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o =9 =T F o] d(Edward Gordon Craig 1872 ~ 1966) += AAF2] Huj
Ao AFFARE FojyAte|vel d&rte &5t 1 1872 F=9] &
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7holm AE7F a2]al Frfjuariel of=YE dElY A=A (William Godwin)2]
o= ol

o] e shaue] S0l vol7} ol whek | o] S elA FA HolA7]=
o Bro] 27 ol oJa) FAglo] A7 T o] £917]0lA Aottt
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&8 = Qleh Y 1898 o] 1= 1Y A | #|o]X|(The Page), & HUI
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3) D. Bablet(1965), Edward Gordon Craig kolln, berlin, p. 25.
4) B, 1E53¢0]71(1999), TAFdl&E,, ‘é’%’i‘. ) (A AW gAY, p. 34,
5) Manfred Brauneck(2000), "20417]9 A=, Aulsl], o] Ar|(E) (A& =2k 217, p. 100,
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19064 =Leo| 1= TglA| Al o]gE]ote] of e A=} FAIE $I3t #e|=2
Sl Ml(Henrik Tbsen)] '2AH2ASE Ros—mersholm, 2 FHAAE wol ¢
gt Fiolel N & o)tk A Eon 119 AT Fojdlsd] AU
455 gt 19079 Aol e 19 Fagh A=A Mot 2 el e
Y=, & A 19089 3 AR T18) e ukAa The Masky A0 22&
WIESHITE T dlsitAl o] w4 AvkeA skl dE7EAY A
= Uzt T 19089 AU SRR A7 | ZEE HATHE ola=7golA] TS
(1911, 1912), 4&= Eordehe Al¢E ol 19121 187H4] kgt ATt
HEF 1913900= S22 ofglu Z&=Y (Arena Goldoni)2h= Hi--8hal
£ ™SI o352 B3l Al A5 old S AGA o= WHAA Yzttt 1914
W 29 A Rl Sa3t FHEAL ok ofujo(Adolphe Appia)E
2]3] vl Folol| A YA Eet, o] % 1916\ TL7F Al vi-shat= A|1AL AlA
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QA o) kA3 The Masky A7} 19182 A Fate] Hrte]o] 19299 7H4] 2
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Fejo| 1= 19359 HATHE st 15 et tiddt 24 SolA 4F
o5 &% 1o Aol A= g4l tiE At ARE dor Al FjdleEe]
A HS A H0H. olF e A Fridaedtl A HEgs A

(Vence)oll A 1966\ 7429 944 2 42 wigtsialtt,

2. Mol

3 (symbol)oleh A AEsh= miA 285 A W' 22]|20lef AR
A2 l(Symballenin)ol A frefiste] 2 A St o 55 Ay YA
9] 47 2 (mark), SH(token), 71 Z(sign) T= ZUH ol = F2 A

250 (symbolism)= F- 2H]ollA] 1880 HHE HF-sto] 204|7] 27H4] 4 A

o

6) '2/341(2000), E.aLEAF o] LR, =S8y, 15, p. 112,
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oA} Ajzk=l9lct. 1886 j 99189 2 m7}2 2o Le|olA(Moreas)?} BFESF A
9] A} Tl Fo] ZEA AHGEHDS ARt R HEY 2 PR UetEr] 5o

ERE AT e ol 2|7F FelskaL Ao A4E uE el Aol
2k 711 of AL gle Etl ol 59| At Hj7d2 WE(G. Berkeley)2t 42
#5}-2-0](Schopenhauer)ol] 1L 9t} WZ g Q&) BHA l7te] A42e

£315 olopr|atal galo] AlRbA wff Bdef ol Abzol A=Ake] A4 i*oﬂ A

M2 G2 G0 BAH ST P AR JertEe Fade A
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o= 59l "F=tH(Madonna), ©]E.(Eve), AZ2H(Salrom) 2% I A(Sphinx) 5
T} 722 044 9] o|ul A& A BB,
FAFY = Aol Yol W WS Wi glom, ARSEe) A=l

TR B elHe|n HaHOR BARIHA AAFYE ANFIHY

7) A-2>%(1989), FeitiA¢1e) n|aha Yejo] wIHATE, ol h AAH=E, p. 29.

8) Edward smith(1972), symbolism—Art Network and toronto : oxford university
press, p. 23.

9) Robert Pincus Witten(1970), The Iconography of symbolists paintings in Art, p. 56.
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10) el EQEATS), TAWATUR, AN/ ()L A REET), p, 32,
1) 94311994), 58 A4 B BRAT, REBASIBIA, 22, p, 278,
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BakAele] S 55 o] i olrkn Wt gl

18919 A ®u} (Jung Wien)? 31111011} o]&£71Q1 s|=7t vlol(Hermann
Bahr)= "AFAF2) 0] S5 0]eh= Foj|A] “ApeAF2|7} 11 ApA o] AEA 2] of| T}
77HE 24 aNkE dleE] 5o 7sAd T dojxint” 1 seict Y s 2nt Hiof

12) Craig, E. G.(1924), Woodcuts and some Words, London, Toronto: Uta Grund, p.7.
13) A9 (1998), NEALEFEEY 2o ]z =99 AlS-&% Stuttgart
university, p. 4.

