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She SISt e Abwl Aloltk, 17} et ol ba ] Yo ARE 4
9% AL QR A 19 EdfolErazt €l 71 A Mo ARl A FFE

Aup & (skirt dance)= &3 ©] AFe] Aol obd A 2 &Y} ov|A & W=
O] Wiol At whebA of2iekel FAHF| of 2] o] B 19
golux|et Aol -] o] Hew WAl 17E T19 FFARl omAE Rt
Sofvied Bae 2 | uidT} o|n|AE TAIskE A ofolt ole LBk
A=V e A 7 22]aL J70] o g of2 R A 02 QI5|HA &
Aol Argutol2o] et oz B 7} IR olfE duEe A
2 A7) F4o] 3t

Zo| ZFo| digt A A== 27| 2] AFoA Uehte of2eR A 4
Aot mjefute] wxjol A A T o] HAlAl 2@ A2 S I
T 2o Aol tigt d? Wt ZRAE T3 AFe]o] BrolA
ohE ) Fol Slrh ejuh 2 At @A 219 Ago] Uehe of2 R A
] AAef A= Ao] ofyzt 1 -39 A2 Aidtthe HollA Apel7k &
IR B oA thE AR A} BlasiA = 2lee] A7t EekE| ) A
o Uehte 28 =9 daol AT 29EL e A 22 v o] Fofl Ueht=
AR T} 7SS sl aAkshe HollA & A9 Sl ok

I 2] E29 E Aetol

Zo] Fele A dA7Ie A fle AAIE 7HAAL o8 APl S2E A=

1) 225(2008), oF2FHA THoA] 2 o] Fl9f oYk wet A, TGt
Aty 25: 217-235.

2) Amy Zornitzer(1998), Revolutionaries of the Theatrical Experience: Fuller and
the Futurists, Dance Chronicle vol, 21(1): 93-105,

3) Sally R. Sommer(1981), Loie Fuller' s Art of Music and Light, Dance Chronicle
4(4): 389— 401.

4) Mary Lydon(1988), Skirting the Issue: Mallarme, Proust, and Symbolism, Yale
French Studies 74: 157-181.
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Of A/} vdgt s A AfAlo] L3t HEE o] = =
19| o] A W AbEe] ol AAH L AFH U= FrEet dleEE
7F of=l YHAFEE(A, Alexandre)= IHE AlolA 7HE 22 ofnjof A9
o}~ 213291 oJ4(a very pushing woman) ©]2kiL SFHTD “Hlo] UFg*}“E
= A8 AR & ok et 2y} Ft g2 ol = v

ek 719E skQlH uE olmFR g e AR spAlo|glon w §}7}9} v
7F A9l 5 B 2 dlertel AARISNA Al 2R 1o nge W
& dlEAEoll A /g o] HAFEQITE 3 A A ut AQISol| A= e
ol AL A0 22U o] Aol et e Al Tue A Hwekd] B]o)
ek,

19AI71 E2)7F 414 AltA] o] E & E olfi= AgAor -8
=9 oz YAE ofFrhe 8ot ofgthe: 22E ZEdhe 2lo] ofyzt
F80] AAE FRo eI 7 A7HAQ] BG5S A oy 0 1 At
FEollao AAE o AlZHAQ1 Fejuh 42401 AR e kA7l =8 st
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5) Richard N, & Marcia E. Current(1997), Loie Fuller: Goddess of Light (Boston:
Northwestern Univ. press.), p. 5.

6) ALEQ201D), FEel&IE, @ TAoLE), p, 51,

7) Arséne Alexandre(1900), Le Theatre de la Loie Fuller, Le Theatre 4, August 11,
p.24.
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A 2 BNE vhEollo] B W dket 2247) il Fujo= A
(Lumiére Brothers)2} 22 g3} A|2pAE 0] 22bskaiat shglom S o] ols7t
S0l AAFsaLA; F w229l Aol qlet, 7t o] ARE gk FASH |
AL AFs|EAHE 1878W T} 1879W AlZof HIME AU (Felix A, Vincent
Company)e}t 37| <=3]5-¢15h ety AdEelS "odebd AlladingollAl A=)
Thal & = itk o] 3 2olRet S7ol Al w7hA1Ql A S8l 4l 7t
A(gauze) AT o] E Bl 28 18jil 25 Sefolt Z2AEY HAlo]
2t o 37| 2 ekt SEbo|E QA Aotk BlE= 7ol of= nhi Al

