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D) 2%(1995), 22 € A9 TI50] w2 AlHE By 59l o AAA et
_1_511]7 ITOﬂh:l] Hahu|yZ 3, p. 37.

2) Anna Kisselgoff(2000), A Funcky, Fleet and Multiracial Take on Black
Heritage, NY Times, (January 15).
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718 Fo) AYE hae) AP GulE Al A1} Helet o AR, =
2o whe A7) o] AEI HBS AAste] st fEHIA
ERS FAOE o] £ Foldh, THS AT, YA vl

solol ) HErkEe] olteh & thn] AR A ob shol e a7 bl
R Zeho] ohot HEL Wb @ Aolek. ubut ot 1] A

W FHE BHOR BE 4 G oy AN B 4kt B 1eln BF

O_\.. [‘ll‘
)

a} APE%E}.

Wl5e] BQ%-E 2047] FU71E ol wA By %%&Lﬁ A g,
BREgo] Wl ZE&oln Y= 49 BAL T

o) =

A ol
oA 7P F2he Uepia 1970 thel 80t o] Foj= %Eﬂéﬂﬂﬂl Ry

3
$7H A5 wHA HHA 519 A28 Al S5k, SlF-aTAE A
el SHEEE Asto] FAtAY AL £22(Gus Solomon Jr.)o|H
£ B#&(Ron K. Brown)1} o]

9% 99tk

3) theo] FAZ 2013dE 29 f510] F2H A ¥4 o}y BT IS HS 4
Tk, ol ZTol F5E At 8= 30017 ] o] &t °4?L7<}~ FREO QA 5 TdE,,
rwel A, ME §1,8 FAoRE AuEth (http://www.youtube,com/results
?search_query=urban+bush+women+dance)
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G50 1717 Sleh Miele] 4714 AW ASleo] S5k wiele] 251
A2 yEsielolrt, et 20417 ol B9 od7lse] %A welst 47
o] Bt TRORR AR S-S B0l Tt AZ1E WS HE o ekt
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_]
o

quv

o3 3910] Bo Bak T ofa|= oloiAlct Tt A|2te] Wbt o] o]
SoArHL SHe AAIE SQISL nlAE] SolA] AAISe] $IX17} of 43
Ebebs 2 S5k glom oloh 2e Bhate] QahE Hof, sk AR

MZO] R R i—JH% ol /\]“4101]% 5% oo ol 1o
o] HmuFez 7oA A=A 0r siAE A P dlE Sof ARl olde
L v E] ©2f(Beatty Talley) 2 L% 2E AFolM = B HA T o4do] A2
SRR 2 A 519 Ao AT A2 ¢ s, Q1FA AolE A
3 B FHUEE Axshs o Akt 52 27 JAIR Al
IHWE S AAskeT AFste o4 YA olsi 2 yorbr] 913t ke ot
4 FESRGTAL Wek 4= Qi) of7]9f] o2 A2l F s 3?104*3—?%7P° .
2 AE & 4 Sl B2 SRS A7) o] Jlglet AAY
H3l(Katherine Dunham)y} & Z2|w|A T12]a1 2ot nfojo] Bekeuks o %7
OS2 355 4 7] wizolcth, 1000149 l e vl A8 HAblA 78S
o] TA I} A2 SAesATt WA o= FQlod o] dlss T 4 U3l Al

B4 131017 S,

AN ABE olelt F3 RoHH fAE IS me o W et
of AkE AR, OB ofdlzitiz} opER I R4S R
el Aol Hglov] thg ol Sjefe 871212 59l E) =g =
o F5HsIch, TE7} 1930 Filol 4302 ek TS whEo] dFA

4) o|A14@2011), Fef B2 (K= FE), pp. 93~97.
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o] AFZ] & 1%l T3t ‘—"i."é% ka7 | = Bk 6 11 9] & 2] 4|
(Shimmy) 9} Zol o7 3

TRFE Je ol 3‘19/] ool thek A 72}3}5}74] Q‘ii‘ﬂr. I= ‘r%
7} Fanga & &0l 514 gl thet 5 42Ql Qe e dozia s2koA
L= 2N EARE AT Hum At e ks B7HE Wi
8 w3k Th-of| AJAF Slave Market, o "o} 2|7} QA African Ceremonial & %
3 S010) FHeE ke A Holglal E8E ol ek 3= A
&4 %%}E}.’ 91 43 *'EOHE 71*] o}_g OMIE] l EH—E’LP L’\‘:'ﬂ} °Jo 7+
o

O

i

OFA] o133t LevlsT) *“iH—‘ET E}EZ]UJ' ZS?_P afo]o] EE}—‘?:(Joan Myers

Aol w =23 uksict, 60y stuE Aesd i 1970 o] Hakdkw
F8H(Philadanco Dance Company)& AH3sIct U&= ofxe|7le} 7l2fH]
9] FE/dol Aot & FAll A 245 Hohlin nl= gl zefe] dAd

5) 19449 AE)7] FANA = FAF HAo] IR vjH S91H-88H FATS 79
olal Hrjjo] &eb EFFe del FAsIE itk (Daniel J. Wakin(2005),
When Death Means The Loss of an Archive, NY Times, (May 18, 2005).

