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s "] &7 (Johannes Birringer)ol| W2 “AA|37tol| 2-E2] Fei=
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2) Johannes Birringer(ed.)(2002), Dance and Media Technologies. PAJ, 70. p. 91.
3) Chirstinn Whyte(2003), A node within a network: an examination of online
dance work with particular reference to Motion Studies, MA Choreoraphy
Dissertation, Middlesex University, London. http://www,shiftwork.org, uk/
motionstudies/ essay.htm
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GED, p. 201, =),

108 - FE0|&sAT M40E 2013 152



. BHE 2O BT} FEEN

g A= 2E(Richard Lord)= TAE AL dgtoz ) A = g9
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5) 19849~1987A7H] Ee|%| theHCambridge Umversity)oﬂﬁ s3l7) 7RE T2
a7 A, AARE IR 3L Fof sl TS 7‘7“ EJHA] 24l 9] HFE 7]ET} HH e
ool tht 7l Fol Haste] & daehs YAE & A2 /A Urtat qiok
19984 Dance & Technology Zone(BlZ524] E83sl= &7t 47H, gAdd& o
T 5 229l oprto|B) sh&tF]oA] 1994 A& rPz"ogressive 2,7F 270 E A 17
Hk & obyt2 23 At The Capture Installations Tour, http://www. capturenet,
org.uk/archive/capture installations/works.html, Dance & Technology Zone,
http://www.art.net/~dtz/scott2. html

6) Richard Lord(2000), A Rose by Any Other Name: The hows and whys of Web
Dances, p. 4. (http://www.richardlord.net/images/dance/A Rose By Any Other_
Name, pdf)

7) Dance & Technology Zone Hyper Archive(1999 Archive), @ W2 of gt 2] =
29 BER 2% http://www.art.net/~dtz/archive/DanceTech99/0268. html
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8) TR & HW209](2005), TlEt F Bl 2ER A, FA()(E 7w F3h), p. 186.

9) www.bigroom.co.uk/dance/web—dance °l|4 @A http://www.richardlord.net/
?s=web+dance® %74,

10) TZ2 I A|E JX—?%%"J 2 (http://www.richardlord. net/?s=web+dance)

11) Richard Lord(2000), p. 5.
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12) Thid.
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14) "Hele &%, A& FZ(http://www.richardlord. net/dance/web—dances)
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o] ZF-2 - T Feol Ak RET} Y WA 2h= A QroflA] S U
THEOIYIL AJIAE AR WHAlel ol g A Hsta QlevkE E BojFe
AHElolct,

olME YAE ZEO| U] AFAEL QMO AF89] S UFY
A (computer game) FA 02 HIA|7|1L Ytk EAS HojEoh &
Weshe WAL AFE ZUE AR shto] Qlej#o] L20] 22%HA
Al 2020 FE7E7E Al F3E o] u] A EE ArE Al s he Al

o gAskedl dofsh "nh 19 2 SollA ke 71 =AY
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M. T2% Waterfall,(2002) 22 B4
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m MR A P4 FHE 2E

m =49 o} tho]oRE = (Emma Diamond)™

m 5o AlO|E 3]A(Kate Heath)

(3L = AEEF 09 Pei = EA st ¢ HAQ A Q1 ARglolt, o] A&
< Aol CD-ROM 2.2 A|2ke o] v =] Qlrtr} 21710] Zuo|A| & F3ff thez
T robx e = Qe s S0 vl Qlok 2RES A Sl Bl s

ofzulel S ARE sltof AT, U2 T T Algute(waterfall exe)S A

9

15) vt tholobEE(Emma Diamond)= 9= 2L AE(Royal Ballet School)oflA]
s8lela vj=to g Au7t FEEH | (State University of New York)ollA] Hske A
ottt olF LEFEE AHE Aokon o] 1988WFH 6W7F wA AP F
Qrto A L8442 goFstH M "Changing Steps,(1973), "Beach Birds for Camera,
(19912 =33t 19 FazkEo] 2dslgic}, E3 F2Eku(New York University),
= n]EAA figti(Middlesex University) 5olA4 SHES 71247 % 8140,
AR ApA o] F8e thoJoR2E WA (Diamond Dance)E ©1EH HE7FE -8l 9l
t}. Diamond Dance Z#|°] %] http://www.diamonddance.co.uk/biography.html
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Astofof s HI=9] 54 Zd|o]of(Quicktime software)E ThERE o}
of gttt

