| 2goasa? Mam e |

AR WAEE =2 54 7l

(dramatic functions)ol] T3+ At

Hola* - mojEH

I.AE Side Story,2| 2+& &4
I. FAZE A4 w7 V.22
. FAZANANY &9 34 7)5 FaEd

(dramatic functions) Abstract

V. "YAE Afol= AEd] West

o] At FwAIEY] HEA] F s T sl Fol Z4A 75 to] ofyet
=] Ag} | FIFE & 5 Arke Aol FEste] FAAA WAHMDE &
9] 24 7]%(dramatic functions)S 19579 2 ¢1% Hx|Z4 ZEZ MYAE Alo|=
~E 2| West Side Story, ol AF24E B2 A = Ao F2o] 9lrt,

ojgiet 52 A9 o= wAENAM Fol tiA e RAT = gl =

e

AR, At FEeh wa

wWAARY, At Eesa 88k BhAREY ) nmjl101@skku.edu

1) "YAE Apo]E 2Ed] West Side Storth 19579 9€ 264, AF ERA(Jerome
Robbing)9] ¢1& 9 oMz ¥ 7}= o (Winter Garden Theater)ollA] 2% o]
BEUAL OFRLAF A AR 2AksE AHEolt), o] FEL FouEE W AER](Leonard
Bernstein) 2] °°h} oJA 2 =(Arthur Laurents)?] &, AE|H £E=31(Stephen
Sondheim) 2] 7k} &2¥ 20|~ (Oliver Smith)2] AHx]7} °L7/ﬂ SFgiL}, ojofr|= T2
129} Z2|9l Romeo and Juliet, 2] @rfjatolr 89| rei7jol abe] ofube]yiA £
9 ALY AA Foll Sl £87MA A Hok, 2lx9] didelie AHeket H"}
7} WLH S o]of7] & A7, HAERRIS] LAl Sotut ZRIAY &5 FHol=
e I EARE A7 AL QU

SR W) E 2 S8 7] S5 (dramatic functions) o 2T 133



A Ad%E wAEe] A olefE ¢ s =& Agshet Al dEriAE
A I3 BEAT g e] Aol sk Wt Wt =k, Sol ¢
A FAAS FHshe A1 22 845 Fof shub=tt B7kE o] g7] wield
AR F9 715 wAE Q& o] HIEA] Bast e S5 FAEke
bl oA the 8452 B8R A2AE 4 Sl A8 sdsk= Zlolth
AL Ak 184171 4 REolA HAF A= o] 2 23|2Hopera)tt 292
1

Eloperetta), 12|11l A2} oJop7], w2 Zle = Wets @ #2k(ballad opera)”
oF e digoly egE ] AL SRttt 2719 §AE £9] & ke
TAES =& sl AelA F= A7 wheell 2L
W oulE A5ty Hrge sttt ofibs o2 ofAlEe] o 5S
A kbt ey AR TR A £9 & s Aol AY S0 s SRk 29
715 2T A ol SulE AYaL 7] dioll FAA A o=
= AL TAEY A oA !
o] sfoll A A2 o] et W WSS FAIshe Aol Histy, &
3} oAl A= oF2] o] #ofol| Hf 4]

oA & o) FAAA Fa37F 2481 FO 7FA|9} Q14 ﬂ—”‘:z A7E Alasiet,

TAE AEold 9 Fa40]

(2008), 017:‘?4(2009 ) 434
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9) 18417] ARANE thsiet Sofo] @ QY RE IHEL Bl Koz eofzleli s
sik. 27]9] 2727} ofelote} ofelo} Abo]o] o] AEFe] R (recitative: HET T2}
A3 ghe wio] ookl uE R zd Bad gxek 27] 2o} 6=
A3 Aol ¥l WEhE osfetolis QA et FAlo] ALgEsT,

3) FAA1991), W2 oA defof T 3HA|, S RAEF L, Al 13] HEA Y FEUT
p. 2.
4) F&9(2008), FAIA oHE71e] & EA| B3 A4t Hanya Holm, Jerome Robbins,

Bob FosseZ %’QEE ojstozlt et tjshl AAlete] =i
5) 0]73](2009), FA2 "2to]& %) The Lion King,o] 44 4 A, ShoFrfisha o s}
o] HAFaHe]
6) 24¥(2010), +Zﬂ°ﬂ€{%@3§ﬁ H2FA A HAEE Contact, 9] 4 Ay =&
AETiaha Tshe BrAaLe] ek
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20109 =22 TR S5 FAdaeRe] &4d HHeR s

3171 18l v o) FAellEolEE v o R A £ S& HuA 549
) 3

$%, 31 A%y, WAEY, B FAH Y 5 o /P W2 BES B4
BHOR AU, o]F Fol FAL Sl F) SHAT HEHS TS,
TS Ao} ] 20 2 A2) S A Fe

£~
of
)
rir
2
N
o
=]
=
1,
ol
=)
2
o
2
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7) 2AF 2 AREEH(Lisa Jo Sagolla)w & Ao} vl 7to|n QHErto|tt, EFH]o}
et wast HAE St w&olA AFshe 78 wast ZALE A2 FolH,
A IUE & Bl2YATL E7]S 7R Al o] SR8 ARSIAReE ZERAE th 28
QHE7E, 787k, ejal AE oSl thet ZEA ol MU AE FYglo] ofof7}
I3y, 299 AAZ2E TThe Girl Who Fell Down: A Biography of Joan
McCrackeny(2003), "Zena Rommett: The Art of Floor—Barre: Ballet Class on
the Floor: A Conditioning Program for Dancers, Athletes, the Injured, and the
Elderly;(2009) 5°] Q1tt.
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E2] West Side Story,©l AE&AA 4813 43olM= H7E AlE =ZRIA
(Jerome Robbins)@} 247} gl 2u2 %= HMAER](Leonard Bernstein) 2] A712}
2HEUE-S TRl 33 AlAE 2lAF & AREEHLisa Jo Sagolla)2] o2l &
Aste] &9 T4 7|5 SFFN,) AL £9)7] 24 10 = A9 A 3H
O 4712 EFHR o2 BASII 8 Ao R olof TAE M AT} =Es
S £, DVDALR 59 3¢ AARE F0ke] o] AEol WAlE &9 =4 7]

ol B BES =E3ITh

I BR17e] XA b7

16A417] 2¥|2k= 15809 olejg] Z2A A (Florence) AWAA S<t7F, A9l
Sz} 3250 molQl Fhu|2tEHCamerata) 9ol 2]3f EFYE| o] ofl&2] 7}X]7}
TootHA =Y, Wiy, ZgA g0 g HgE il R4 A Pej e I
st Y 16M17] SHHE 18M17] 2A7HA9] A Adf 49 B|sofel

A Aoz olgsto] LAY (classicism) 2F B2t o] At ol

)
J

8) Lisa Jo Sagolla(1992), Choreography in the American Musical, 1960~1969:
Dramatic Functions of Dance(New York : Colombia Utc).