P g elo] B Eelo] os) -4

tu

18864 H]7+ 2.#2} Ao1E](Bijou Opera House Theater Company)2] %145 Hlj
S7FH 5 18879 E7F F915- T2 "ol2kr|Qk Uo|E the Arabian Nights,
TN AF A o] MEF=H o= SIS TR MY 2 oE H|
Foixl= Aolqie. o] sejgt A I Al w9 AP A tiF 245019

488 B Ade ST o) AR P4 YT S5 AR

1889 1= The| gh=iutslol £ d7l«l B gulElL) fote 2= B0l &
< FEE H F vicoleoA] thepst Mo] H7|xg o & HlE= M7t B(Champs
de Mars)®] 2& W= Epoll 2 Qs Wgtth 1890 HHoA Eej= ¥ &
Yol AAENAZ {3 HE=thGaiety Theatre)o Al 5514 Hl=d| o] Al
o] 119] &7 AAE WA QRN o] ARt Fast Alde] "t

1891 w5 o & Fole §| AW FAR sh= Tuld 2F "Ego] A}
Quack, MD,ol|X Z&] B2 AAEWAE & AHo|A Hr} o] ZZof|A 1
Y opx] ZWol| Zal Hah] Z3291g] 71 AulE sisold WMo 1A A X
ot & @ AR A B 915 27 35l gl dEe] 199 Fo
W] MAAE Hrofalso]l BAES WS AIH T o| 25 E AAle A T2 &

.

8) Selma Jeanne Cohen(ed.)(1998), International Encyclopedia of Dance, vol.
3.(New York: Oxford University Press), p. 91.
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goto] AAZZtom Mol Wsh= o] T oA FEo] e=w WlEa &g
Zo)2)7] WS 2AkA el FE 2 27tk M 7] A8 oA ALl x}Al9)
2EE P €t o™ O}OIHOH 27|15 2u= Az AT o
off ol T4 P9 FAHOEH © gl
o gE o g Aol = Aol ARt JuE =it 1ejar SRl A AZEe] i
ot A leske7h A Hglee]zt ot

18914 11 Stv|o] 2455 w3kol| 211 ] T-27]2]= S Serpentine Dancey&r
FTAsHA 3=t o] AEol 189210l FFA Q1 WS WA Hrk 2™ ¥kl 7
Aol Foj= Sl FoftE 7t S ol & Adstal E2E dfaLskyl
& # ofe}t 19 ofotjoE Wt thE F-845 A8 el Al
& ofo|tolE =83t Hn| A (Bemis)oll thal A2HAAES WA skl
19w (Fuller v. Benis)e o F-82HF A2 & 4
7} S Qie), GA] A 291 o] ofd polgt FA Y0 AF of tisf A2
PE37F A49 4 glrkar Boyd ook, I2jske] uj=tol| A Az K3t M A|gt o
=2 e W98l = .

18924 1L maofA] 7P 2 &okE9l Za] 2 W24 2 (Folies—Bergere) 2
2B A7IAR AEA NS Pt AUAks E e 0 A vEAE
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apae] Mzo] A GyiAY B dolrhchrt o] 7k 711 9] £9]of wWigh
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100 87H] 45 Ax=glet o oY A ol o] 2 & Foll oAl &
22 A=A g A9 Yo' St Al TRkl S,

149 FAS S HEAEH Sl AR SR S AeE AFen, =
o] Felv= ML F&olled A2l = Sev B|BA S} teoziE 18A =
v 2ho S itk 2o &89 whe] YA A7l vk whejzh 19 o) v
2 (luminous dance)= 27| ¢l x| AAH AE Pt o] £ ulg] =
ZF AHE ot 2R o) WBle} A a=0] o] 2o W, T2 ThAofA] 7] 2o