PAE REE El(water)S 72319 thdolat 917+ 4he] ot Azfsta
e, FIE T 28 2RSS AR FAIR ARSIt AEE JIEZ(Intro)ot
oA 7He] 28 A, OF-ER(Outro)® 4350] 9lo, 7 - thopeh 33
oA £ Eolehs v FAskaL ot ZF AAuitt Eol(play), 4flife), =
(tears), H=(touch), A (nature)o|2h= 4FA1E EaL Tk

FPaH o v FHLS 717t ch2 o 3’&7—‘"01 ALY S Qs TR
o]k, AL A=W, QER, MU & 715718 AR5t A
<A A &4 o 4 glen, *}%494 ol we} Aol Aut A& ot
el K= dof g A A AQFT AE0 52 AAAIA| gl o] nkg-
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Lol whe} Tt 29to] 7hssiet, AR a3t A M= GE D Er

(B 1) 2,9 FHTN

A o[ 4]
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g, )3 209 AN sk Sust S ET Radat vlsth
£ wizopr}u] gohuit,
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A LA 42110114 HJ%?LH:} gt o] =7} ukEE
mjujch F8<=0] F7]= w2 X‘OPX]EH_H, S AFoRE gout 3hy
< 7H5 A2t shHol 715 AP, 7Sk ofA o] = A9 F4lo] AJA|
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—= T = A oo —100‘%’/{:"%%
Soll 23, e gt MiAY, AleE she 2 SYLE o] 7o)
A Qle}, E Aol s A E = Gde] FHoR thE el A
71N EAREEI 2 FAYE Bl = 3t Usolle 94=
o] ffollA BlAH W=t wo] npp-iz GiFo) ofgiiREge
A FH Y ex] i oz ek ARt 9 s e 2y
o] TRE.
3 5; Nature) o] FH2 3 95 sitho] (NEXT)H|E©] §lof
A TR AREAR, T, o= A, w1 S, F2)S Sl
Ei FAor HiA JPHE, B offd H2AE glo] 1
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o= mhA| opd =11 QJ3tolA o] FEEL] 7]
ol Z=Z11 &9]7](cut and paste) 2] HYAS
Auf st AA e, Foke E&o] §le HARAY HAY 3t/ (digital
compositing) 7]&9] A&A]Q vehE Hojgt), TAE Y 2 ofe 7Y &
B/ olu]A] A|FAL} 2] o]u]AE shto] AIUAR Fol Y= IS A1

shetl, (17 D9 FHS F1SHOR B ) AAGY FAH T84T shgs

(O™ 4) "==,0| TS F A

16) DA (pixe) & AFE a9 oju]R <] 7]& wol2 oo T (picture)t Y&
(element)9] gHdofoltt, HA[E o|n| A 55 Seshd AHZE o A T97F 2o Q= A
= =7 e, ol g ol ZAAA = AL AES PAlojetaL o). IR B R shy
/l HAE ojn|l= o] JAEo] o FAAS FTth FH2007), Mto] ofE, ¢

A 75y (HE 7yl 52, p. 193,
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17) #1322 k=] 2)(2004), HTo1e] Aol AAAN) (& Az U, p. 191,
18) A A, A 2L ed.)(2004), reejnjtjol: Bl o)A 7HEAZIA] (A& nabi
press), pp. 428, 440-448 Z=.
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o] AREo] 0}44 olu|Z| F7F &of of2] 7f
O] F9E 7HA e AL "AE viA o =
EX(modularity) Wol|A] v]ZE Aot} =

