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T = Sl EF Aldo] A== Aol ofof w2 A-toAs A EF=
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EE2Y A= Fe) o]9]o] BE J9ET A4S connection)? TOEH
o}, w3 dl&, W8t G2 HUEs Bl AT G 7HIA ESleH | o]t
9] ARHALL RESO| (i 2%, Nomadism)Vet A o) 27| =] et

&, 50 Al o]99) i FYET AdH o] =R AN EES A%
A7l S22 AN AS on|Rithal o 4 Qlok, ey o] 2fRk R4 A
YAE 5 s 7 E | 209 B 7|99 LER FuAE desh =EA
o]F of 2L gEo] olsfieli= ¢F "k Rl AHilo] Ak o] EHEHA|
I A thE ToR HUZhe o] F=Hlo] ofyth, @5]d fEvlS I SRt
bl gehEo] 11 FRtol|l A Aoprhs BhE okttt Y) 18 HRE SR 29 &
B30l 7k kel 2 o ol $iske 4 gl Rt MY JEE ot 99
S| AANES FolA MeA =3t :

olgt S| =9 {54 AMFollA] dl&e v SRS ol AAEkaL ik, 11
= Aol 76k AHZE AR Bl A2 G2 oo A sk, Al
o AHe Alskedl Jlo] AFAeR das HolEolal 7] weeld: o= <l
3l T19] AP EF2O] wgf 00 & =oE7|E gl o] ¥R Az 5&
M= gAstA WAR = HEFolet 4 Empirisme et Subjectivités
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3) A& 5929 57 Ad e E4S 7HE A Bl Sololtt 119 A=
‘~@Het, and) B H&ots deof ok AR ohE 9 ‘ﬁd o] AZF RN WAL= 2L
njo} tpFA o] S SRR o] AE At Adid et ngH AR 2
of etz 19 A 28 ARe T2 S (clishe) 5 25H Hlojy 229
EZPH(smgulamty) & st e 544 “’ﬂg*Hr«] PAES el Qirt (58 =
9] AAR G dlallA= & 2ol ATH2000), "EE 2 AYA,, AAJ(D (A& FAE
A5+, 2005), PP. 21-39. XLﬁ )
RO A% AM7E 1A Z2 A xE Ax °1W o] Fo| At 9] 2 fEF
o= wAH wHoly At AL REEH AME A7t dth &, AR Stola
o]a] A fEakar, oE A2 (recognition) H}E‘O]Ur HANE H01 ool A&
<+ YEE Xt E st (EY o FE5(2002), TEFZ o], HYH(D)(AE:
a~4], 2007), p. 30.)
°0]1173(2002), "=rttE 2,(HE& ”‘M*E p. 630. 3L,
ez} AHL Ao EJacques Ran01ere QZ-J ]3—. o] ZAsl=71? Exite—t-il une
esthétique deleuzienne?(1998)", “E=|27} n]gte] L1-& &5t Deleuze accomlit le
destm de I esthétique.(2002)" ~4 204 E=R9 ]ﬂoﬂ tel] =]t (414193 (2008),
P22 U 4= Q= 71| BAIE (A& TLeH), pp. 148-149, =)
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o}, Jelut SRR Aot 7] SRR ool T 445 Folld £8L 3
A2 B ZolLk AHE Fok 4 gich mhebA] o] oA oo that Swz
Ao hEES s AelstuA s Al Aas) 2ot o2 E) £
27 23 QIFSH QAT F-go] 11 ofw elmrkE Aba AR el elo) A
249 WS ol ol ZAEH £502A0 ddoln Sk AA it
o] HAY 4 o g AT ol A S ALstnd gk

7 A7) AEH ALRAl] )

Selz Aete] A7) Mot ATRRE AaEo] 3 WA Agolat vk

H,(1968)2] &7 oH‘j’o}Eq o] A]7] I A Hste] ALe7t B

A9 Aejgke Fste] A A 7 e A 9] Gl MEd SteE vl

7 =92 l/\%ﬂ—J JFEL TE2| 29} o4 Deleuze et | arty Q] ARl oF Avpp2 19
AsE 2 Aojrt, olof fisfAe oF ABRFE(2005), TEF =S} &, o]t
(A& dslg, 2009), pp. 11-37. ZL,

