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B3 HRE AlRekn FERHFA L & FAT SiAE S AAS ARFEkga
1960t 25E] o] AFES Oo|HE(event) 21l FE2H A 5L Eo|7] A&
SHIT}, 7] 23000 8 o] &7F Ff ol sfjAu|Ee] sidlole} AYzty]
+ 23 vl2E(Roland Barthes 1915~1980)7} AR}e] &2 ‘olgk= Ad<S 2]
A Ag 2k A 19681 €] O‘OIE} T AAY] S5 ol ehs 22 19689 "%
Hlo]oF Manteiayeh= A0 A& H3IGIAL o] o]= Flojo] AFAY Le
Bruissement de la Langue;(1984)9] A% | 31T},

AWE7HEE dle7hEdl AolA 1 AHE dobke AEE AT WAE ¢
oYL o] 5 olE3et= A7t Wrk, webA HSAES &7 l~ | x4 9
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o050

1= of3}o} HA 1ol

o1 2 Aol ol (AT ARRS] k2 8k 4, B ol
2] AR AF Vel B AL ohlel T3 Azt WA £ o
o chek GAINE QA o]R AT A Aol FgelH A FRsgITH: A
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i glo] £ Q7 Aol olo] & Aol B3ol gtk TR Ape] 7
22 A0 FAH TAs Al VIS A B4E ARshs Aol
T ool H F71FRF AGE AYSHEAA aFIAE S8 B vhEE

(Roland Barthes)®] A9} 55 7Hda} 71 Ho| of2f o[HE 9} ‘dfzid <
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7Fs] off7]skAbH Q17ke] 7H"q°ll% o], 713 & QIE A4 o]
oA WA B o)1 7|20 = - A A oA A4S T
Sh= Ao E7kssithal #48k= Aol #2509 LU E Alest HaY
g 24E(F. de Saussure)= HoATARIH HsH oz Aojo 7]Yolut 4,
Sl gt Alekaola deha] 2] 7|t APHA A il °‘7}94
o2& HAIE Wsh= S WA MEAl AT EmM QIAEA Heks o
S 204171 AMe] 7 g a8l 19 5 ol A7 AFREE dolE AR
ol 2o} oj= WO AR sl ek Ty &2 Ado(F,
langue)E AF2]7H A et Alojg 7]‘—71] St Y FA S ER HA AT

AE TAZ 7jQlo] Z&35l= ?‘Xﬂx—?% 51 WS, parole)o] 2kl 313 ‘3}

FEF = dor ted Qe I FA ZE%ls 354
i} etk 252019 g thE ofn|et P EE 7HE AU of| «]UH
AA Ex= 204 mHefEr, o] F Arshe oA B ATE SRRk 24129
2 AHEel 71ERY T Y, signifiant)eF 71J(AY T, signifie)7} T35}
<l o= 2425 20417] et zEE ThE Algolth, 420 o5t

‘0*01715—* Ayl 71713 EF)eE AU T2 7197 2o0n] EBe )=
2 210171371 7)3e} 7| A AR Fo] S-S KTtV ¢
A 7oe 2o S Ho FERFYAEE He A9 Fio] oA

2 AYE 4 drkal wglon Lxs BE A9 7oy AlE|7t |t g &
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ofshe AokE AR

(e}
et @7]:—5%—94% FAFL SHRA B W AL G 196098 % 7

o PN

T
T
mlo

reon
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eho] 9lrhe A A#sln] 7] 53t 8415 Zlo] oha ofu] o] §Eoln] o
AR G5 AEel woln] whebq R0 R Bk Aoleka St ol