9) ZXPlot)olv EA Y= FA4E 25l gt Algelnt & aolA doid Yof| vigh &
3l Aojth, ERA A7tz EAEE olo7taL, AEES HARHY A9 AMdS £F
ota gatA 0 & e} &5 ujX|sljof ditt

10) Fol &S HARH: 54 715S & v M dAkE Falle BoAA ge dEY
WS B8 4 Jes wokzrh & I FAshE AAAAE ot = W
A 4y =7, S olejAl7E Aol

1) FXF H7F E£917] 249 758 T = gutd o8 BA A EA AH A7t
g ARA7)7] Y3 5HY TREA S8 oUAY A ZE (effort) (2HE G0t &
29 F7Iu nk7Hh = B S dAdst] f8) wsolxith

12) HF7F RAEL FAY S8 FAE AR AL Fol tha 2RF0R B
g ouigit}, 2 I gEoly IF A7 242 FRAQl 849 AR Fof
WAE A3 Z-solut EA1A S Brgst=tl R85k A<t

13) 7hl2telek(Camerata) FAIE ot 59 ofefe]o]ZA v 1229 v} ®elQl ‘of
Fhdnl & 23 Aoln 159 £4-2 18 A9 Hl=5E QFA7]= Aoldit

14) 344:(1996), =4 MFEAAL NS EAST A kedl), pp. 190-192,
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E5EI 22 AR HE ARl Bot oflg 3@ e R AL 9
Ak, ZFL0) A Fol 134 Al FHE +He F e 7H= %ok
I} Alulof QUokal Zzste] "Hi-p-SolA K FEEt deS St = ¥E
= Wil BE dled=2E Foto] Y o, S, At AR e we
o B FdE Aotz ki, o]0 s Fo) 144|9] A|7] ek A S
Adle 24& olFu Al 3 =oiiar, =8} 2 #9, vlg, §, &
= 59 FAS TRAIBHL A RHfRFE Y o atae BH R SA9F YAl
2015 =il ot LT AZle Eetoll A Ry vie, 5o 5 ot
B ol FUAL FHlek WS Faf ) 2P AR gFstaat sl slEgte] Ax
HALE D) o]z o] A9 dl&7iA7 a4 AFES 91T FEEoR AEEAN
g Hoke teeshe oFlE £& 994 SEkusS g Aoyt Hkgsia

Sl A dlofet, oeigt w3} AR A g o] L.zt o] WS 74t 1Y
75 R 2ujzte ArHolA FAAE WAY 2 YR 559 S4E
2 =i oot A= A M| HHS TR FRA] oA Hij¢-
kel 7o R TA euzte TN e, TR0 E S 848 A
sto] BRI 223 et 7719 E e, SYlM e et Aedte
A Az

WA olelat A§o] eset] HE o FABE Jaolq @
wolct, Eak §X20] £ mAole} & 4 Qi |l A on] 184]7] 2%

=
HAA 9] AAlolg} & 4 Q)= YIAEY v(minstrel show),l” B E (vaudeville),®

5) 0111 2011), 7] 29zt W vepd 1AFY (classicism) 54 AT, e8]
G| QJ p. 49
XPEHD: (1998), "< o<, %Xlxé & A= ﬁl*ig H&: =4 22 FA), p. 3.

17) AEY ﬁh 19M17] & - 35k vl A F-3fstd Fuj F9] 47 519 k) 29
F9Y iy L FHoE 3& Ao g nj=o] JAZA el v JFE ke 4 ¢l
o}, SpA|TF ‘ﬂiE%* & O A= G g o) Wit §7) B5-E i)

8) A2l 164171 54 Zegof A WHAYste] R8st %—ZP‘*O‘ L E %&‘EEUr XPXP o 4
S2Q Q40 AR Eo] Aol 2 FEjE vt HAYA] T E v]E(Val de Vire)
7} AsHE k)t Aoletaie skal Eelj o] FAE Soke Fob & H(voix de ville: A
9] A-g))o] Wigh Wo|gtE qt} T FAYALE 18A17] ZA ?i%LOM 7o W
2 7130 nl=to A= 194)7] ol R E g

SR W) E B2 S8 1] 5 (dramatic functions) O EHA - 137



A AT (burlesque)?) 59 215 d=Alo] AoH tiFo2tol} w7ko] Eaw
AP = A3stoint. o710l 4o L2t e#del 72 S(music hall), H
2fo]ofE] sx(variety show) &9 GF B vl= A2 ol 7148k, o
710 SR 247} 7= H A 1927d ] 244 Al i (Jerome David Kern)o] 2
23 "4 B E Show Boat, gt 2EollA =20 FA1Z F0]t](musical comedy)
ZH= o35 AMESte] QB0 0|23 9T 20 11 AlZ= 17284 AT A ’]o‘?i%
& Alol(John Gay) ¥ret= @u2kel "7 A @#|2}t The Beggar's Opera ™

mlm

2 % glck g Bt 3t osllelo] A st BASelA ARA2 B
32 Beloy|n Wete osfete] /12 He), Ten A 2N TS B
g ofujet A1 2e] glofAl 39| thie] S-Aloleks A4S HelFoi), olefdt

= FAELE AAE] ARIA=o|ld v=o g AupEo] 17509 s ds AVl=
A gt THdo] wobxich, 18]l 1866 HEEgolofA FdH "H2 £
o] % The Black Crook ?)ele= A2 222 &o] AlH WEII’X];Q Su|T 24
TR Fo o] st H= HEeol et o] 2}
of, & Qa0 §lo] L5599 FAIAY T2 gt 2345 HolFA]= oAt
BEo] 7Hs/de HolFr] AARshe AE7hsolA wAIE e gl o
= gof T3, o e 2|7t 7= tlewdte] £l FrAjHo

2 1 _21_
Ir
= U
rlr
=

Hu
Mo
iy,

9) Hef= 2o Y3 JAHsta a7gk Aol v ERE A }6}01 UAE AL
2N S %‘%fok Ao uhelE B 35129l sHoR 223 Aok sto] FA}
o] AIE JogE deo g A2olot, Tt 194]7]9 2019}%1% FAAAE AFAISE
oedt djgtaog Hylon o2 ¥ojo syt (Eduhel SrElo] Al AANAE &
e AEYaE MWt

0) 2131991, p. 59.