8) &7 5"25"‘% AA-Zo A F-gof st E5|29 HalE A& 5 vt 1= T 1Y Mille
Plateaux;(1980)°1A4 YA A7](V, Nijinsky)2 ™3] JeuxJ 1913 )oll o3l Zrerehiet
9 (admirable ballet) 2t3 91g3kal glew TA o} [ &5-o]u|%] Cinema I: L’
Image—Movement;(1983)2} TAIdJa} II: AJ7F-o]u]A] Cjnema II: L' Image-Temps,
(1985)9 A= G3tof] SAsH= A AZ|(G. Kelly)? ZH = of2H|O(F, Astair)?] ti5
A9l &, BYil(fandango), Hell 5 HF+= AA o el ¥I¥skA A&sta qiot,
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*J%J?} o] WAS 7RAA, 5529 718 9wshA] o2 s A= FElA A

& ZARkE of| A& Ausly] moltt, (HE5£(2002), S 29 k- AR
LA, M AL p. 46)
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ko E&ﬁ—g oul-s412) thio] oflet 1A o THeIA ek S A
QFshd], oi7]ollA 71 Al ZHAel dithEl wjolzkAel st opjek {%‘?j‘%’i 1
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S22/} g FOIOIE F 4 ol VA 2 R OfsHe A HaH AR3E 7}
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o} 37 . dledt 4, ol X|E et ARy g o] S

%ﬁlz o|&A3ske] 37| T 0] 119,(1980) | A 5-E] 1] upA|al & 4] Fu]y
7R of| S T= ZAA Q] &= oES Bl e ARGt
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S gn d o] AR FAE SFAIZITE EAIES AFofA F5= AAlE =
Q1 Wigolut R} thekst A% T MR Qlel FEFE, gl
JojAIE Bl= ¥ekAl(Hard Balanchine) == Y# 4719 ZARKNijinsky s
Heir) Weks =4]07F 27] = ghtt,

EAfO|ET} AFAIO] RHE BAIS AHete A2 EF2Y 45F7 AEe
T} ol AR A 7RI S22t AL AALE SAR AT ARAA
off thgt vlutat o] thgohs AMEE LSS FUIATH, EAIEE e
ti8HJacksonville University)2} 22| 2|8t (Joffery Ballet School)oflA] &
& e F 2xe] dedoli] 784 A 3 A Vg FolA S L
24} 22 2lof ozt MskE A =it 5229 %—‘1%—949} EAFO|E O QM=
590 o Aol AAHQ] AEE vgo R 3 Ang Edf oA S22 A
Ol skl Gl Aoltt,

EAfo| Bz od HRE F3E= AL S7oH 15T A= F-84 A3

oA 55 sl71= FaL 0 J3} & L= ofAH|o|(F. Astair)?] Fofl ES
of FAIE WA AHSS AR HFRc E3 O At il 8-S W] Aol

a5 WA= (Graham method)& EAo|Ee o
g op et A, A, mEdA o] 27707 thefet £ FAES s
Ak,

2] wgol A 2d7be] S-S AR Fof 2 19734 EYO pEEVIEE
o] QJeglaL, o] tqi 2 33(J, Cranko)?] FE o]o] THAlS ho. nfa A

of ato]dl|(M. Hydee)®] #r= A WA 2% "2 29 W Urlicht,(1976)& QH7-3tch

4) ZALO| 58} TAF9] 8t 712t In the middle somewhat elevated, & ZAE W]
U A 719 (Sylvie Guillem) Hable] Ahdeof 22 54 19 AEES S
CE ek oj2ha ARTh F-84= &A1 uHE7L A Ea}o]ﬂ(Senta Driver)= i’\}ol‘:
7F 2AE HaY S 7 dE e FEaeEs YA FE8Y FAUC R o7t
Atk HolA 28 YAAZ TARY 2t YR (Senta Driver ed.(2000),
Choreography and Dance — William Forsythe(New York: Routhledge), p. 1.)

5) mlopA] o] #7k24(1999), +H ThE o] 7 opUTtEE-Ue|Y Ao =0} QH E AL
Flo| Aol TEt B, 24, W53)()(H&: Edin|shAb, p. 24.