1) BEE(005), TSRS Bejok ojstel), p. 206,
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7] F2FAES] MESL HIZE(Roland Barthes)*1# 1 ARA #259)7}
STt} Aa® 25000 ZAIRS Aete] &7 2R b= HHlEet A
ol oflf AN, 22U 37 F2FYALY] ke o] F= Aol E9] A
TAZ Y3249 AMI7H= A7 gl#] tHJacques Derrida)©] T,
tﬂalt}b Apile] EEg Aol (A, difféerance)S AQtskH Afolo] A
= ANt 2041718 5237k Aoke] §F 355 o] Rl "] A4 3ol
Z} AERo]7] = 3 S|4 (deconstruction) + EAERTEUZFol|2k= Atket 54
& EHYo] Fa3 583 et ? dlEhe 2R ofel A
ol/Fete] 3t o AlEut g H 2, 2, Aol gt ZAlo] Ah2]staL
AL 2k, SHARE Z1 ofw] o) AllEl 7} e skA] A& (full presence) $Hth= A2
& Y Holgta gt} HEths "EH Jo] BF W&ol AYH 9n|3
(signification)®] I oekaL AZHghe}"d 7157} #E6HA] ol olfE A ¥
olgh= AlRo]2 Attt eio] differer= ThEA| 3ith to differ’ o A|A
A71Tk to defer’ & 555 & TF W2ESH Thojold] 9Fef 2 57HA Abollg o il
O] & AIRHA Aol & A ]ﬂJ— ek, o] oz g HlAELS] o] 7|5 .9] ofn
7t e 845 AT dAEo|q7] diizell 1 Ao AEE 4= glom Eglo]
o7k fFEE= AS AWstelnth TLEfste] e T 29 AGAES AL
A g StoiTt, eARStolu tiEkE FRt s AlE AERE Aot Polfete] HE
oA SR TS T ASshes 21 FAF7} Qlojgted gt o224
golstel 22 siAet Aolct,
dlejthe AllE 9] d&S 487918 At Folddtolds Bt 2 Qo= A
I of i} o AATE 2ok Ak B, B B, AR =41 oA T o
AL BA A 5 oAt B2 Al T, Y AS YRRl HESY

thi Azstel SUL Holaka el AL A A AGAE 7} ek

i}
ﬂ ;2

2) H=29 Lo]A(2007), THlglth,, WAZE (DAL 37 A 4sk$-A), p. 212,

3) +39¢](1992), TU7HLJ_T NGk i‘u’% °J ), p. 20

4) A& 7t 7P745r71 2l HE27|% ok, :161j ol 7|5 % 7| H Q] LA
ZEA] F3HA sk 29 vlEEE vl gty Alxelt gdEE Eo]#(2007
p. 56.
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] 9 AP AR EoloRditi Stk webd Ytk Aake AR of
AX 3 AR 1 A3 ol AAS Sk Aol ofet A Holid
sfo] QAR oA U ATk AL Axdk 9he Woln] Iglo] 2t

F4lo] B gk Atk 183 5] ghort thed 9Ed 4
07317} 31 Flolut, Yleithe AF7HK] Foliato] Zuk F4 A
A S 39 o9, 39 7R AT of 2u0E B 4 Ao ohiz
12 A AE AT sHe Aole), 23 dlelchs FAHo| 1 F4H
o) AL gzzoln FAH Rt s, AAS A0l O S5t ¥
A

A2 o)1 Badel Ao oJAY AI7HC] ATAME ke £A4) A

HU

jakad
X

felcte) SAPASEE 4o E0] ol Mol e AL S
Q= 7ol ol olaktizAtolo] AAE WUHER A7t Azo) B3} A
(suppleen)7t Bz A1) Ao itk webq 9] sl Aol 2uagy
Folo] g URERE SAshs Zlolm T FA, A4 Gl 28712 A%
S o|2iE] AR B7HA AAS 2k deiels gt 1 Auke oo
3 QS TSI Ao Berols s gahs 9u ALnE 913 A Halol
e}, vjeiehs @ digold o shelzly ehe Ao, “RAH Sk = uje] 4
AL 7HH70) 7188 ol BHe Sl ek gallt & 1
of et chets] o) & 47 Aoln] o] gigt delke] S|4 Agl|
& wlaE o] tmejo} ARje) =27} AR ofu A ASE T e A waly)
£ 7147 AA] Lol YAIF eSS Sefthey ol 1 BAES o
A3 thiol Zelgle] Al #Alo] ot vigtow T}, Besn
ofn}g A A2)S st 9l oaatEol shte gl AAH ol E ok
olo] ofx 8 Hojp T4 s18ale Ao Hrk,
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) H. 7]881(1996), el 2ict,, S ()(A1&: AAL 1989), p. 157,

onﬂL dlelch} matahdl Sojole] ZeAol ‘deconstruction’ & Jﬂ 20M7] =4 4
&2} sto|d| A(Martin Heidegger)oll 218 AF2% ‘deconstruktion’ & "gth7t MY
gk Aolrt, HEEH =X (2007), p. 22.
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L Azte) o £2ko) ey