21) 17284 HH A ZdH o] 2R A& wjuj gz} ZZhe] & E27t dl=Chik) W AE
Alereto] 9k ATSA| N ws| A oghe] YN 780 73t} I& 7Ro A= 7k
ZFE T ZAIY ARSS W 9] =02 ESof ATt ThA] A EE| o] A S
Aaehe 5 903 A Lo Al o] Fejo) thA] Aglelth= EA 2ol F4lHozs
AEut ojejote] eujEts, YEH o2 YE(1676~1745)2 ZH%%PW” %Z}o}@‘
o gl gtof A3Yst wete o wako] EAo)7] = i),

2)ul=rof oAl A2k A&H Xz FAA 2EoR YEHAY 250l 1866 & BE
SgolofA FHE o] AEL H2E ZgA AT} 3 AEH TR Trxl A}
of shute] 7|Zo2 AR = o] ZHES AlZteg e HaEgjo] R
A7 A E AT B 2l ofd Aot
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ay L'“ﬂ(opemng number)+ =9 A0 AEHE A=
b A71E HolF= Aotk *n‘qu—*] EQIFOA oA A
= ﬁi Fo8 X*Xﬂ :’EV\ «l sk ﬂﬂqﬂ sﬂ‘ﬂle 7HA B AHE %

m o >
s= i
1o ©
'ﬂ B~
m _%
NI ON
o} mol'

olelols EIE £2 Lol A A 4ol s 502 Sol 3
0F walo] 71FRTo|N Z& 2o}, Fol(duet)S T84 S0l AB R
ST YRl AS FASR: A9l Bask), /RS oyt At 7t

SAIZ O W& (70 E &0 25 1|5 (dramatic functions)of 23 - 139



A UEs TS o FE AEEE F B0l PAE(ensemble) Hi} o9
A A2l deat g 13t Z2E A ‘ﬂ(productlon number)= A9

H2E BeIS U] fE 258 esm

A 50| 2345 o] Fof sk, e Af2(ballet sequence) R A
ZIAY =0y s FEAZ o ARk ti7l =3 E =71 A
22 W (cross over)d] Yol Arigtct 29

o]e} Zro] Ao A= thefdt & 2Bt o] FebEth & A= (azz), H(tap), T
dl(ballet), A F-&(modern dance), Al F&(social dance), 714 F-&(folk
dance), ot 2H}E] E(acrobatic feat) Ho]3 WA (break dance) 5°0] &
o 0|5 ‘2 WA (show dance) 32 Tof F8&(stage dance) o|2kal 3} 24 o]
© L stefsh Al o fEfek FAlo] mom okt 75 R EEeA L
Ak, 4] A Aol dofut =241 ol gt Sob4] Adutgolut avt
A 71 o S Aoy FoollA & 4 gls Ao FHS ST A7,
d& &9, "EaY wto| &7 Saturday Night Fever oA oH= R3] &3}

259) &, A2, T2 9 of=zeke FS EF S Aol 0¥ et

l"

=

o.
o

et BAZ okl Zatulold Ao RARe] E4e E 9o uA ozt
wskE] AL 2P choet FAE) SR A B A 2Asto] e ek

2. FXIZ0Me| &2 =X 7Is(dramatic functions)

Xﬂ°ﬂ EH?* O}E%Oﬂ UIX TS e deA A

AojAe] 2 & gkt ol BAQl AgiiA=A Fol 28 e A

3) 3t %1(1988), wl= FA1A 2 Fejo} EA, T A=, 1443, p. 49.
24)Elaine Adams Novak(1988), Performing in MusicalNew York: A Division of
Macmillan, Inc), p. 22.
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o 2T e o2 Fof| Fofrtthal & 4 Qlok, FAAAA Y] F9 =4 7S
(dramatic functions)2 2] SFAE] 2af thgstAl A= o] ek o714 %ol
2] 250 S sk AE2A7E ofdel o] EAoRE S4 1 e
2 ARE-sfof ek Rt ol SLXP—J Ol 22 A = ok WA AL 2
dl(Janice Glann)& 7412 £0)A 8] ¢H= 4] 755 sk 2104 24] A4
Q1 7155 sk Ao] ofy ekl 4 5}9&3— Hzodo] w1 Algse &
o] 57HA] B 75 ES thadt ol Skt 1 &30l 701 2. ¢lE A 3,
7] A2 4 S FAY FASE 5, A 9% L5 A Al 4 a7
£3] 34 7]5E0H, A2 29 1940 - 1969971219 FAE W] &9
5= A5kl FAIA Fo] A% s & O'EP—‘ 75]0“3 i,
ZAE 7 %%(Rlchard Kislan)< =olct
L E329 A9 2, FuuU 29071 24 3, ?ﬁ]"} ofo]t]oo] :lliﬂﬁ} 4. ThARe] ohA)
5. iulq A5 6. %Lz—? O] B T, YA AEE E AlF O o5 TV 7%
ol o] 37Hl= Ay 2 2d19] ofAoM Hole 4 75t YRRt WA
7 Hoﬂ o], 29SS AlEthe AL 9 44 7ot & 4= QAR thake]
A= teks Fo& tiilshs Aolne 329 Az & 4= L, ZH|H Y Al
& 354 QES k=T ARSISITHH AARARNAL & 4
A Fo] ofFl £ AHoA ALl E971E THEo] Erh= Aol
F=9 AA upAE MW= (Margot Sunderland)@t 7l 7 A (Ken
Pickering)< ‘Choreographing the stage musical 9|4 16714 FA49] & 7|
o= dusilth 1 AuA@)E e 2. E—%ﬂg‘ FHshL Y AHE L= 8,
E HAE 2ok 4, E917] A5, HE = 6. 23 AlE 7. AEEHSE Al
8. A A= 9, A FXY AV XﬂJo‘ 10. ¢1& A4S tiEA #8 11 34
IV ol N 22 EEA] s AR 12, oAy 4 9 13, ARME
270 A7) B wEA| SeA|, Be AAATI7] g A 14, S Al 15,
SPolut 2] AlA|, & wolut 79418 AlAIE HAL 16, S35 NSk o] 16

N

rir

25) 494, ¥ §(2010), ¥} "WE & Bl & 1930dd] F9 o], -galedts,, p,
176-171.
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oAl 1, 2, 4, 11, 12, 14 52 £)7] 2A R & 4= 9loH 5,
10, 11> %%4 JARALR, 9, 15, 162 &% A=, 1 99 22 ol g+
A, gAA 7)ol g 4= gl
o] 0E A A ] Fo] A2 Aol th2e-2 Tlsiral