16) Martha Bremser ed.(1999). Fifty Contemporary Choreographers(New York:
Routledge), p. 110.
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o] AEL AR Ak BAHOE QRARNY 2L WA He. EAfolSl G
7AA A4S Aukstr] o) ehie] 0|23t S0 EATAS FRPO 1 ofF
EYRFEE e B0 BESHHA NDTE A2 L2elU. Kylian), H
Hlote) Eajere] sl uko4ol B GiS S AR 3 B Aol El9)ek

FAPO|EO] AEL A WA, Wt k4, vhE T2, vl AYAM

Cunningham), F=XZ 2HHHR, Laban) ¢ SHH7H Qo= 171 $I9d 2

A AMES -88hA A, v S¥27) u]-Eeke] gl oleS T
A A ARFE HRARE AN s H-80 G Hte AbpEs A
Alo] Ao Al ARESRL Q= Aolth 119 eH= 371529 Aol 7]Hke =
a1, £ B2 E(R. Barthes)tt 1A F3(M. Foucault) 52 22 &3l 7453
oh 18 SAId A4R159] Adojet ek dtel A4l9] F84ks s olF
Aol HEgstal Sl Aok, of23h Ao =9 X2l AYSE 119 Fgole
o] FU{lol Mkt 4= l= YFE ol Hglog|et AT

Ty FOETE 118 T A 7HE FER A A fheoll EARI= ¢t
TS doks A2 vfe 5551 FEe olwAE HY e S5 AAY 24
dolet & 4= k. ZL9f AEo| A AlAl= S 4] Wel o FASA A AERA el &
o] S Hlofdtt, B SeA Lo FErSol A = 7t ez RO
AL o5 FAoR AR FAUE HAFquy, 119 FEES 319 o
ol A¥E AAFL 2o AAE Hei7baA ThsSE welth Y ket
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17) AF912(2000), 20417] F-87}, Lejor Zajo|= — Z2L Hely} AlEo] A%s) FUzt
24, 6935, p. 125,

18) 7t = a2 E W TS ol QNS o, LHwe] SHlo|A|ole F3o| TA]4]9]

1318} [ archéologie du savoiry®] A&o] JAEEI =, o3t ARd= 24

& o, Ho|, M3 59 247t AFEL itk ol= A bRAYe] o]2Ft a4E

FEoH= AUE Aok Aolgt & 4= YA (51971(2002). Foll 1ol A2+ &
Aok A7 HER-FE Y =98 FHOE, ostoxrjgtu AAb=E, p. 68. 4
183.3=%)

19) k2] 2A] E}7E2(2006). "R 2] WA Tho| =, ()AL E4FTY, 2007),
p. 71

tlo 1

78 - RE0j&stiT M38H 2012 5%

4o



LEE TAfo] = O] Ao el ol SeA WY A FAlE Hlojvt
+ 2= WA (off-balance), W S0 FA% 0] ZF2EE 3ol $4S
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A Study on Nomadic Characteristics of Dancing Body Shown
in the Works of William Forsythe

Ilhwa Na
Researcher of Dance Research Institute
Ewha Womans University

The purpose of this study was to analyze the nomadic characteristics of
dancing body shown in Forsythe’ s dance works based on G. Deleuze’ s nomadism.

Forsythe' s choreography initially started from the imitation of G. Balanchine
and P. Bausch and was developed into his unique styles composed of high-level
techniques, non-representative and fragmentary bodily images. Besides, he recently
created new areas entitled Flim, Videos, choreographic Objects, choreographic
installation, public choreography, thus encouraging the audience to have new
perception methods and change their aesthetic positions.

Prior research on Forsythe was mainly conducted from Derrida’ s de-
constructivistic perspectives. However, this study was different from prior research in
that it paid attention to the constant changes of Forsythe’ s dancing body in
expression methods and newly generated dancing idioms based on Deleuze’ s
nomadism.

This study viewed the nomadic characteristics of Forsythe’ s body as the
concepts of de-territorialization, re-territorialization, indefinite machines, and
connection links to non-dance. This study was meaningful in that it suggested new
perspectives for dancing aesthetics and revealed that the practical and creative
thinking emphasized by Deleuze was embodied also in dancing.
keywords: William Forsythe(g 2l ¥ ¥ Alo] =), Gilles Deleuze(? &3 =),

Nomadism(-3-%-3=9]), Dancing Body(& 3=+ A1), Deterritorialization(g
FE3h
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