1E=320|29] FoioiE2at O|ME2IE0| HRtddT - B Rrloles SHeE - - 27



19054 19074 19114 o] APAIL 919124
(a2 4) FH0|2RHAAIX|- On the of Art of the Theatre

rlr
s
_l“
Y
re
_{

i
P
ool
<

2op Q3 AU WA @ o] Eefsicin
ST olejd mad aF &

bl =} = = %
%@ﬂﬂ%ﬂlﬂﬂﬂﬁﬂﬂﬁﬂﬁiiixEﬂé%ﬁﬁéﬂﬂiﬁ%ﬂ%
A

= o]t 33k Ao aRtE] 'RAHEAZE Ros-mersholm(1906),
of Tl A Asshe Aes ARSI ARAle] Bihe 713 E AL 242l W9
oJu| A& Ho|Flet, Ag|o] LY Frfollse —Ev'—EH Aol Fa1 7)okt FHE W
Al shtel 224 # 50171] St AE $eth oA FAl HHEOAMI T
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14) Bahr, Hemann(1909), Die Uberwindung des Naturalismus Berlin, Tagebuch, p. 20.

28 - RE0|&etET M39E 2012 6%

-II:I



Y o Ao ozt I ER Ijo|TE ok 2 S Tl A4l A
AmE 2t ZAAQ oA S8 IS AraA =2olal WekA7Y FiE
e of2] A Aleshlnt. Aol ae A4 H4l 281 9F So2 s
eids] Aot & 4 T W AP 2T 5 AL of=f7t Aol vl
I3 SR AR 22 ARMAA & AIRE 9 BhE F3le] Qs = HekE AA]
ohethoaL siglek, Aeo] 1] Hustet AS B ok RE 2 FHA RHO

MM et Aol ik

Ago]ae o7 Aol Iz Efuie ZledeodlA 22 sj3k 2dAYE
Sl ARE FAstL 22E Frded] ARsRRe de A4 Aol Het

1
ofsfel 7 74 Yelol et 7147 At H5H XL Bo AR Frjele
o] 277} 37 seh.

2. iRt =01

20M17] S01 A&7l sl 71E2] 2ol AsiAEal ol 52 Sl AEs0] +
el 5% '5} A AE7ket Aol AAUA Hloh e Aol de BlaY ¢
18499 BFE Y FA)| ol & (Gesamtkuntwerk)©] 18904 o] Fof W2 o] 0] F23
o AXY 1% ﬂx] 21, 2o wi-o] A7) & BE Ao] R 23hE Fjjo]
&5 FH 015 7| Aol AF7IEA 4 szl SAldleS Sl Aol
© A7 S sjAeta A I RS Azt Aoyt st of
AZEFHE F3l 23 olFo] WAl AAAor AEY FYE dFst
Helsfof Fhrh= Aoltt, 3t = ARA A& ujAlskaL HE7E A a4
5o ng] AH| Q) a3} ol A TRE AE7L AAR e S-S 9%
7te] 8 ot 5 shubE sfofskn QHES 7RA| 1L FUE Fasdo] qlrkal sheich

e 0] 2= v F=gh ARl Blie® Q1ste] Ahgo] EASIILA} Sk
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16) E. 2=380]71(1999), p. 35.
17) A45(2009), "HHEVE B 21y, (A& A", p. 365.
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= S @ Aot Wkt = WAl o] B des] A3 et 244
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18) E. 1=2#0]2(1999), p. 70,
19) Craig, E. A.(1968), p. 117.
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20) Nesta Macdonald(1977), Isadora reexamined, Dance Magazine, July, p. 53.

21) oAbt B2 LEFH 0] L Atojof W T ERSL AYFEF Ao Ao ofF HE
S PUAT AR T ofolEo] FaL gAotof|l A dAd A It 1922 SRl 8t
AgE 2 QAR Holof & A&\l AAIdY] A o] F oAkt Al A YA
2 AXRE ST 19279 o3 YA uigtrto| A HrtEl 9 AHsAkE el EeEjtirh &
7tz 7} 2k o] A2 AldS widt

22) oAk EF ©21(2003), Folab et @ 1ho] Aok, 3 A(H)(AE: H), p. 232.
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2 ;—a—q Zl iﬁk Z@*M %% (a8 6) 3zojaol RHAAHR], ol 2%l2(dance
movement), $2123)
7%}7} JEH H5E8 30 Y Qe ded SEAR 715sekar QAT AR 1Y
9] 7] S| EBQIA] 0] 1L A F-2 ‘i‘ 25ure-E ot} 24 gh= 7| AL At}
ESF oAtk o Y FO] Rt g AS 2AIS|oF kR 8?2 dAlo]