EX0IU FAl glof Tadt g WA OFOI‘E}F— TR A9l oy eHf
(Elaine Adams Novak)> FAAAA 2] &9 7|5 EAY A 2. A HAL
3. 5H7l 2744 4. MY Al 5. 29 «l as ﬂfﬂ 6. 0471«1 A 7. AlE3Ee
B3t &0 HzkE PR R ol nHAE ME-HE(Margot
Sunderland 9} A 173 (Ken Pickering)ﬂ 201 Zro] 471A] 7)% ¢bol] E3}E]
AY Heo] kg B 4= Qi)

ow of] shaE] ERolA] ekt BAZOIA E2) of2] 714 theke 3 71
3 ¥, AU S¥llJanice Glann)9] FAIA 9] &2 5714 7+, 2
ZP: 7I*EP Richard Kislan)®] HxAA2] €] 7711] 7%, nfAE Aode
(Margot Sunderland)@} 7 &7 % (Ken Pickering)< ‘Choreographing the stage
musical 9|49 16714 FAZ9 & 7|5, dg2l ofgdA 8k(Elaine Adams
Novak)®] FA oA <] 7714 T )=o) St EV\} 2 ArzeHLisa Jo
Sagolla)®] 4714 7|50l s 0|1 FojA o2 Y21l Qlga & = Atk

ojof wiet FAl & ARZEe] o] 22 AR eE EP%JJr Aoy AW
7159 2 e SR it 1 A Aol digk A=l Sl a2l

T Ol AE7k= S5 ol Aoz k|9t S HiR|sfoF gitt

Zl*‘oﬂ*i o] E5= ANe v w dARAQl AT S FAdolA
w2 Zefolut o] B EoiR|= 495 Jlrh, ARRE FAIE HolA ki &
o] A== Feloll = HAFFA B E AR AAIF oA E S2]¢] A
*01]*1 o 5ot 7N Uit 2329 2ol Fol v A= o Yo ut
2t Q= E B2 S 4 715 skl ok of| 2Rk AR disf Eale

2 WA FHAEA A 52 Al MY s o WS @

O{N

o)
¢ N':a:{n é

[‘

=

6) J4oH1998), FAZ F&9 =4 7|5l T3t A, oltfATst the- AAkete
-
=, p. 93.
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i e
2ol 59 27 2 1sio] AT el W A Hel® Sl
it ofu) FAZ M thALE FalM Uehy] 24 AR U g =
s ol %A‘*Oﬂ?ﬂ S AL S8 UK 95l 9

%—‘%X s HSWH e FAYE %‘i’SH LHE} o}7]o) A 1940t B2 =9

=
o]9] & el STt A8 SHUE NS S4E Holg & =S A
2 A UE B AR WWhe A 7hs s shuA A A EA
A FASIA. A8 1L o] wAE F FAIA & o AE e, |
o] LR S AolMHE Fulste] 22 AAREE A& FEATHA 5
AE2 A ®A 75 29171 242 AN F2 =9 7ol g AHEA}
o oA Z53 ZW7NE 2A8ke 7152 TR FAE ol Vs
Yo wis AAH Sl ol & HIRL2 EHSASh Aldiu g AFATIE &
Bt o] F2he ARttt ok ARl 2417] 9Al SR FEiv 229 9
off ofslf =] A = 3o T2 oAt A9 A= SEE S A
257] 918 RS0tk o] A 7159 = A9 FASHE FABNA Fol =
FAE FASBlE 71es T3 o] A2 FAE Rk 7= g
e ol A= SRAolal AR SN EE g Auidth. S0l 5 FAE

TR Uﬂh Z2 F QS A89T shie 528 Arfehs Aoln, E shy
N ERETEE o

oA 2t §7e] o
o] 7k g0 250l ARISS Ha glo] AH o autael o2
*QHE}BO olof & A= FAIE 2 TYLE Aol = A& West Side Storys©l

5N, Q= BAL 29171 24, = FA9 Ak FHorAIA EAskaAk g

’

o_>.:

27) WA3](1999), FAIE &of Yetd £8-9 7], HAI et AL wstfshl Aakste] =
=, p. 34,

28) %] =, p. 36.

29)8kel =, p. 37.
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V. "I AE Ao]E AE 2] West Side Story 2] AHZ8A

19573 99 26, YE 7F= KofE|(Winter Garden Theater)ol A 232 g2
E Afo|= A& West Side Story, 2] 2 ©]50f ofof theh v]H-& ket o]
&2 AlF Z¥12Jerome Robbing)®| A% W oHRel Fovtat HAER]
(Leonard Bernstein)®] 52t &2 A=t tZof= oA EWHZ(Arthur
Laurents), 7FAfoll& 2AE]# 53] (Stephen Sondheim) ¥} A#]of = 22|H Aw]
2(Oliver Smith)7} &7 sttt

HE7HEE 59 FAI BEY AAoletes WS Foiol S3th=d $4=
AR o4 QHE7E o AR o] A A & o Y EFT 5 Ho

the B WolTh G B2 New York Times)+ "= HASHAIRE A
rere gk Aolqley " 1L B3, GIEE E8|E Harald Tribune)
#|(Walter Kerr)& ‘711% ZRIA(Jerome Robbins)= 5& M3 the, 1
75 ZQl F-gof sje oz FIAZIE" 3 F5l3it.
ol=gt H]J;'HL oA o] AEe ‘4 R A ST ollA oF
297t A4 FAS ALHAeH, ddode I o] 71852 wE7IE 53
o} 3 H|E 189 22 W20 A Y& (Meredith Willson)2] M2 ¥ Music
Man, o EOHIATE A AlqE $hAlgE TAE Ato]E AEe] West Side
Story, 2] A7HE Idufl= E517] tlizel ekl & 4= qlew, o] 2E9] 7H= Ala

PUEAS I

T A|A ZE=roll A Al El=

2 Nk
52 %
=
i
\ o

me
IO o nl.),

N
5y
YL
5y
Kl
&H
o
20
o
O{N'

[N = ) N

==

Hz=E o Abgo| s 4, dE, IR AE TYAE Alo|E AEF] West
Side Story,= A& ZHIA(Jerome Robbins)7} "20]9} &89 Romeo and
Juliet,oll ZAFH A= ol AA G2 Lol 194990f A48 =St

30099 2. p. 38.
31) Alan Jay Lerner(2004), "FA14 9] g}, oA (9)(A&: =AET T}, p. 208.
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I T2n] 9.9} 289 Romeo and Juliet & ©14 23 =(Arthur Laurents)ol| 7|
o5t A Al AlZto = ZPAEEGIAL T Al AR QL S0t lev= e A
EFel(Leonard Bernstein)oll Al 25 oJ2jste] A= Fof, 789 oA fle
Z3t= A5 eHdsialh