29| Mt AT APt Bo] Fel= EE W= 8% (La fée lumineuse)©l2}
S oo {rgek AlQla v RS Ads W g srtet 221717F T 9
B5E AF0 R WHEHA T A Y] Y] HQIT Y ti iR &2 ARl 1199
2 5 7P 78 22 "9 F fire dance,(1895)°14 Eel= i olfA =
e HFE 7ES AS AR o] ofolt]of= T14 7} 18894 ute] WhHlEE]
oM 2 e = 2 BIHE 9] ofo|tjolE AZC 2 | FAsket Aol

o] A2 oAk Ff kol A RS 2= FlollA o) o vl £

I

T

ﬂﬂJOm

FrefEhe 250 11 okl AT B vlFo] 2ARRl B0 B2 A 2 YA
ThEof e %Ol ANEHA H2F =24o] dofut 19 E 1101 A7 Stk HEe]
THAY B2 st oA olls diofl Bih E =4 22 ST |§7]aL
eds] Alebriny, Z12)a vy shes Eote2e 3 A3 24S vl 21
o, o]FA St A HFEFS AIAA] oA, ARl

o
l
mid
rC

FEoF 3 Bl A Algtsf mtEek QA 5, =, v, 2 27t
2 oloigltt, of Ag719f Fofl thiet Y2 e FAY BE Y ded e
71502 Hop ppo} HQIZHE YA 8 REJHE sh= A3,
190495 FaAsl7] A2 9#9] felE WA Radium Dance,= 149 &
3

A9 g ol Agoln) o] 45 obdol U e £12 9
; |

9) ALE(2011), p. 52.
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EEF Audt Pl F2 EE FEdde dde Bl 1 S
o}, ofdolt QS ok o] HJIES A 7 vhefet AA 292 vl ol
HollA o] HHSl= X o2 LS &Y ot Eee o] A =¥
ASA717] 3l 4079 7sAE SHE AR BA A HAERA Aol
oy "B A A7) S 22 el A A waiel it A7t fiietH &
9 dlle2 EAIBIA| gk Aol Zol2e 7] 2Rt o HIJIET} ofmSol

[ s

A Wl ol Wegshe E29] &2 Ha H[H7t H(Andre Bidoww= 24 v
790l mrhd = 348 YRR S54 0 AEe FEbsol 2 skt 2ol &9
£ TAoA At P 1) e AR AolT) 10 o AlFL] ool A g
S W8l "3EEHY = Phosphorescent Danceys 21 H27F 239 (Julius
Meier-Graefe)= ‘%2 W37 3h= AH| 28 E(mystic dance) Voleh= =7&

7128t 9k,

olgE Tk § ¥l Boj oA AL 2HES B AMEstol 2ol
wslls A7) 202 Hol2e B WS Azt 11 BE W)
o Sfals Fast AEle TgARgol ot Eal7} o7} Sof Aol
47 FdSp|RTE BEE 5o B (Fullerets)o]d B2 ofg) Bgew
TAE BT IS 22 ol Aljolt), 19119 RE Eej Jwlo) 1Ak &
Q18 Alztslo] o] BHEo] Tubs AHIIA 4K o thET WAHA AF
olt}, TIEA9} IO RN SRgh o] ok B Trhe] Ajnle] BpE v
o 22 JoAlt, 191840)4 19214 Ao FEEet} Q5 ALteli 2Ea)
o) 9Esic7) 19926004 192349 Al2ol] ChAIE 1A} & WA TS 712
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10) §F9 &, p. 56.
11) Rhonda K. Garelick(2007), Electric Salome(Princeton and Oxford: Pronceton
University Press), p. 39.
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A= 24 9) TAFA Q1 ¥ ballets fantastiques, ol W3l "1 9] & A2
271 o g At Ao} Hlo] 53t 2otolr}, I Ao oA An| Q=
& o] glet.... oAl Feol Al AR oRF A ol Qi) = o] 1
£ 459 29 BAAR] a4F THEQIeE e B}, o] AgelA Eele A
THAERE 52 avE Wet gEsisien o] Fae tidrt dse 7
T A A o] 2R g e A S (The Giant Witches)ol2)
Bt el Aol Eele I FH0IA 37 A% 39S skl
TR ol AR zo] 1 o) AR FA] TRl dlsatzEol s
AE et 1 SsollM e o S| EAFER] o 11
A Al 3AS AR &2 A 715S Fel A 4 QLS Bolo) HhRt
oA wiehE winiet ZhA A Y As EEfshs 19 9] B4
Garelick)®] A1AA Y "1 9] 28HAS BsiA At o] Ass & 58
2t ok 4= ik, wek=u| 9} veulsol| Al AR i Ie)E BQI7E
FEH S| REUSH AR} F=EE0A £ o 33
gl 5 e RE|HE Fol2 AR 3159 ¢rtao
R ] 1 S R L s e o s B L B e P e 2]
Aol Al Zotofat Zojt}, Fel7t FollA ofw|x|ef A £ lﬂﬂ 44
FHE =k # obdet et Jd 7]eS At 1 2 =
HdS o) FaLAL 7 AAlef] Ff AEdo] E4o] Qlrkal B Aol o 24
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18924 &29] we|3 e of=FE e STA7IeE AAskFT: 1890d oA

