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3] JEGSHA HHA] FEoltt, o] Al7|oll= ApEe] 9= - FA - Ale7t - &
871 5ol W& tiA 9AlsHA Het of A o] e o] R Zatoleoll= Al
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& 95 = Hlolt), WA o vk & oFAlo] ek Al IS A &=
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1) Imgard Bartenieff(1968), Research in Dance: Problem and Possibilities,
Research in Anthropology: A Study of Dance Styles in Primitive Cultures,
(New York University Press), pp. 101-102,

2) 7% AEARE A2ak A KA ook WE T ol GEE Fdot 22
%afwawww4°mw4 ol el 03 o 9 S5, ol o 13

of DEEE OA 2| (M FLuLL)&HE218; HHNATLEESFGAINAT E2 o2
54 gltt,
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Mask Dance Dramas in the Dimension of Literature and Performance Art
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Wayan Dibia, Rucina Ballinger, 2004)%] Balinese Dance, Drama and Music
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4) T Wayan Dibia(1985), Odalan of Hindu Bali: A Religious Festival, a Social
Occasion, and a Theatrical Event, Asian Theatre Journal Vol, 2, No. 1,
(University of Hawaii Press).; Leon Rubin, I Nyoman Sedana(2007),
Performance in Bali, (MPG books Ltd, Bodmin).
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A A2 4 Q=S okt Golat SRS AlAltaLAt sk Aol

ofXo} &3} &9 S nfshe dlofl et ohet AFR o) L9} HA]
7} st s Xé%‘ E)7] of& AFRAA FEEE A Al 252 om
of %oﬂ ol &4 % z?ﬂ SHA| e}, o7} 9] F-gais iollA 2= 5
o] 2:9J ¥ QPSR XA W
Al georrlof F-goll o] Aol A Tk gt A
= o}5 Farat git, whete g Faprt Qly o) Whef g o)
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5) I Made Bandemd, Fredrik Eugene deBoer(1981), KAJA AND KELOD: BALINESE
DANCE I TRANSITION, (Oxford Unversity Press), p. 83.: Leon Rubin, I
Nyoman Sedana(2007), pp. 12-14.
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Of ARHA olU T57IA| e HELSHA| Fi), o] Aol Al e o] ARaldat Al
Ao ofsf A[HiE 2] Aol Bt AARA] - AL2lA] v of| sl dohR s 5}
Ak, 71 WA g QIYzt o=t - WIFRE - 5 Fofl sl AlA| AuoE v
& AR Aol A W] & oFAlell ofud FakE AlsstieAl WA 4
ST Aol o QAL 53] of T JARA AbE W o] & B uk ol
Stofle Ao MRS o4skA gy, Ze|sto] & Mkl 2417k HAE2gl
ARIA] ofU ™ WA ARRQIX| 5 mfofsfioR & Zojr}, It QI Helo]
(Malay)itesE S4 o2 34 € 579 GAH] AME ofw3tt,

o] AlolMalaysia)E B3] A7IEE(Singapore)?t 2] (Philippine) -
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2ok Y9l & FAolA wiEs < fle A vhs 22 Aol wWef Ve
gHef 7ol wskglets Sk Jof wet Matal [Resho] dee At &
A S| ol IHER g BTt & Sl & 7HAIE AR
Hoke Y S AT 42 AT g el 2 S

64171 ZRE AT FAE = VTS vl ojHfeete] 93 wol &
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6) frgolo] 71 WA olyof AFgSt A7)+ 12924 uf2F Z&(Marcopolo)of] 2JaiA] ol
o, 1 % 15099 Z2 8242 QYo AZst & delrtA (Moluccas)F=r& A&56+4] 4
HAZ A, 7151 Hugitt, o] Sfet(hi) 3k uel Soiek Aol kgt
FHUE Bl 0] Y= RYE e lon IRk JY BEAMRA} F=91E 2
S =, QY AEE 35 AR Aeg Fof tifgtth 17149 o] Aot
= 5UE AE A-std 1811~1816W 744 E55-E ol S ok 5 U= #Y
e Ao MRS Adeh: A2, A53], 4491(2010), V. 20100HA] oF A+ ¢
TFZA}, 2010 S OlAORESHAY - ofAloh dl&ARYE LEARY ARE LA,
pp. 137-163,

