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294l 2419 mp= o A(Mats Ek, 1945~)%= HI-%-Ql opHA|(NE A o=,
Anders Ek)2} 42| 2HtHCullberg Ballet)9] SHEL7IHE o HUMH|ZAE &
W21 Birgit Cullberg)2 ¢15to] ofl&A o] sH4100) A zpAINEY) 747HS 7]& 4=

15|

A3} I 1965W L Eo]ol(Donya Feuer)oll Al 2 A3l 1AL, 1966

ol 24 ZHe] | (Mariebergs College)oll A A=+ 9153 AF3ct I+ 1966H

FE 1973W71A] utg] Y| E A (Marionett Theatre)T} 2% =gt <2HRoyal
3

Dramatic Theatre)ol4] ¢~ 3 HC2 SEatglct, 19 A AFVE A= =

9) Al S| =4 H(1996), p. 32.
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1) 29 49l r?ﬂJ%EE] o2t 2t} TAIQIE 2] ol =2k Saint George and the
Dragon,(1976), "% Soweto,(1977), "H 392 Wubth ¥t The House of
Bernarda Alba J(1978 "AMAE The Four Seasons,(1978) TOFE|AIY] Antigone,
(1979), ™49 71Y9E Memories of Youth,(1980), "] 7t t]A7lo]2E= A God
Disguised,(1980), '—7}014 ol Cain and Abel J(1982) rX]X“ Giselle,(1982; later
staged for telev151on) Mol ol 3] A= Man and his Window,(1983), =] A
Rite of Spring,(1984), "o Grass,(1984), "A-E}E Eldstad,(1985), 2} =
HH Pg Norrbotten;(1985), "12kA Gres,(1987), " 29| 54 Swan Lake,(1987),
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"alo] = Q| Like Antigo,(1988), et Gamlabarn,(1989), ToH Ho]d Over
There,(1990), "2}l ¥]Z1 Light Beings,(1991), "AY Journey,(1991), "&E W o
Old man DoorJ(1991 ), Zt2 Carmen,(1992; staged for television, 1994), "33l
Y2 9 AFo] Pointless Pastures,(1992), &t WEUAE Dans medndsten,
(drama/dance work, 1993), "1 ™ Wet Woman,(solo, 1993; video, 1995), "4 ¢
Z 2 She Was B]ac]g(l995) 'A% 3 Smoke,(1996), "&2|9 HeE Sleepjng
Beauty,(1996), &2 X & Solo for two,(stage version of smoke, 1996), o] &= 2
Y A sort of,(1997), "3} HE} P4 Malta,(drama/dance work, based on
Christopher Marlowe s play The Jew of Malta, 1996), rﬁO}L]- Johanna,
(drama/dance work, 1998), "= %9 Don Juan J(drama/dance work, text by
Moliére, 1999), rOM-E‘?jE Appartement;(1999;also for Paris Opera, 2000), rot
zau AndromaqueJ(ZOOZ) "Z9 Fluke,(2002), ™69 Tulips,(2003), "%
Memory,(2005), "&F )& Aluminium,(2005), 'S WAk 2B U2 The Maechant
of Venice,(drama/dance work, text by Shakespeare, 2005), "22E2 stdlle,
(2007), "t o}d The Other,(2009), "7 -7}A} Casi—casa,(2009)7} 91tk

12) 1841 g]&¥ Jujof|(Théophile Gautier)?] ¥ & Z&2|(Jean Corall)e} & =2
(Jules Perro)®] oHE oR=3E ol (Adolphe Adam)9] &2fo] 93 A=t A2
AL At AFHEL AR =2 FAeke] Algolopr|olnt, §Apeke] Alge] Aol
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13) www.artsalive.ca. Meet the artists. Mats Ek Biography .

14) 1877 #1A 2tol A 7 (Wenzel Reisinger)2] SHEZ E£0] 4] (Bolshoi Theater)
A 2A= AN AFEA] B, 18954 wiel$-A ZE|uk(Marius Petipa)@} | Z o]
B Z(Lev Lvanov) ¢HE, ZFo] ZZA7](Tchaikovsky) 2902 AE wg2XRasg
(Saint Petersburg) nF&A7] =& (Mariinsky Theater)ol 284 *41& AL Ay
7HA A AL Qi whiof ﬁ‘“d ‘T—’Efﬁ% 7213t gpel] 9fsf ?LﬁHX]J_’— 31@"1‘%]94 z2e
07 upie] gz 53 Y808 FAE S

15) Mats Ek(1993. Novara 13), “Giselle di Mats Ek, I grandi protagonisti della
danza”, E. Vaccarino(ed.).
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Abstract

The Structural Analysis and Interpretation of
Mats Ek’s Art Work

- Focusing on "Wet Woman, -

Hye Ra Kim
Lecturer of Dance department
Sookmyung Womans University

This study suggests that structural analysis (Gestalt’s analysis) can be a possible
method to understand multi-layered dance phenomenon through Marts Ek’s work as
an example. The perception of the art’s structural formation followed Aldrich’s
concept. Therefore, this study claim that art work’s contents can be understand
through sensing objective structural aspection as a connection and co-relation of the
work’s image and meaning. To accomplish study purpose, the author analyzed
relation of character and cultural background of Mats Ek’s "Wet Women ;to
interpretate meaning of the art work.

First, The analysis of structure of "Wet Women separate major partial
characteristics of whole works was done, then recombinate the partial character to
analyze whole structural and expressive formation. The total analysis results were
reviewed and concluded the work’s meaning.

As a results, the structural character of "Wet Women, was analyzed through
the co-relation of feeling of performer’s dance and the formation flow, which was
vivid body performance. The basis of above interpretation were followed:

First, this study suggests the possibility that the dancer’s emotion and
audience’s one were brought together which made psychological catharsis. Secondly,
the experience of emotional consensus might be generated through energy inside the
dancer. Thirdly, the possible experience which give feeling of vividity of body energy
and dynamicity of natural dance can be suggested. As a conclusion, "Wet Women,
can be interpreted as the work give warm feeling and scent of body fully with direct
authenticity of body energy.

Comparing other arts, dance give direct emotional experience through the
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body in the stage, structural analysis of body language in the dance and interpretation
of co-relation of it can present actual deep aesthetic experience to the audience.
Therefore, the analysis of consisting factors of the dance can guarantee right
understanding of multi-layered phenomenon of dance and objectivity. The subjectivity
in the art work’s interpretation can not be excluded, however, the sensed total
structural objective analysis can generate existal meaning of it which can overcome
expressive character of modern dance.
keywords: Structure(7- %), Analysis(:£4]), Interpretation(3}j 41), Perception(%]Z}),
Dance(£)
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