12) Richard N. & Marcia E. Current(1997), Loie fuller: Goddess of Light(Boston:
Northwestern University press), p. 292.
13) Rhonda K. Garelick(2007), p. 32.
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19109 Ato] 2041712 Holg 4 vlsAllA 2 Wt dSled 1AL FA
T A (modern style) &2 E2]H o}2 +H(Art Noubeau) 3t} oF2

19001 =}2] ] nhaletslof A skstA| St o= oF 10091 | 5t o4 A
Ql FAF} AlEo) Jaity 12jar AAQl FEE o]Rof onjAES YR
2 AREE QT 3 A7) whgtetal 2e- A E o atskis 2B R o A% of
2rEeH FHoA oRt 01% o 1 Ao AGAlS R ek
o2 AZE QT EUoAE 84 g(Jugendsti) 2 2AEg|o}e} 7} of 4
+ AN (Secession style), HIEAIZ U o A= Y 2YAEHModernista),
olgjg]of| A= ut ~g | 2]# 2 E|(La Stile Liberty)2t &3 0] dl&R2 Qe “Ae]
EZjo|HA tiF2|o]aL AFAo|HA] FA]o|1L HapAfo|HA| HRlAolal S22 H
A Thedtal, AEAo|HAl drfz el cheket B Wtk A2 e
= AASh= S5 tiZl 4 Alte] Auhd H[g7Ee] &3 159 0|99 &
ol wet g o|F o= v A9t B2t ol=rEe o EAE diel &

ﬂJ

ofEAFE T gol= 18801 oYl A vt ARg] A9 AEHE F+-5k
AMlEE 20908 H-E varhas AAE] A8 AS A% o] %- 1880dHhet
1890dd o]l F/d=lo] 19001 u2] Rh=refre]ol A tigollA E2] &=zl 7 1914
g olF 7|9] AgHE of2rEE UWEE Efziet *1EH°ﬂ gk Hhatgo 2 Hof
A7 R} FEOR AR 7L 72 kel et Sqhte] &2 A=)
= SpARE 0}?: HE ’5H *1171”*«] *:‘759} oA 223 o B dE
Tk 19417] =5, Fojot 2859 724 qie] diet 3l Ao
29 A= °‘°1 1 e T2 HAE0] s AerE AT 4

Z
T
& Ayt 0|59 AL AzHoR

il
%2,

2o
o o
I

[r o2 mx

rlo

o A oR B2 FAE A AR 1§
aFS o} Zjelol A Zofe ﬁ(ﬂ‘zit}. A Bl el 2712 Ad 2, 7loiks
ol golAe HelAz 27 Soix %

= o4l 59 T A A0 3

FA7le Aoz FEdet ode o2, 52 o4y -2 |

I‘Oo

14) 2E]E 923 E1((2002), ToER, HRA (A
15) %] & p. 5.