6) Joyce Aschenbrenner(1987), Katherine Dunham—Reflections on the Social and
Political Context of Afro American(NY: CORD), p. 89.

7) Jennifer Dunning(2001), The Black Stream of Modern Dance, NY Times, (June
22. 2001).

8) 24l 7}4(1993), T &y, HEE()(AL: o]t A S 3, 1998), p. 404,

9) Lynne Fanley Emery(1988), Black Dance, (NY: Dance Horizon), p. 263.
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7S 501 EY thekdt SR dlolehs WrHE wgtth0 19 AE-2 TR
= Flodo] 7k Pt 7k Tl e se ERRI,
ojFA =2 AN FTHELS UFRIAIRA 52 waARA HEA 54
w3} ARsto] AL AAE FEskL FS5l0ithe FE 0l v FAlof 8
oA ofH o] kAR AEY SE7IAL of" o] AR ofZe|7tof A &4
= H7|= oh 52 QB4 WS dof vt wilE BoR HojE ARk X
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2 glofyitt, ofujy= BEH F8<4 SA10|91 0L ofH A= AFYE ST, TAE
B S5 7] AR EHE etk o] AN dRY] AR Y 2AlE A
Bl E>(Joseph Stevenson)e T #8719 H& dtoluzitt, vlgg] gt
A SRS F5EHL, 1980d ol SR thad tistolld F8o= AAEkeIE
FHEY, S0l deor gt af glom St ohzl A4 ARoA =
HIA o7 SEolglet FEOR o3t o] Fofl A = AAE AAARl &
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10) www. philadanco.org,
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ojujo]z] w1 A}g] Wl oS5 A= olE7tE AFuol stk Zlol9)
o}, 2004 1 7) QFRESE 2RE T917) 9= H Walking With Pearl,olA+= 1
Yol Ist 24 AT} | GARE BESIL A FOE Hake 1199 AA o]

98} QA A A W WISl Atk SAIH Y ol ARelAE
4L Foka AsA e 2= WukLiz Lerman)'?-2 ALd7} AFAl9] F-5A)
=S T AT HE Qlok Y e i A
2 oge Foll ol Folt=tl HE At 3 9 Ade B9l TRAES
g}, 20024 FAT A== AYE Shadow's Child,= B4 F-A] ¢
AFSHUBW)T 234 A (National Company of Song and Dance of
Mozambique)©+2] 470 RS Foll eHdstgict. AEshy A2 FA2
SHES2 2P S Foldo] 8718 HolFe ofdl ojzjoo] 58] ofopr| it &
AEE 1do] @A gt A|YALElE Folthyn] FARE o] F]lch A

Dixwell == "RZFAI T "2{jA], 7 22|, 7 dlold, 12]a depdu]of

(

-

of ARUES a1 o] Fojbztct, oAt Fol §A7} 2L 32 Fullo] T of
oP1E 65 BEL oM WEYUT TEA WHEL A & W 4L,

oHel QeI 58 A= 2 T Asto] eAskalet Y
2008\ orz|7} Mg A9 4 -8 | Jant Bi, 1998~)242] &

T o|FojFt} 7]199] A7) Les Ecailles e La Memoire, o4 =#IL @10]

9) 2= ke 2= Ak ti s o) AH|91R](Liz Lerman Dance Exchange)] Aoz}
o]} Z7}o] A} ﬂ-ﬂ#ﬂiﬁ 1976 15-H 2011974A] A}AlS] RG-S AL 5 E?‘f_} HE
GHER dAdjES ol ETh Aol ALt oA —LEZ“ETE;" At vt 9lom At
A &7 < o4 Jot7] I3t ZE I ofstqitt,

13) 200149 10¥ % Dance Magazine review L,
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A ol FHT = e Wkt HH]o] PA -8t AntE BA] o gt
o] T8 A AgsHA A, 252 Uy ZEsHA 2 7] bl
off uix] A2oA FAA Yhz AAH 2ot 3 grpekct 4 B9l QHEAte]
AAlE Eeda ApAlo] e Aol 4 B w0 =AA BlAS G A
Fo7 5919 oA} HAlS whedgt Aol itk

99| giF2re 2= 19879 "H|E] I Bitter Tongue,, 19884 "4E
Shelter;, 1995¥ ™€l LH = Batty Moves,, 1995% "™} 2 Bones and
Ash: A Gilda Story,, 19964 TEHA A Transitions,, 20049 "7 Y= &
Walking with Pearl---Africa Diaries; 5°] 2™ 2008 #H](Compagnie
Jant-Bi)2t] FUE H& 4 vk 3 Lo 74, 7HA A, HAE S
W2 e dsklth

