not reproduce a
specific political incident, but expose political aspects in gendered bodies.

keywords: genered body(F t} & A14])), Bill. T. Jones( Z£ ), Ghostcatching(1?
A~ E 7)1 A), virtual space(7H2 371, deconstruction(d] ))
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