SHoLE) p. 4.
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A AREe] M = TR AA Sold &1k AUE
A oS
JJral HEAE SHA 3R e FE o) B
MZE of2iri A 84S Foste] S HojFe TPA=AENH. 2ol &
g olErEAMS S 19 S5 Bt S| 2F0R Attt 1=
of 7 A 2] al A o2 AR Fcledt Aldd el SHAIE
Sict. o] Holz] ok Aolo] 7 Ae wol 2 A W7t 2 2 YE ¥
71l ofsf 71 d5o] 2zbE o] & SRith7E Sotaal fote BTt Ttk
CloFel W% o] MR 2WE ol BA) Mo Y 1k et ool
oS}, 1 S0l ofzere] B9l AR AT 3k Selwt 457
ol slefat 223 e Al Bepvlsh Elel el ol Zel NG Aele] FAe
e B i bl el ehishl ol Rold oot 21k
1 A3} 2] 7 AAlo] T Al BE of7k5 0] migide] ofzirne] A
Ut At 4ol A7k Elc THE TRt dEel 4 2ol 1
WS At ofo] 2o ghE it HolE odriEe] 42 ZHuEr, “100jF 241
o] 7070l Wi dle7bEe] B2jo] 23E ne s Eavi 4of, HaY
s}, s, BEE dlelmeht felad BV A7AE, Bena ol
g o2 HEL 9 2= “24(Pierre Roche), 2]H]9|2(Theodore Riviere),
Sl R Lo, Uil Gall)S T ol 1ol 410

>,

N

rlr

lﬂ Y

o

2

_YL

—|—' N jg
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Ui oo

B AT o5 THelAN oH-F FL o-Lp] welmo) i
obglis BHIS WAskgiet 17
Q4] QIESHEo] oFEir i 19009 HERRHElo|A A0 R Ye) el

51 o] o]t ok A1) AP emblem) ©2A o] Eelo] SIARE uf
23] 4 YAgol 2] £ (Henri Sauvage)7t AAT 2o] Bole] 2§34 &
o] A(palace of dance)g A AEGT, T1io] H& 17} B0 o}
ol Ze BeS AYSS HoRt A% HAR 2otk avAlE 2,

16) Richard N. & Marcia E. Current(1997), p. 128.
17) Rhonda K. Garelick(2007), p. 81.
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Rodin)] 402 Ee] F4< wEgled Y78 B4R 2240l 29
tAjel cela Aol Eei7t AHA0R Holste] ofoltiolE
3 At Zelo) mw& ol olel 25o] Aol 1 prale] o Wy nrhe
e O}EL wu oI B2 5lo] olzipnie] ato 2 /el

&]o] °‘°*htﬂ 4% l% A %MF%
ojolr] Fujo] x7MFo] ¥l
duht B2 dle7lEo] Ee9) AFolA S WAl 1 AEES gA%k:
A A9 E7sE AR gAY 1% 0%k de g U2 E(Agathon
Léonard)7} HARRISHAL LFA0] A|EE Z7|3A7E ihHE foFA 2] 14| ok
157]2] 8= Fe| A7|A 2 E & 4= et o= 190049 vhts]ollA 7Hg <17]
Qe ZFEol ity 11 wkts|o) A13t 2te] A(René Lalique)s= AFA10] AT 5
off Ukr] o4 9] AR kS AAJsto] Eelof tigh WARE v,

O % oFERRATIE] L] of Yot o d-Fo] Foffls AES HH HE

1r

o] glo] E2iek TLAIEE Y=de & = e oIl Y7t of2RE A
oA Aupit el A Q] FRe 7L Y=AIE L 4 e WSOl
=8 70| oA 2of E2{QIA| obdA| Al #7351 A ¢ B 3
A Al E0lAl 1 olls2 A o] sl =A E29) S A =
OJUet. "of2ref 2o] Ele AR Hofd 4 gle WE AT U A3l
& derks

o719 2o] Feje] AN wrht 2 Zo] S olk ofu] o] u}3
© 71 Gej2 o) yststol Easkag stch, 2ol
cEalofet Hejm o, A%, AUME Ml BA) SRy, U PUE, AF, 5O