SRIZFS AT 251 o0 ARE sk Aol ekt HE g Tl
A SEE AL ofmghnt” gl siglnt, ojakEat BHe Af=e Mt

BT FEo] A7 2EA FYo| o Aot A Al mH R A &
S WolZa 9lorh WHolA 1% Bl Fo 9d vle)zletof A oxk=
2} do] Holgld s2s 3t werlehe of2iri R 247 taiele]
=222 o]t} o] Td|o]10] &R A dhalute} 7o) o]23t o] AARS A}
AF0)7} wrol5]l gFAlo] et ) Ago] 2 o] gt ojAkeet WS ke 11 9]
49 £330l 5HT HEE 0|5 ARo||A E-I Ao gle-g Folih

23) 30|17} AP & AT] 9] oflg=TAtofl A (T (1911-1912)2 T IS0 oJAtE
27t 4 8l 7] 2R wu= Aol E20] 35 WA 4] ol disf $Hx]2 o
He "“213’— Ago]1ek= AAL} WHelAtEghAtolofl= BT 4 gl o] AJFE G
t}, o] A2 (2003), p. 306.

24)1908¢ 11¥5¢ (Asun).

25) A.319-71(1983), &3t} ofl&9] AFS|AL,, L ER-S(D)(A&: FHAIA), p. 115.
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w2 o] maEjob] Al groAf Shuie ZPA7} givkal BARH, e SiEet
LollAls S2to] AAUA ool ol & #5 28R A4Hd 71
0] AR WEERE Ao] ofyet 11 oM Hl7]7kA] Rkt S4E 1
2la 7] 85 A 7159 S U AR 235 o] FaL ATk e F
T2 AAs] ARE Fsto] eI e $e R FE 71 oSl
U= U 2Alo] &8 Zhobdl 21g Utk 1904920

olApeh s she e 409 ofed Z19] WA 1715 Aol &
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A FE2 APIE 71e] SR LAY &) B2 A o] nlF
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Sth20 oAbt A0 F54
Akt olgreE S

EE DR EEEE)
et 32E 98 A
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A ko] 24lelat
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st oA e olAbmet

G 7) J2AMHEe| EFE OlAEE Bl RE

AR -AE}o]8l(Steichen)

6) €= HU(1982), FolAtmetE A, 2 e()(M2: WA, p. 61,
7) o]2(2007), "EAE gk (A S3EW), p. 184,
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Abstract

The Relationship between Gordon Craig’s Stage Art Theory
and Isadora Duncan’s Stage Art

- Focusing on Isadora Duncan’s Stage Art -

kim sin il
Professor of Dance
Kongju University.

Based on the idea that the reality is superficial, symbolistic art aimed to express
absolute metaphysical or mystical contents in suggestive ways. Craig, who aimed to
achieve this, learned and applied technical principles which presents many lines in
one stage in the stage art. Also, by raising a question about the actors’ excessive
emotional attitudes, he suggested the super-marionette concept, claiming that this
could achieve perfection in stage art. To dominate the technical aspects of stages’
components and composition principles, he suggested that pictorial expressions and
the super-marionette concept are required in symbolism of stage art.

Through this study, it could be learned that Craig’s stage art theory goes
together with Isadora Duncan, the pioneer of modern dance. Their stage art theories
are interrelated as follows.

First, they presented simplified objects by using formative qualities of flat
surfaces. This enables the entire stage to look as if it is a big, long piece of a flat
surface. They aimed to make anti-realistic art forms geometrical figures, to present as
if their objects are moving. Moreover, the contrasts of shades created by forms of
rectangular stone statues or stairs were used in clearly dividing the stage.

Second, to enhance the dynamism of the stage art, they strictly adhered to
using partial illumination. The two cylindrical beams in their works presented the
actors’ three-dimensional qualities, and these cylindrical beams from the illumination
system enhanced the visual effects from the images. Duncan and Craig had always
dreamed of presenting this type of stages, expressing their strained and metaphorical
inner world.

To freely express the images in stage art, Isadora Duncan and Craig
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abandoned minor detailed descriptions and chose simplified the stage art decoration.
Through suggestion using light, they displayed the theme of each piece, expressed
basic characters of each object, and presented the autonomous properties of the art
on the stage. They claimed that art should recover its essence, which can be achieved
by gaining its basic inspiration through symbolistic stage art. Their artistic combination
guides people to the metaphysical world and combines them in one order.
keywords: symbolism(%} %] 5= 2]), subermarionette(% 1), cylindrical beams( 2] ¢
), formative qualities of flat surfaces(® 2] 23 4), stage Art(F-tf| o]l <)
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