4 ozt HAE viA| o] 4 ez =EE
(fractal) 248 32| A (object) 7t &
Q] HEER o]Fo|x A 20g ofn|gltt, ‘:’}
A HWPRFHEAU MS 2 1] 2ut ol 4] ofn|A]
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2 (1™ HyollAe} o] 250l Kol HirH HUE Q| 2 (@
123 5 ZEolol7t 7 FAZAU@), sk A el B %@*Eﬁ =
ol 7 ZHAO) T WA A= © e A HE 2 o] A
© AHAE G SRk Al whet 2 H71 5= stal TES] A YA)7 = gt

19) WEA oJst HA iAo 74 2|2 T (fractal) F2AH S| ZA (object)
7hEHAA FEER ol o)A Y5 ou|steh, # uken]X|(2004), pp. 73-T4.
20) e} &,
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A FEE & 4= Qlr}, T2 9F 22§ dA 352 UHUE Bl 594
o7 AEYY(streaming)st’] sl HESE W R 1M S
(compressed) BT 2.2 A2} 22x]|ojofsly| wjio] R AL QhEE AZInE
= 5ol Z[thEe) theket AIRMIE sl W o Qe S8Rt HAIE A g Aol H
o} & TR = RO EA JLdt R EeL AgS Qe FYEf At
Eg AREoto] Hloj &5 FastelHA] G52 Q AlXHds &8skl Slch
53] GE DY (B ollx] FZHAE 3 AMIY] #3o] & S}, o]
AL o SFAUEY AEo R Holud AHE SAY FEER FAE 9
ot (B 32 B 5709 SR AIEAS~Ss)7t 217t 624 FEFA 0w &
Agtet, Z7Ee] A|EAA F840) AU 2 MR PHEE FHE
Hojfsy|, 8 (O DY AAe R #7149 A -2 7ol 9 e

O
Sake AlagT Sxga] gdold FaT AL shiol &
9I Z42o) RS0 SAY AR B A
o] 917, 223 1 QPS40 Fape] He
7 S daok gehe Holch, 187] ghie of
Ao BE Afs0) 84 2HL 3
A Ty WAL ARSI TAERL.
2 AR AR Sk 1 Aje) A

FRoR TS Pl Aoz ogdon Wy (Y 7) '=Z,o 2 AR

21) F2(loop): ATFE Z2IY Fol|A] HEolalA] AT 4= JEF = Y= Y
g, E= AAZdolA BhE 7heete s A2 SoE, AFE AdelA AEE
Shkg & 4= 9l 7)E AU A-A T A5A S vy A whEo] ¥ 4= 4l
2| 4ghe] YA,

22) Scott deLahunta(2004), Choreography, performance and multimedia: where
contemporary dance and technologies overlap, "gH+-8848]2],4(1), p. 15.
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o|3L o5 A0 P} Belel] H=ulL A

Tk, olefgt HolA ol it U] 1 \

g AFE-2} QlE| o] A(graphical user ® -

interface, GUI) 2J2A] o] 2}&9] AS 214 MENU‘-(

o 83k 27ko] F1L Qek, o/ y
3 = o] GUI Hl& &3l B2o] o Outro

A T Ag =l wel SPo|HEAE (g2 8) rmm of 9EmoAZ S5t

(hypertext) 212l 2 |2 w7 i}, o] TIRE SERE Tx
A iAo sto]HEIAEAQ] &40 (FaL oA GUIE 3 7HAE a&
$-branching—type interactivity) 29 ®§4]9] ZEFx gof| A Bt 75} Hct,
o] Aol A ERfube 7HAIE AT A0 2 =4S s EH (C1F 83
32 0 ASE RIERA HlwE AX oFPERR 7h= 2 729 & ¢l
s Qlet, ey 2 7k O~®9 A OR The Aol ofugh AFeiRl Al
L Algke] 7] whioll A1) Melof whet 247] B2 7HAl(branch) 25 THE
o 73 4= QA He, o] 22 7HA] Fels "E3E 71 Director Pt AZE
ol A2 7] wWzeld, Director AA7} 714808 Shto] ZHE oto]
Zefus olnlA| o, 594 59 ai5s WHE AR s #o] I%s
o