QHF7E ZRIAE 10199 8- ej ez Sl 4] ot Ah-E, L ol o
2B T8 SO EY| R HERE ofy e} =, Gt TV &opolle A
Z0to] I 58S ARSIt 2RIAVF a3l HesoloA 1930t SRt
oA 1965 A7HA] == gl okt tiF ol wAIA 2obel EEs Hast
= Aol B 42 ol qitt. 24 Uet4l(George Balanchine), oF1HA &

=
(Agnes de Mille), $FoF &(Hanya Holm), S} 2Z2-$(Anna Sokolow), 3l
O

et 2] A (Helen Tamiris)* o]¢]ol|e W2 F-87H50] of& Hofol A 53 oLt
ZHlATEEOI FHoldh A7t AHE-E W7 QIE2 WA g}, ZRIAE o iRt
W) K olE (American Ballet Theater)oA #8445 AH HF7He AlWom
8 AJE] el (New York City Ballet)oll A= 1949\ ol 2] Wekela} S| ol 2t
52 WOk, 1960 FHHAE] 1989\ 7HA]= T]E] vl A (Peter Matins) 2t &7
W) opAE o]} TR0 B TS o] B H 503 oo AHE-S qhRekgltt. 119
ZAZEL8 FEAEY (New York City Ballet)2} 1h2] 2u|2} 2| (Paris Opera
Ballet), 1231 AlA] Zt=10] 3t W] 28 dHEeR e5d7h] Sy
o] 911}, 19 FRAES A 1944 HAERITL 35 2SN o
¥ On The Town 33 A|Z0.2 T8lo] W& 4+2 High Button Shoes Yol 4 ¢t
LA} T2 8-810] ulo| &3 Fiddler On The Roof 3901 A= SHEAT AZA) TA12

Z2HlA0] B2 r o] Jerome Robbins's Broadway, 20| A= Z-EAN} AEARS

32) Glenn Loney(1984), Musical Theater in America(London : Greenwood Press), p.
331.

33)1949¢0] 2AE AFOE AF 2HA bR} HovtEr HAER] 2o A e 2}
£ "X 2] Fancy Free,(1944)5 Y202 dto] B2E9o] &2 FAHI Y2
ZHA E|o] A E7| = st5itt,

34)1947d A9 ZE o2 AHE FAEFE(Stephen Longstreet)d] i, & ARSI
(Jule Styne)] &<}, & oW E(George Abbott)d] H&, AE ZRIAL| IRE BEYA
RS AYek 5| EAto] Tt
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xekste] 670 FmollA Aatlar, el g3} fopollA 2719 ot
E 7} @3)(Screen Director s Guild/y, & =&tu} H]
S 7HA AL Qlek, ERlAE 2RE)] A uf Al A4
ARR1A] st AR AEHES AUSHA detlon) AR TE, AR QIE R
5 AEo| sk TRt RE XS Ay ki iR 2
FYAE Afol= AEE] West Side Story, S I3 B I3 Ak el 2418 7] 9
3 AAI= 9] e 2wy 4] Do) 100 S thEkE Fel e

=
olgfsh=t W A|7HS tiLOHQ\I’. :LFH?J— 7§ £9 z7bA 07 ZHE 4] uhals}

e T i

Se12 AR A8 2 A D B B 52 o) o 27
8|3 2Etele] UGS HolFo ) s BuHoln 2312 AUE frY

1918 w|=¢] ”H/\}—T‘/\ﬂé 2l A (Massachusetts
Lawrence) 482 3P31ET415LJLO1W A2 v AL E9 $olli= 2= o]y
(Fritz Reiner), F-AI8]=7](Sergei Alexandrovitch Kussevitzky)oﬂﬂl AHE
vt 19439 obA 2HA7|(Artur Rodzinski)2] 174S wrol 78 sty 9]
B 1, 23 19 149 B2 e (Bruno Walter)7t F3H02 X315
FSHA = 219 tj s ot EE5HA| RS st olE5 EAIA Helch ¥
SERRIE AFRRA vl= § FAIE «3ohe 2R, A7to|a} gofAE
o7t R e S BAAL s %3}5‘494 SUAFIA A oo Bl
BFATE® 19499 19 ZRIATZF A &0 =2 E}J"ﬂﬂ] A e U wA
Zol| A Ao e S thEthe A2 &2

o] UAATE HAERRLE ofn] o] FL/go] ¢

o>~

35)1964d HEgolof A 2AH A= 19761, 19811, 19904, 2004L4 E% ElRE]
U BRegoloA] 2jutoldE gato|th 1971W Y3}z Zﬂ”ﬂ‘ﬂ 7NE BT BEYA
< HIRe oppte|uldS /st
6)1989d 0] 4% o] 2E2 AlF EHATL A4l AE
obHE AoR i‘ﬂi7P ‘ﬁﬁo}‘ﬁ LAREE B
et

37) Richard Kislan(1987), Hoofing on Broadway(New York: Prentic Hall Press), p. 97.

EE o4 Stoletol= Aug B
AEE U] 57 L

0,
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Aol SulE =ATh ZRIAF AL JAIRE o)zl AR 17kl = g
A o] 2kFof =517 A& 19554 84
HiH g2 FeofA] ghd 2RIAeL HARRLE 22| ujA& 245t 24
A AE FHORE 3 WAEA nl=el BEY] AR ofgf= i AFS & W
ZHOo 2 v Q=T BA] 78 FIAE AlolEe A= Akl 913 7Y
S 1 oA AU Fo2E 2| F(Puerto Rico) o|FE 7Fe] £4o0] &
AS7] ol let, ZRIALE of 23k vl Ao F-ofahglar 2Hl2 94l
Al Z4=E|QlTE 39 QRReL &S Tl ZRIACH R0l ]l ofu]

= £ ge gofol
HIAERRIO] YAE AIE ARel £3 2 o eiRith ZUAL o] AFo] Bl
3o 7V 2 o2 shglom RAPAC AR S el ik o= 9]

2E AO|E A8 F] West Side Story, = AUA 02T A3-S AFIAT 1 14
g k= FAEAA A o] dutt Fadt 8 a%IAE U] Erks AE
Ao Foh= o MER 7Hs/d= AAFT=l 297} Siet.