LR

2. XFEY|1Q| thE =k

e 2% THE Shelter;, "™} A Bones and Ash,(1996), "] ¥
Bitter Tongue, 5 7FeFalA| A R 1A} gt} T4+ 222 ojopr|gAlog L
A=t o] 197t -r"l‘j}g o|E 7= Ho“—] o]7]% sjt}, shte] Ao

3t 2] ofot]olS tUET} 3 utEo] W 5 Q= Azt TS ARt 1
2|3l oJopr| 5 F3f 2 %«1 TS AL i‘rﬁ‘;ﬂﬂ 2 A5, 22 Hdke
E4& Adrh

7}, "E Shelter,

1988 o]l QHHE Ahgolet, & A2 Abe|Y] RgAto] Wit FAIE thE A
2 4 4 gt 011594 AL/gol o] t#AQ dlojtt, & AAZ oA =34
& sk wl= B0 oY ahollAl AlAkste] wls SRS AR gjAl7]n
HAHSNA WAAE DR}, of7]o] FHEo] = A UL FE (Hattie
Gosset)2} Z2](Laurie Carlos)7} ¢li= Alejt}, Bl&Eo] WASY S2A92 w2

14) A 959 (2009), “F87h, AAAB()(H=: 2mtol 4, 2010), p. 157.
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59 w4, 54, &4, SR e 1TSS 259 ojopr] & whAlEA gt Uhlo]
7} SAsla 249 giAls o]Ba) Ao 2R HasEylo] Aol o
e Adt, “FolE Ay FHehHs B0 AALo] Atk ke diES U
o ot Wol A= sl FEEY FAUS U AR O ojFofitt, &
AHE2 g o149 4t RS ddiste] Syl 4o HEor tH sk 3
< A &gtk

. "2} A Bones and Ash,(1995)
X

AEL -?r%—ll I Z(Jewelle Gomez)7} £ T4t} o]ok7] Gilda Stories, 2
e FE Yo R Foffith B 248 19924 Wk A (Lambda)ls 547 &
A=z Yiulo]o]of ojop7| S HaL QlTt,  7j9] Ao= LrolA 18509t 1950
dohg e % o) wiajololr} A1Ee) 258 B2l olobr|S Zoiu}
7h 7Rl i Ay F84e Wtk 7)o &2 E4f 2|2(Toshi
Reagon)©| Hatacth D W &2t el 18] 3 BlAE text)7} EHE‘JO]‘:}
83 21 1|29 ojopr|o| A MEA| QAL oS SAIA THEAAR] TS
Zzste = AR Azl Atsk Al s A Rtth=dl ofu]7tk Slck 1‘—1
© ol 7pA ol e glo] FAE o Fol7h B3R AEolA e &

of Ut FY1} 7]jEZ €0 E@l%‘:}. SQlog 9 o w3t Wizt 1A

S Azt Agshal dAeR o OoR oo 58 Wstal qlrt,

t}, "™|¥ ¥ Bitter Tongue,

1987 QHEE 2RO R 3t of o] TRt o]ofr|E AL i}, a1ekel -7t
ol A ol Zitt 2 5 9] 3ot 5ol st o] & dHol ARt 11
o] mAQl 7|24 AR Es B2 oA B FR5HA] Pl FAIE=

15) Jean Lenihan(1996), Urban Bush Women Explore Community in Athletic Dance,
The Seattle Times (1996.4.4.)
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2elat AR B3] Aelo] YAl weehol AE ek AaFAle] Rt 3
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o7l SEl ol 2hel 5 229 Aol E B 2je} Fo] Metert, 4L 3
7 U2 dha Aelg A2s|E s oS WA BsH grob ke
A50] & FABIE Tt ojue AUAE Tlehe Rl S0 4o
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IV, 2Hgol Yt S04l 4t g, 3544 44

AU AFNH FELA A 5 G B T4 3t Bl Bt
At gl 35 e ERolet shck, & o olF 2A Beloy
O 4ol 24 3} BRI el B AT, oo B4 FEA
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gk, Folehs WA o) ol Amt #ok2 Hohnl A8le] ARloRA B
S T 4 YRS AFS FH TUE v 50l ojyo]7]o] g3
L AR Rk T AAE Lol GG Jol7t 4gs Ll ol
T AT HHS ol R R S A% Stk 449 ool Ll
2 T floll AAA7IAL S AN E oL A2 Te] 2ol nisiA| oh |
AE9] AT ALY kS ol A L= B3 ZAIR Eofuith, ofze)7te]
AR SUSRAL FAl] vl=ARRle] Yo RN ARt oE WHsHe S Hils)
A} sk FAe] F2o] Jlrt, TEjste] v ofxer) Ao Eethd 840t
AAF TB]Al Fobe Eototo] ARSohH SRl-gEe] Aes AMEA AiHskint
© B7HE kT 19 ALS] BlEERAe] AR0IE E(Stuart Hal)e oFzel7s 4
7I3k= A, & HazA ol A5 TUoR Foprhe Zl o#7of of2
27t A& FASkshs Ao 934 ¢l o Yojufol Frhal Wil Qi
Ak S