S HERES] Be27| A7 2271 7Y 544 Q1 Ajlole | Hks
ALt ofu] o7 (always already written) =8} A4 ol 2] 2Hfolehs L2
A Plo A FEsIGiT), F2F0= A9 QlAESHTE AR 25 SIS
7] wxzoll 271} 722l ¢1oj7t el el E Whdsh= Zlo] ofyet ddoje] 27}
2| GPElE Axshs Aolgial Eoh JeER o]k ok oul= A7 =4t
O] 7§Q1 Zd o] ohd et 7L 7H1E Aulsh= AolA|Aol &feliA] A7k 3kt

U Hf2 B TAR}9] %2 The Death of the Author;(1968), 7S/7,(1970),
Fe) ~E 9] 2712 The Pleasure of the Text;(1975) ol|A= &A1 &332
A & 57] F2F70A EAS HojEth HI2EE "SAs AR =5 FAIGH
A AfaAl AES on| Aol Zoid 4= kil ez HAES] A
Q1 ot ofu]e] EAE FRIFE™D of7]A gAEek: Jgo] EYE =t
ALFol| A FIAE R O] =0]9] o] 5 FEFY oA 27| 2T 29| T19] A
ol st UARI), 7|29 27004 oA BAH AR Trdstal: QMY E
7|SAAZR Bt 719 (signifie) 2 @] 2 Zloltt, o] RuA FHFe|%
Agolehs d o rme onlo) 57} 1 oulE o] Rl Q= vhekek 3t
= Z2P5HA| Rttt = Es Azttt Telste] HsHA A el A
of ZEAo T S| A HAES YAl BAEE HA R A

g

4 QhollA] FATT QA SRR Ho] T HAE o}
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R A w A )
(a1 o)

e

YA TR o RT U AUsee] tzbHolas B4, 1242 4

9
of ]3] Satkat ou] Aato] 7Kgt G FkolehS BiEE] FAR}Y] £, 2 3
A ojule] 2AORH AL AelE gloln SAe] BAE | nd HFH B
=X ]

=

ojt}. “o] 22 F3L9| TAAIt 17, (1969)9F A1 Hlal A== S2A F
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=

7) Roland Barthes(1977), The Death of the Author, (N.Y.:Hill and Wang),pp.
142~48, &5 9](1992), p.179l14 AL
8) £ HI2E(1973), THIAES] EAE,, U3 (F) (AL 5EAL, 1997), p.9.
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49 9ol /% Al ek ez Ak S4B 25
& 3k QA T oA 2] & o] B QgL W7l BAKo] 2at
741 T 4 o Rls] QI ST S st A=A
& ojugl o)1 |0 Sk A7} ek
HHEES] BAE o2 taw HlAEL 2 loj2 SR Aoy F719 Ht
51 R 2 Aolet BT webd 1k dolE F3) %
1olut ejolefelo] et 4+ glrka Wik 197] =] o))
014 BEE A7het 71 Gl EAEL, ojo] TR £4L LA A
73218 B9 BlplayE B F obt Aleh HAES Sfuign ) Z v
EL elaEsl 327101 2 G7IMolo] EASHE AR ST AL A5
a2 9717k ohet BIAES AT B4} fsfstkn MBS S,

O|=M AMARe} A} =] Al F227] 9k 2 @171 9] A TR = i

> m}L

V. W& HYPe] HAH 2LA}

M2 7Y A2 1950t A Aol -9/d& Eolsolv vl= of7i2 =

9) %] Al p. 9.
10) 2% 2 E(1973), p. 35.
1) &3 £1(1992), p. 17.
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&g o] ESITE 1o S AMNES FFEE oA BlEE Aotk AYHE & Al
o] 21e} 7| 19409t T AE(zen buddhism) F2lE &2 Fl &
Stoll HFHR. AlolAle WS B8 ke Ae 2o oldolzt o7l F
& AVolA A o, Ak Akl A ARt 1M 488k AHAY] o4 F
FOZ FoFE AlRIsHA| shiz Uol YeF ABPAIITH: njof A 529 0] 7] 23
Al AAE Tof EolA | Aoltt."2 Ao A7t T o A A 7he] 54
= 95 ¥ A Yoe 104 647419 2L 2jPoR HE ]9 AlA, oA,
4