2. 5E UHE

FEO HEY 135 FAHOR YAEA | EofAf= ofre] Al w]=R1] A ET}
&} Fol 2E 2|5 (Puerto Rico)A| o119 ApAu7E ke 2] A= tshal Al
Argjolct, Akute] 2lE] WY (Bernardo)2t 12 FAY vlg]olMaria)= =&
FollA dshar ek, Hd s £x1% nke]obs 119 AEQ1 A|%=(Chino)2t HEA]
7]3 3 sfal W9 of91¢l ol EHAnita)®= o]0l FxETh AETt] 2lu¢l g

E(Riff)= H AT 7140l EejA} o] & 367 flsf Mol S Gid Eyof
A g s gt By 230K 7oA G4ls] Yok Hdor £
gt oflfho] SN A& dAutE]of Uity o]3tofl A U= ubejolet A0
2 bl 52 o]l ARE ARFSH HARE Hd s U7t uk2jobs §
thar Fiestal vy RS Al9fehs 2z oA Fojgitt EUet U}ﬂo}t

>

38) http://100.naver.com/100, (o= WakAd FA(2011. 5.13)).
39) West Side Story Web Site: ‘Colleboration of West Side Story — A Luminous
Collaboration’ , (URL: http://alphabase.com/westsside/colleboration. html)(2011. 5. 27).
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o

it nfejolo] A wAMAEkl A A2 ] AlRRS Bholata BEUE #e-S ate]y]
oe) AEAAE Geizict T2 duj ofu] A% e

E
PR “Mﬂ T AF*OMOH o112 ohgel
o B, Al U Fol7|2 A4Sk, ntejolel mUo] Alee] HAIHE &
A 8 ohiehs £UZ E54717] 918 27k Hololis A=t ox =g ;Lom
o A=} HeiEe] 19 SFsH Tt Akst EUt nhejore] 2
5 vhelols Zirhs AREE ditt, o] BE H& B vlzize] Aelz sqw
93 7 uf Xi=0] o] Gho} et wheloks EU o) ARE FEA ok &
zom 2E0) WL BRI AR} AETHE £7H42) A4S0 BES ?ﬂ
S Hejste] EU o) AlAS Sa st o

mlm

3. 2lAF = ARZ2HLisa Jo Sagolla)?| 0|22 MESt 2F 2N

oul 16808 LAE MYAE Afo|E AEe] West Side Story, ol A=e] 9l

H 1) TYAE Mo|= AE2| West Side Story,0fl LIEI E0| 35 7|5Y 2an

19} ok
A E %(Jet Song)
&} e ol & F(The Dance At The Gym)
nt2|oH(Maria)
EUS](Tonight)
2 3= £ 3] E(One Hand One Heart)
] EE(The Rumble)

Z(Cool)
o] Ho] 2}o] Bi(A Boy Like That)
o}o] |5 of #JH(I Have A Love)

A HAF 2 719(Something' s Coming) ofo] & e|e|(] Feel Pretty)
ZEZ (Prologue)
Byl 24 | & WA ol ] A(The Dance At The Gym) o] (Final)
FE113](Tonight(Quintet))
. ot }7HAmeri
3 ZA)) A1 PlepHAmerica 92 (Somewhere)

A, 234 FEA)Gee, Officer Krupke)

40 HA4131(2000), 212 Sof et £-62] 71%, Achstan Ae| S rhake AApste] 2
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& AW & DI Zo] FA 715l mek £578) mokk. 2 ARE AHEeHLisa
Jo Sagolla)2] o] 2] o] 19t} outo 2 iro] Z329] A7) AZ HAL E97]
24, = A1 AR F9f 57 Ve A5

7 23400

1) ME &(Jet Song) : Act 1 Scene 1
Act 1 Scene 18] &322 A7/= AEI7F AAEY] FAoA Fo|2E A o]vl
QN AFake] AlEo] 4 SAlelAl= A =7]al ARE Ash7] 2 A4kl HE
(Jet Song)"& F-EHA Z&4ES T}, o] 3o QbfoA= Fel & A& I
ool Zote] 7okt ALEs thAl= Ze AR QP om ARt A2ES 95
Ao g HojEt, o) A Bt dhel5o] AMlE9 S-HEE ZEstala} Fo| =&
7] 9

4e RolF7| 9I% H OIE}. olo}A] niel} 7}

E =
9l -2 ApLute} o] 5ko] BTt Al Eute] tigo] R HL = J;“‘U e
< 2ol v E At Ae e 59 nhd FACE AlAkste] HabA o s
= Hste] 24291 F9f o] o] FofxiTt,

2) &l WA ol if Z(The Dance At The Gym) : Act 1 Scene 4

Act 1 Scene 49| 22| A7l ge|Ae] 77} A& E e ¢kl T 4% &2
oA M2E A uilolMaria)2t EY(Tony)7} THbA Aleto]] wha]= o] A
& TE 9] S 9719k W R AU wE FA Y-S HolFA] o=t follA
HolZl tfe o9) 2 2Pet FA gl s ohrTol of& jéoﬂ/\il?—ﬁ =
o] HE5S Sl =1 A5or Sojof ArE niedth, Altto] HE A ol

8oL 22 SAERE 4 o] B2 F Aol AR Hs A ]'\:r & 32

3) Of2|0KMaria) : Act 1 Scene 4
EUY7} ufe]otof| tfsh WAE ARES off dalA| & sk= o] FollAl= 7hekst A
2HE ARESto] ol Tt kg2 SRl uhgol= EYL} gf|oj%] & ofmtE A
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& SolA EUS IE o7k e sk Abdol wiEl uiso) Al dEE
At FAUY] Fo= FFITE FE HO8 R SRS 7HE Y7
1) N

4) ELRU(Tonight) : Act 1 Scene 5
Act 1 Scene 59 E5¢] A7lle EU7t niejote] f oz Zoje} Agtof A vt
A Hek, o] Al En| ok 2ol o) Wy oA This AU A7,
o7| A ARE T Al 2A = =3 SeshARt EYQt nejoke] Aol et Baat
= e
5) 2 = 2 S{E(One Hand One Heart) : Act 1 Scene 8
Act 1 Scene 89 %9 A= AFEHL o= Zoke EYoA nlejoh=
Mg defe ZhgEkal FEshal BEYE nieofoll Al Al AL ARt 11 %
“2 W= 2 3 E(One Hand One Heart)' & §20 7HA%t A 29| Al&-S 2Rols}

TG ) RS B BEAS Sl B20 WhEn:

[e] 112 2 T =2 A
6) o HE=(The Rumble) : Act 1 Scene 10

Act 1 Scene 109] Z£2] A7l= BYd % (Bernardo)2t B Z(Riff)7} 2E5H= &
HOE Bl h3HE Alshd sHATE 7 AR A2 S50 % S/ ", o]

AR HEe} 2|k MRS AER: B AE B YL FT, B
24 A 6 ch A A2 skl B Al = A
Foh AR 4R Fol Al 9718 st} Form S2e) kg Y