7) Zainal Abiddin Tinggal(1998), THE DANCE OF ASEAN, (A Publication of the
ASEAN Committee on Cuiture and Information), p. 3—4.; 2] 2 pp. 137-163.
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8) B 2R =2 (Borobudur)e FUIAT 2H AAESH-AL] SAE Y 2ol Y B
ARgloln] Zethk(Prambanan) AFEE 9~10 Al7|of Lozt eto] Al ATt

9) WA 5YY AHE e 58S 617 ojdole Welo SR el gl
(Sanskrit rajas, or rajoguna)&°l &8l Ahgt F29] 7HEHE FAJsHHA 11 o3t
8 1223 39 Ae5S EEd vogith, ey deE]9 ofg] shEol AR AR W
A ol g Dol et AU FA] AFIAA Er, o] % 7HEEE RISk Hssle
Aolo] BEE (Banjar)2hs DAOA o]oA A E|A|qk o] EgF HE] o Eos}
I AT} SAEEA THE 7| E2 WA A &S 26 Jih o] $ 194
7|EEE A AZEY A Y ot 248 AAGE 2L Fofat F&of ot vhefdt |
919] WS AlEstA E=dl, 5Y9 ARIASIR Qe 2314 FA ALY -2 AP
A "ok AFES o o) e SdF 88 ASAA v 5 A g, 1
gu sl e e s EE AT ofd] A7lE A We] RRoE mE &L A
gtejo] @599 M7HSeka) o EHHE ntstA =it Al7te wele] ey At
Aol & FelyA o et el 1997), "Rkt HE-gotof Tt A, MH|myl
£E) (M 149, p. 111 A28,
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o] oA 2110 FHA =9 FA= =9 A4

A= Aolet, ol MA] e o) ARk el &9 LH@ ‘%-4-7?—9} A2l & F5
sl dobidz|= sHAlet el of2 x ]

Wali' 2}a2 Aok wlA HZE A=, ©
A SA ek ofnoh, ol o] A F(Hinduism)2} ‘:”EIQJ A<l
(Animism) - £3(Buddhism)A1%o] EFHE Aolakal & 4= 9k of7]of 3%
9] A5 9| elafokLt, Ramayana, @ alstHl2tel, Mahabharata, 2] AAMA| 9} 22
ZH3 0 A 2e o]o]:7]12 =2 Bojdgit) o|F E3f AlotA Aol =L %}Ag—a}

AL ok oyl & - 27) - 3)9t - Fof 5 =& welllse] Aol Arket
|E AlssHA = ek,

T o]t JlFTt AmtE R Y%7 A7 e AlRES A A
S (Natural Religion)2]Ql Bl=E Fotn A& SFAAZE AHET 4
Aefahs BE S-S TsH wobso| 1 itk wejrt 2RE oA
oS- 5E FA|ZQL Aoy ofAlof] M3l @A Hal ZAA R S oAlS %
o] FHlekL AZHA Aad Hugt o4 I or 3 523 AAske] 159
SollA et HnlE #AISIGIT L & = Uk W AR S EA AV A 1L
&8k Foohe Hepat Ao Al Blgee(Vishnu) AIBSA, S5 AJulish=
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11) Hall D. G. E (1987), A History of ‘Southeast Asia”, (London: Macmillan Education
Ltd.), p. 43.