, ©
=2 Xﬂ”ﬂ i}, ol& 01]57}—4 fﬂzﬂ‘d FEE0] Z2staLAL 3 AL ol 2R

oAl A HEASE Yoilr] A ol Fek
S 2 Aelstom) 250) B s} S452 whigel A4 S0z A

18) Thid., p. 129.
19) Thid..
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8 Boizgl] thitel] ol dl47hER e Sule BAE e Aol o]
Feliz 18909t e BASO gr gk o 2490l oien njshe

FHOR SHAAE B olulet 1890t o) AThaALE sl olarhih
2o] Felt frf wAS wE AASL 253 How Ff AN A, <ol
B ke Wb A A3 TR, AR SRl 24PHe el 22e] of

2rReEo] AR A3E SIS B ohfet 2047] FriiEe] Wake o2
S}, ot 714 G FAE 1710 e LBl Fejo] el vl

vt dle7ee A e 4 X3

V. Z3 59 o] 29 34l

ATz 194171 mef et ejAjof 2o W7ofof| A SHEE A9} oA 9
Ao FatoA o] Z2A¢]9] 7] ¥ HEH E(Charles Baudelaire)2| "t
£ The Flowers of Evil,(1857)0ll4 A|ZE| Q1L A7 5=2] n)she det2 el Wl
(Paul Verlaine)e]l J3]| 1860t} 1870t o] 24 FA=loH 1880t
Eo] W2 AAAE GA =3det nleA oA e AdFoaE w9 @t
0] 1Y kAR g BRET AT 2AE AdTYe AR FYe] o

Ao Z et Bt Y T2)a AE T AR AdES A
I 5 71AE S Eue] dofRdlut Algte] ot S/l ek BE
A3 Ak

RFAAES B v A, ThgE A 2RI AV VIE &
AAISIAL offzo] Aol s T wl= P2 02 Y]astojofdittal AY2gt
ok mhEbA] A Sy AT AR e B ofulAuy gidel A 9
NS Folshe WA L2 S5 e e FoRIT mebA Al e JHE ¢
2)7] el Dol 7lEste Ao ofyzt R A ouAE Ff E71A7|AL A
Egth AR AE A2 ol 1 AAE TskeT e Aol ohzt o
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Abstract

Art Nouveau Style Symbolism in Loie Fuller’s Dance

Malborg Kim
Professor of Dance
Ewha Womans University

Loie Fuller was one of the most innovative dance artists of the twentieth
century. In the beginning of the 20th century, she was the most famous dancer in the
world though some people wondered whether she was really dancing. She broke the
traditional concept of choreography and prepared the way for the development of
modern dance. As a “magician of light”, her work influenced not only future artists in
modern dance, such as Isadora Duncan and Martha Graham, but also a whole range
of poets, painters, sculptors and intellectuals. She brought both revolutionary dance
forms and technical innovations in costume and lighting and made important
contributions to stage lighting and to cinema techniques.

She became the personification of Art Nouveau and the inspiration for many
artists who idealizing her and portrayed her in a countless art works. Also she was an
inspiration for poets as well as artists, she served as an ideal symbol of the symbolist
movement. In this study, the developmental path of Loie Fuller' s dance style was
examined from her early career at the burlesque skirt dancer in vaudeville and
pantomime show to her prime time and later days. Through the study of her style, this
writer pinpointed that Fuller read and portrayed the spirit of her period into dance and
that is the fundamental reason why she became an icon of that cultural era.

This study explains how she was accepted and interpreted as a pioneer of Art
Nouveau and symbol of the symbolist movement through the critics and artists
writings and criticisms. But as a conclusion, Fuller seems to have had a curious
sponge like quality in aesthetic matters, absorbing and embodying the influences
around her, while remaining convincingly original and unshackled to any one label or
category.
keywords: Loie Fuller(20] %), Art Nouveau(o} 2+ H), Symbolism(%}A = 2)),

Skirt Dance(4 A E W A), Mallarme(&-2} 2 H])
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