o, A7), BA & AR AAE AE L T, wAE L2 HEE AE

71 9ol FHE 9A O]C'“ e 22 e AR AYdS 3
S EH] Ahgo] Ao AJatE o] ST oA ARt == Aol okt v
NZ& dled s eoldle T S2A 9 HHAls ekt Aol
AYYE FAA S TSR EReS $I7) 16714 & Sixteen Dances
for Soloist and Company of Three,(1951)914 A& A&}, o|E 8 AYH
& G 7IE AEC T AA 791, B2, T 913 5= Aol §2 F AAES
3‘1:]‘10]- EZ]— X'ﬂ—o]‘ T;]- 01247—1] ‘:‘Z]-_rli 01101 _L‘L'-ﬂ ]Z% l}k]{s_ﬂ =z
Alsh= A4 79, FAEY AdeA, T80 913 5 AR ol
A2 A 50 gHA|ofl A Blojuh At e o] AlesiA] Sk 7= Al
HEollA L& Aolet, o= Qs AYHS 2A8k= F2 Yol oflet WA
2F (found motion)e& A2= ARESHA EQITh “old AAL 52 glofxL
Mz FHvlol S 7HestA Fom | 54 2919k A9 23to] Watsh= on]

£ 57 A9E Wk A 7dde AT S AS 2o EN o5E 4 ¢l
L

1

[‘ll‘

il

12) AEQ01), "FEoea s, (@ HdotE) P, 373,
3) orojdl p. 376,
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AR e SEvke Ze)A] ofFetate] Froljt mardo] thA S o
T glo] Ao ARt BFAL 4l BEE ke Zlolith & Aol s
I AU = T L szl 204171 FHE A9 AeviEe] T WA
o2 W2 AREI MRS APLAQ] SR RS wEsIg A4 7h
& 88E AASH Mol ofgizololth. ™ o] Suked ey (54 4

¥ 191 Theater Piece #1,22 24| H3l=t, o= &, Al, 93, &2tolt 17
A ZZA 2 Y] 2ol A 1960 H m‘ﬂ”]ﬂ‘ﬂ”jﬁ gE %
0]% 204 ¢k K= A flofle] mello] E Qi)
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1)%%1@011) pp. 412-413,
16) 2] A, p. 416,
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17) Sally Banes(1994), Writing Dancing(Hanover and London: Wesleyan Univ.
press), p. 112.
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Abstract

Merce Cunningham -the Pioneer of
the Deconstructive Aesthetics

Malborg Kim, Ph.D.
Professor of Dance
Ewha Womans University

This study explains the choreographer Merce Cunningham as the practitioner
of deconstruction in performance. As the earliest, still most influential avant garde
artist of the 20th century, he destroyed the traditional dance making procedure. His
famous ‘chance method’ choreography made him the pioneer of decentralization and
deconstruction in dance. The hypothesis of this study is that he is the eatliest pioneer
of the deconstruction aesthetics. ‘Deconstruction’ is the key idea of poststructuralism.
And Cunningham’s ‘new dance’ idea for example ‘happening’ and ‘event’ are the
prelude of Roland Barthes's ‘the death of the author’.

Merce Cunningham used chance method in dance making from the 1950s.
Cunningham experimented the idea of chance method for the first time in "Sixteen
Dances for Soloist and Company of Three (1951). He used chance methods to
dispel the intrusion of his personality into dances. Thus he allowed the viewer
structure or signify his own meaning from the dance. Also he decentralized dancer’s
bodies, front and back and distributed throughout the performance space. This
blurring of boundaries between back and front, center stage and outer space, results
in a flattening out of single-point perspective and abandoning the illusion of depth. In
this way he decentralized stage space. Deconstruction in fact has been central to
Cunningham’s work from the very beginning.

By placing several different actions onstage simultaneously in such a way that
they make equal bids for the viewer’s attention. Cunningham decenters the dance
composition, democratizing the space so that any place on the set can be important.
As the result the audience is free to choose what to look at with the role of
determining where to look and when. In the dances Cunningham identified as Events,
he dissectes fragments from existing works and then combine them together into new
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choreography. And these characteristics found in Cunningham’s works are discussed
as and in relation with the ‘writerly text’, ‘the birth of the audience’ of Barthes’s. And
these polyvocal and open structre of Cunningham’s works are suggested as the
prelude and the characteristics of deconstructist aesthetics followed in the late 1960s.
keywords: Merce Cunningham(® 2~ #Jd 9), post structuralism($ 7] - z5=9]),
deconstruction(dl] #]), decentralization(&-= 413}, chance method(-%- A
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