12) http://www.indo.com/interests/dance html.
m?ﬁ HE 9z o] 2= BEF(Kkulrungkkung)o] =t o] ofg o] Y=oz

51045} L5652 dA vHE(Badun) - ¥l (Bangri) - E5%5(Kkulrungkkung) -

71“3][3 Kyangyaru) - 7b#ol4 (Kkarangasum) - 23 @ (Bureren) - 284
(Junburana) - WEPH(Ddabanan)®| % ¢ Fei7t €k E o] §A7E oby
(Agung)& o8l €0l AFE Folu A9 ol Bdlle obgolgte °l5E ¢
t}. (http://blog.joins.com/yogyakarta/. (banzang@joins.com), 2] F(H)') ¢1&

14) o13H5(1990), TAI=HAloky (FAZRAR), p. 88.
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2AX AFAAE A= AVIE e B s T & 4]
Ei= 5] ohelgl FAE] B Q] AMdEe] ARE oM AAE] Al%e] 4
Aol dAzro| ok Y| 1 A mF oA F & Aot Agsta
STt 15

Tk ffek 22 welo] Ho Attt Heo] WIks F A Fu G4 o
AHA w7 ol el & o] ARAIS] Yok y] 2 ST Y Ao d RES FaAshs B
i Brahman) 17} 110 3] AMFE S0t 9-529] 3k Feks A1ES
HrolE9] 0 B4 I AR S7he ThET 3% ol&de] =7k 7' Fu gl
H 27] Y Zpute] that 929l 14417] uixtuts] oA TS g5k st
ATHID k) Ao glEmrt S0l 2 104)7] A3 Aute] otd#@7HAirlangga:
1010~1049) F=2] A|7]0l| Qlegste} 37 Ha.on o] e B2} At
SLE AT o1F 14417]0] ot =7t G20 HE Sl= vhAuEl 92(1294~1525)
off eJafiAl wre) AHo] AEE =t 144171 % 154)7] Zoll A upAla}s] gz
Nl HEat7] Alabetolct, v e A4 AAF S Q) A= FAdeHaL o]

2Rt Y Sol A el AFa ol - 23] A7t EdshA =0

15) olelat £ WS HOT Tk AU TeolE A4 el kel L
23}o|2(Walt Spaize)oll sl 1931 0]l THE017l AlZHKecak, Yol Fol2kil= )
2 A5 ¥ T Y82 AAE Eeuee @S] AEY HaE F9) dte
2 W2 E Y1 F302 #3s= Aotk oA & st e AEY] AEE =4
o7 #YeHE o] F& BAEC] Ue 2 A AF g 2 A g Ao] 29
THLE 2 SUY AELZ TR FEpEo| Y dof S =9Ee Al
7S dfstel= ofuirte] A o] ©1l 82 AT Alofth g5 Aol &
U o] 7hS 23 E g 3] A7t SAsHEA 2L 4] AdHE Aoz
FRE] S}, oo TlFte] &) - EE B - A B - e B T HUT a4
o F50] PRl Qlek, o]t AEEE Tl U T FH #E o] ofy
1] &(Animism) 2] Q1 AFaLot A s 4 Aol wEE AUE €A ol o= itk

16) LAz o3t JAR iAol tisf I S/ Fx3e) Yufstd of A7) W] g
& & gt opet 23t MAo] =R FaFl MSHE 7HAtEql] witolth, of gt uj
e e F9 HE FAI Aol T 5ROl {35]71 obd &) FHE A=
A71E WE Zoltt,

17) Lelyveld, & Th. B. van(1931), La Danse dans le Thé atre Javanais, (Paris:
Librairie Floury), p. 11,; #]oFA7] HARFZ2(2010), "8l2tol ¢ AlAIAL, 132+ 564,
o]gF (A& HEsk-LAeoh, p. 76.

w2l 59l 9

2

AT

£ B8 BA O BAPK BHI 3 A of HojE B - (29, Odalanle] BXE FMZ - - 145



15~16A1710] ]2 ol&H A2l o] 27tof| o3t npafulsl ghxo] Pike the=9]
2 58, de7hEol we] Aom WHshA B Al7|7F =Sl o5l 2siAl 7
FoF HEo] 259 w7t B sl AR o]gE AAH SAHE vt
goz Fuo 3 J2he sty o]F Fo= Adste= AR WY & At
oAl &7 421 Mebdo] Het® 11 At Apup o] 0] HX)A - ALS A EAE
2lof| SFiskA A2 skt wdiet qd= %%3}71] o %% Ao %O—H—} &
= AdxgGA g% &
Zolth 19 10417] o2 2] Apup AH €] 7152()%0“ o 3}% °1‘IHE ]7]§ A -
27k A= AR 3HA M-S RiskA Jes e & o Siek