=
AR T o Aol mhet A 4 dwE BYT 5 s

[l

27 2000

a9 AREAL olE o] A graphmal user interface)= 3ol oJu] 2|7} QlEjH|o]
7 & aASHe A0 dF 5ol ‘N7 ek AFE P AGATL kAR 3§
ey ﬁ% A4S SYsto] 2871% E"u ofo]Zof| 7FA7he FAOE HRE O 2N ARGALS]
A 24908 A JelE AR vlol2 siela09n, haRe) Aok
4% (A& —‘Vﬂ ), p. 237.
4) 7 Ao & w78 menu-based) AT olgtE Eeled|, AREATL
R 4 o LE P B2 Tg o] 250 A BT LRe] T28 34
sl 9l 45;‘—_134 S 7FIZICHH = mR=R]2](2004), p. 82).

25) Director’ += o]&H] nj3Zn]t]o(Adobe Macromedia)Ate] HEH|Tjo] A2 227
o Z#fX(flash), CD, DVD, AY & AUz} trekst tAd miAE $Ist Heln)
tjo] Zelz& UPcL A /\—LE%JMOlE} Adobe E¥o]A] HZ http://www,
adobe.com/kr/macromedia/proom/pr/ 2004/director_announce. html

26) @] ubeH] 2] (2004), p. 74.
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27) Johannes Birringer(2008), p 191,
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el & 22g(Game Center)o] AH2] FiL AE Hof|A] TrEH ‘?:JO]E} il e
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Abstract

Digital Mediality in Web Dance

Lee, Jisun

Lecturer, Dept. of Dance
Ewha Womans Univ. and Chung-Ang Univ.

This study aims to examine the creation of dance work according to
utilization of media, feature and changes of acceptance process, focusing on the
work classified as the dance form of web dance among recent digital utilization trend
of dance. This study is applied with the perspective that perception of dance
movement is achieved by ‘interaction’ with audience and physical factor of ‘space
and time’ and ‘body’ of dancer. It becomes the framework of analysis discussing
perceptual change of recipient and form of arts according to mediality by digital
media.

As a result of discussing a work, Waterfall through 3 elements of body, time
and space, and interaction, it was found out that digital media of web dance
originates from the most essential attribute that the work is based on ‘web’, that is,
‘it exists in digital information’. That is, dance exists just as virtual existence that is
not embodied yet. Information work that can be completed through interaction and
selection of audience enables various combinations, modification and expansion by
absorbing all substantiality of time/space and dancing body as digit.

The body of a dancer in the work Waterfall was fragmentized into ‘image
body’ that exists in the media by camera technology and editing. Corporeality
carried into image is smoothly modified according to the selection of choreographer
and tastes of audience and repeats composition, resulting in existence like one pixel
which gradually became estranged from the original version of dancers. In addition,
Waterfall that exists in the virtual space of ‘web’ can be given with her own
extensity through the screen window. Screen space can have multiple space layer by
combination of space frame of various image modules. Waterfall that exists in
virtual space as an information can obtain the temporality compressed through loop
form as well as the temporality expanded infinitely. The time given in the work is the
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modular time premised by choreographer and becomes the time created with
interaction with audiences at the same time. Liquidity of time and space as well as
body is ultimately completed by interaction with audience. Work Waterfall exists in
potential status and cannot guide any explicit results without interaction. Audience is
immersed in hypertext work structure dispersively by ‘branching-type interactivity’
and interest element presented by game form.

“This prophecy of composer, R. Wagner, predicting future collective art work
and proposing the combination of arts focusing on arts’ leads to Gesamtdatenwerk
of the digital times. This Gesamtdatenwerk characterizing participation of recipient
in the space constructed by artists as well as construction of new time and space
based on virtuality, coincides with the feature of media and art form of web dance
discussed through elements of interaction, time and space, and body.
keywords: digital dance(t] | & ©2~), media aesthetics(m| A =] 3}, tactility(Z2+4]),

Gesamtdatenwerk(Z A 4 2.4 <), Richard Lord(2] A & 2 E)
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