Z Mol Yk AfolE £ Uo| ojnjg Jw 3 AE 8 792

oﬁ
o

o

6) Eete ofme|7HA| =5 Y W Hao] Wikl ikl A Astal SeluAEo| B
ot e 4 AEs UEo] Boh U Wolss B0 Ee| o Yol Fas)
thal odget vt gtk (Robert Tracy(1999), Open Wide the Doors: Memories of a
Mentor, NY Times, (November 28, 1999).

17) Stuart. Hall, “Cultural Identity and Diaspora.” In Patrick Williams and Laura
Chrisman (eds.), Colonial Discourse and Post—Colonial Theory. (New York:
Columbia University Press), 1994. p. 399.
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t} o]op7] The Gilda Stories, & W74 2% o 2
Foleh. of7]oll= = 1§ o1/ Hiutolof7} SARE
o 52 e 0|9 FolA & ot dopd
O]Z]El]— lE._ql qu. U]‘—%ﬂ] Q)= _]"_!E_/:‘Ej_]—_y OHEH

S AHEE Holzka B, ofolt]ol, w1, A4,
SIS BT 4G Ba 22 daES

2RI B FE WSl Tefstel 7,

=, ojgtol BESH 013 S04 B4 (o)1 ot ot Bones and
itk 391 ojge] o] kx|, el olu] Ash,

A2 1] AEA A5 2 5 ek, AN IRAES P4 AR, B3E o
A, A7) 24 B BE o1 B3 AT A4S 2L AofshA B of

(]

H50] ofnl A ikt ojo] Be A%A R 1ET Eao] vate] HAut
2 83t 0] Ago] Firk AP F-g5te] dmEelo] Lo 38 ofm Al of
KSo| T2 ool AHAe] P HES mekrm 150] ALA O HElA-
HALT} S1H o) B7okL 8153 1ok ALk Holtt,

N

.52 gl S0l et xS

15 9] 25E MHE] FLE 2 Betty Moves, oAl S<1 o342 =o] o] =)
th, 7he|Eol& wiE & YJgolE 77l ‘?l%a# T SES Tt AIA
of el Bkl SAo|A &5 WE7]%E shHA e Aot MijE FE
2 04 Wk HAIA = shufelth, 01449 F-& AP oIt Aol Atglo] i
T oFgdths Aotk "Wt AZslrol sl ARtk A vl okgThE
Yot U= 2|7} 8]22ef| Y= oS 24800k ekl Azttt of7]ofl=

E T2 obEThgo] SolgiEdl 1A thE ThsAdel digt ¢
Aeho] BAlolcy gtar AGgt up et 19 o2k At T H=H9 o]

| =

S =t AES o= shgink o714 Sl 22 dUE

18) http://www.walkerart.org/archive/0/A0135543236397C6616C. htm<2013.2.1)
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Abstract

Identity of African-American Women and Research on
Community in the Works of Jawole Willa Joe Zollar

Jiwon Lee

lecturer in Dance department
Sungkwunkwan, ChungAng Univ.

Jawole Willa Joe Zolla is an African-American women choreographer that
represents America. She studies the anger, agony, sadness, grief, happiness and
humor that come from being African-American, and forms movements with distinct
characteristics as an African-American women. Since the latter half of the 20th
century, she has taught dance in universities and communities. Through
performances, she has shown political tendencies by professing the identity of
African-American women and the importance of community.

Her work is genuine in the way she portrays poverty and violence that
dominates African-American women'’s lives based on facts. She talks of the lives and
culture of African-American women, and takes on ordinary items such as their
laughter, love, anguish and death as her main themes. It can be said that her work
has the persistency and prudence in looking at and interpreting the normal lives of
African-American women. She has also founded her own dance company, the
Urban Bush, and has presented innovative works that combine dance, music, the
theater to create a unique taste. Whether tall, short, fat, thin, she defies a biased
ideal and put foundations of personal stories and women’s trust in connection with
the African tradition. For the last 20 years, her dance company has led renovation
that added narration to post-modern dance and has reformed the standing image of
a women dance company.

This study will re-illuminate the neglected African-American women
choreographer in the traditional context, and her artistic but political purpose in
evaluating the issues surrounding African-American women transcendent of existing
center or periphery concepts along with the self-respect and positive image of
tradition.
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