A sliEe
7) 2(Cool) : Act 2 Scene 2
Act 2 Scene 2] 23] Wlle wd=e} 22| S5of BRIt AlEw TelE
o] oj&E &} EQtalietal T (Diesel)o] &34k HHUES =%
ojojRitt, o2 of UL thH|she AETe} 2L o] 3ol st A HERL
e otlls Auhs WA F5Aer R3S 2}

s =
gt 7L (finer snap)oll W77F 7HAISHEA SRS Vé% ’;%0}7&@. o7]°]

rSL' )
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A T AAlsks Zo 9 A Boldrle 1t w4
58] oA A0l HAle GAldE dEshe 2l ekt
8) 0f 20| 22! SH(A Boy Like That) : Act 2 Scene 3
Act 2 Scene 39 %] W= niElopt EUS @A A3iths A oAl €
olUeHAnita)7} HFEjotolAl EY7E et =S 501 Haehs A2 YA +
A Asolls BEYOA BEfA ARt €A 2 Zoly Byt sfof ]2kl Wittt
9) oto| sHE. 0of 2{E(l Have A Love) : Act 2 Scene 3
olele] “of Ko] 2}l H(A Boy Like That) o]l o]ojx|i= nlejoo] &2 & 3§
© ARol= T By oke] Aol hel] st ofyEfof A A1l A o]
ol & Zle Eashe g 7hAke] o] ofoj ik,

ol

U 4ARA

1) W= Z(Something's Coming) : Act 1 Scene 2
Act 1 Scene 29| AJZ HA= nfejolrt EYof|A SO 2 Th7kE A
o Z10]| ot 7oz Rt o7 A= SR ol Bl -‘:r°1 = 7494
ARGEA] ke FAIE o] &3t Al A E ARSI,
2) 010] & Z2|E|(I Feel Pretty) : Act 2 Scene 1
Act 2 Scene 19] 2 HAol| = AlFQ] B 7 o] S5 vlejoh= AF4l9] HoA] 4
8o A5 E24A sk F& £tk Hadle Adshal Omﬁ’id nf2olrt
713} ghajof Aof zFaat e HAldt 3? | ZH419) ofEtheS Btk
A2 W2 FAH ofgh| AT (arabesque), WEHA| (balansae), % turn)Z A
Z(jump) L& LA E B A4S & T4 B9l Holwt

f
N m{o
W
ol
o,

o 5917 24
1) ZE2(Prologue) : Act 1 Scene 1

Act 1 Scene 19] £9]7] Ao wo] 9 2W PAAW O Z 71AF7HS 2=
AETie} ApTte] Hujel 291712 waje} ArhRg BlAYS ALgate] EH

>

st
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[kl

o} AZoll 7HEA AR Aol AA B AsiAIHA & FAE AR & 43
S} 2 Z20] fglor Aol Het, Ay o i 5 AR Sie
=27} h A o] A Euatet Ap=ute] TS & vehdch
2) o tHA ol o Z(The Dance At The Gym) : Act 1 Scene 4
Act 1 Scene 49] £917] 24¢ll= Z-& HeaL ALA © 522 sk vhEfo}
oA AxERtO|ET} H| S Fto] niEjobe] | Fojlo HAutE 7 el
Aoz A o] Aarigto] o] Foj 2|1l 7} ofFrirt A Yo HA Sk
St T8, TAE 2 HEY EE B97IE v 12AI 2ZET} 7}
nlE A™Eg FAES Foto] wHEl e )3 291715 Ale et EAlol AL utet
AEnte] g4 91717 255 Tl AGEE 2 o 5 Qi
3) EL{Sl(Tonight(Quintet)) : Act 1 Scene 9
Act 1 Scene 99 #917] 2Aoll= AkAutet AlET} G A e A= 573
gie}, Foff ffoll Ab=Luh, A Eut ofU el mlejo}, EYrF 2oz FejH F1E
Aol 575t XPKHGP 55 4= FETh AT AlER) Age At 222 A
O} AL o= FEfetal FokE HEES 7|tk EYe nfgfol= vt
& 159 A e O}Ujl 971 Ak APdS SAlske 1S 248k
A} ALz}

4) mto|<(Final) : Act 2 Scene 6
Act 2 Scene 62] £9]7] 2A49= EY Q| 3 QFof| Eie3t nlg]ol= a50] g
ol thste] A7ie) i1 159 AE W2 AEnte} AFFul= A2 3s)is)
o A EY Q] AAIE S BRI
gt = FA9 A3k
1) O}H2|7HAmerica) : Act 1 Scene 5
Act 1 Scene 59| = FA|2] FA|3k= A Ent] AR AAS wrols9] AFAu) o
HEol 24 39 817] Yol oA A5 7 oA ER FoletA F= o] H2
=02 oyl 2 A4 NIEE9] opj7t EYS HojEoh A5 vl ojnl
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OFA W = QISIE Aot BEE, E HAES FolEEY IS 23Tt ©
HEE0] vlsrollA] Kk Zo] gt A HHth obg7HAmerica) & &2
MBS AFE 3 AT Mg e g AFE o @A, 121l WY ey
7129 o= S w2 FFAQl o] F& odE50] AnkE FokH sl
HE ohe] SAo|u @S0l HE nhRHE S 2 EHS FJory o4 I
O HIALE Azdf = 541 2Ll ofe] &5l A8¢) 5 FAler &
atqict mhejote] 3 SAFellA] ARt opl2jzt E-lof whA|gle oA H
Zm Fo] AAETE &9 Mdhs SR04 Bl e, FolofA R o]o] | AR
uko] £91715 2%,
2) X|, 2u|M 3EA(Gee, Officer Krupke) : Act 1 Scene 6

Act 1 Scene 69 = 419 HA|2k= A Ea}] 3t Thelo] A Ao T
+ 7hed UmA] GRS 789 FadEo] eH Uolo] REEe] 5zt |

+ 7 WAL, Al At ARl ARIZEE SAAT7IE RS olFe] Zith
Ao 2= Aado] thek Frek AS]o] i o] AadES A= WEskth

._4

™

= Aole}, o2& ulto] o] va A2 S $ABAYT SE7 oA X8t
Gick. Abgro] Wzlo] 47k SAL EolWak A, SHsHs Al 5 Al o
APl WES B0  Bato] A8AIZon AL oAt AL ARk Wl
L ARER v okt A e A Fnlee EAT T ofd Atk o)
= dalrt. g obAx el APl 4 21 slolsh AET AeE Zxe] 4o

S0t o2 R, tjFE ZU3E SR o] Fofx|u 7|9} oH|F
AET ] thf 28 AAE0] o] FEALRE AL LHFE FAHT
3) XL (Somewhere) : Act 2 Scene 1