A e7HA o] e F AR I H, ofAof watof& o)
QI "UE ARAER} Natya Sastragoll Yebd 593 52 9 ¥
Y] Folu F5o% A 3uE Alo] FREH ol Jred wike AHE
AA 2= F9EaL ojuf W] o] HEA] ol Al S0l SAE

L5 1 E3ke AL 9SS Y4oleh ) o] e R Rk Qe -Ajut
- W] 7t ApE Aol oaf et v 31 sk
ASHA HAA A 2sHA Het 2
oje} T AR HH | & thEdo] JlF A1l AlY] 4Ae 7HAA 9l
A v EeE] Fof Ae G ke Aol QlofA] ofmgt ofn| 7t QL
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18) Manomohan, Ghosh(1979), The Natyasastra: A Treatise on Ancient Indian
Dramaturgy and Historics, (Calcutta: Granthalaya Private Ltd.), p. 143.

9) 1579 Hepghuls AAJAE S8 o7l o} Bl S3AMEE S5k H
HA 939 ek Aol 9] ojopr|Eo] AIYY 71 AV S-S olEth
ol AT AL We| B2 A9 FAT vl FAF Fict 1YHE I59 B2 A
SET H S A H 2T G2 5o o o|Z Qlsf AR glo] e &
S| Ao o] E 4= JAd AL R sheE
0) 9717 el A% BEZFEZ Borobudur)th Zgubd AFIS] Eofl A7l 27 T HE
HEgo Hxt 28 E o2 ZgHPt(Prambanan)® 74t AF2l(Candi Sari)@t 22
/\} o] Bz E oJA|fgjutofl}, Ramayana ol U= APAES] 222 2Zk5 o] Qlt},

21) Jessy Joginder Singh(1985), History of South—FEast Asia(1824~1965), (Lunas,
Kedah: Penerbitan Darulaman), p. 5.
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Abstract

Classification of the Bali Dance into ‘Dedication Form; Imitative
Expression of the Ritual’ and ‘Dramatic Form; Absolute
Expression of the Ritual’

- with a Focus on the Procedures of [Odalan] -

Kang Woo - Jeong
Lecturer of Physical Education Department
ChunCheon National University of Education

Bali sacred dance has full of cultic elements. Hindu of India who moved from
Java around 15th century encouraged Balinese people, who had lived with their
indigenous religion in Bali, especially having adapted themselves to the cosmological
law of nature, with acculturation in Java style. However, different from Java dance
filled with the stories of Hindu, Bali dance enjoys collective achievement through
bigger religious rituals than those that can be achieved on an individual basis, having
mixed Hindu with their indigenous religion properly. Although Bali dance looks
outwardly simple, it is not easy to understand the formulas of dance that are derived
from diverse and abundant philosophical concept. This study classified Bali dance into
‘Dedication Form’ and ‘Dramatic Form’ through investigation of the contents of
dance during the procedures of [Odalan] rituals and its performance methods. In the
‘Dedication Form’ the performance boosts emotional energies of both dancer and
spectators through ‘Imitative Expression’ to God. So then, it showed the intention to
experience mystery in nature with incantations taking the great power comes into
sight. ‘Dramatic Form’ pursues stability of living and practical desires as well while
maintaining the balance in the law of natural world, which they believe that they have
conflicting interests with, through ‘Absolute Expression’. Likewise, Bali dance is
presentational statement to rejoice in the power of the great nature surrounding
human, not being alert to it. At the same time, it is a means of symbolic donation

being offered to God with worship.

keywords: Bali Dance(¥t2] %), Dramatic form(=2}u} & 1), Dedication form(&-31
3 4)), Odalan( 2. 2), Regong(#] )
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