Act 2 Scene 19] = FA419] FHA|2k= 1] F/4d017}F H EY= niE|olE Zojet &
AE WAL, viejoks EUE AR &AM EUS nlejok= A2E ofsfstal
ojd7tell ke AF] W 7Rk, o] 5 B9} nlE]ote] HISA]Ql Alke
HeFH o g Hojd= SO0 upx|ut AHo|| A 2|2 o] 2 (Reprise)!VE T, EY7F

S A Bheol FIUAL A stelar R m|E o] E5 nlejoks Fto] thA] &

SR W N E B2 S8 7] S5 (dramatic functions) ol AT - 153



Fo=N 1 gAY ulelole] 1T AHS

inj
dp
2
|o
fl
ol
g3
=y
il

V.4 E
RAZONA %2 153t Gl U FRAE AN A BAT A5 9)
o WA BAF O RA & AT glo] BE 245 HRHOR A
$ 5 UEE o)To Frh BB Lot 7], Fol Byl 9 FAS Mg
she AL BAOR S Tf ool n R & olo] HEA Aol S5 &
[e]

& ArollA] of2fgt FAAANAM & FA75E nl=Y ‘SLX} gAb 2 AREE)
(Lisa Jo Sagolla)®] 47}4] 0|2 vjgo 2 A B Ayl Z3 A7) 75224
O] FAAY F& sl HHASl doj=A F& ARSt 52 411l SviE
A skt 71048k, JARAL 7502 A FAAAM L F& tAe} doj2=
e gle SAUEY WHAIAE Aa2 oz dAoA AgAA Ff, =3t

24 71529 FAHA Y & AR S0 S E TS
ARgstol 57 A 8 E = BH71E A2 ARl BRI, 5 F=AIE

7
TFARISh= 715 2A Y FAAY 2 B4R 59 FAIE A4 anE F)

tlo dr H
o
N

HoFE 71 & 9% S 173 5 B2 A/he 84, A
B 2R RE 35, T FAY FAEEs 3, 2 B9 240 &R A
NE Sl 8h= Aol 13722 ettt 919 24 7:’1—]~— Hpgo 2 2L TYAE
Afol= A& West Side Story,ol WAIE &2 =41 7] (dramatic functions)
of Bato] LA H oz Ay Ed ok} 2t

A, & S5 ANeke 715z 7HE wol 2ol Al webA o] FA1E 2

F0) L B 0L 7S A AN TS U B 5 ek, Fol B
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9, ol 3 74

IR Bl S5 @A ekl =t 51t

o
2
E

O
&
Ofr
Sk
)
)
o
)
32

.

o|of o] A oA Y F2 T A Ve A S8 T8 Eikohzt
2 UM B A2} 2845 o|Fo] Sof| oux|ett), wEbA £ 7]5
3171 flaiAe 7 REREe] ofY2) B AR EE 55 olsfslEle kol
g AR I, o2’k 9 715= 5] Aside wAE e SR A
S AU, digtollA 7412 = H7eS a5A7 e Z2OHS /st
< Zlo] 7P S ARl AL & = ek A B HY) A e
g Qo A2 FAE R S-S visd 2 HElo] 2 Aol
oAl -2t 204171 FHHEE diF FAES st AlFFstlen, 1990
d o] 52 399 7|& AFE 5ojet PEoR TS TR I VeRe
T Eoke Rasto] bl 7ke st 3de A Ut ok shA|gE
AL LR 39] 7ledl A& 2 {7 w2ol 2 =4 EAIE siEsi] 4
sHe AR AAAR] 71 R e as7E A9, e 1S

A 7ol 8-Ew ofof| uhE o] 23 AAZE W ooF sl o]l & A7}

N
Moo
oS

tlo r

-
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A5 FAE ARl Fo] HE3 RS A S MRS st B

o] ¥|2 ulete], {44 Fo that 34 AT E

4173 €(1990). 'FE’XP”?J 7. A& olEE Ak

o

o7, 8412004, "EAE AEE, A7) &

wzaggg "B o, FAE QF A2 daq, A BA S A,
FA1906), T A, A1 A A e

Alan]ayl_emer(2004 TAAL ALy, (DR, =S thet

Elaine Adams Novak(1988). Performing in Musical. New York: A Division Of
Macmillan, Inc.
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Abstract

A Study on the Dramatic Functions of the
Dances Featured in the Musical

Euisook Chung - Mijung Roh
Professor of Dance - Ph. D Candidate
Sung kyun Kwan University

The purpose of this study is to examine the dramatic functions of the dances
featured in the musical "West Side Story ;, which was first put on the stage in 1957,
based on an analysis on the piece, with regard to the fact that the dances in the said
musical above not only function as a decorative element but also have, to some
extent, some influence on the delivery of the story and the expressions thereof.

It is essential in producing a musical piece to understand the importance of the
functions and the roles of the dances, as it helps using other elements of the piece
more efficiently when organizing them as a whole. Since musical is a performing art
in which the dances, performances, and the music are joined together to deliver the
theme of the drama, the dances can take a very importance position in the
production of the pieces and delivering them to the audience as they are of universal
nature as a body language and at the same time unique in their expressions.

As we analyzed the dramatic function of the dances in the musicals based on
the four theories by Lisa Jo Sagolla, an American academic, we found out that, firstly,
in its function in unfolding the plot, the dances in the musical are illustrative and help
expressing the drama in a more interesting and easier manner, since the dances are
universal languages. Secondly, in describing the characters, the dances in the musical
present the inner world to the audience where it cannot be done effectively with other
means of expressions, such as the lines and verbal languages. Also, in its mood-
building feature, the dance uses historically evidenced movements in terms of the time
and space to build the kind of mood required in a specific context over a very short
time. The dance also plays the role of giving shapes to the theme of the piece,
visualizing the complicated themes of the pieces to present them in elaborated
manners.

158 - 28 &UAT MY 2011 1S



As we can see here, the dances in the musicals are of course important as they
are, but also they help other genres in the piece bond together with each other to
make it a more robust experience. Therefore, in order to facilitate such functions of
the dances, it is necessary that not only the choreographer, but also any other staffs
involved in production need to understand what they are all about. To let the dances
restore theses functionalities, it is a priority to establish specialized training institutes to
train choreographers or develop separate programs to train them within the
university curriculum. If there are professional training courses available to be a
musical choreographer, it would be of great assistance to train and educate those
experts.

keywords: Musical(+f %] ), Dance(%), Dramatic Function(=+%] 7]|%), West Side
Story(YAE Alo|E A E ), Jerome Robbins(A| & ZHIA)
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