| 28uzvelT H4a3g 42 |

g|Z(G. Deleuze)9]

o Q1014 &
D EEELE

o

=3 X
gjo 51
A =)

i
w

A g

L.

S =9 AAl =t derig
o]
I, 7825 v

I.

Abstract

I

o

oy

ujaka] 74l

LAE

ol

sixel 520 4}

7NFzFo A
O] ARF&} o] A FAlE 2 (logocentrism) ]

;OT

o Mee 3l

H e

4

al

AREE AR7F oLyl A=A

i

A

Al
SR

Fof 2hofl A

90 4

= Aol opyzt, A

il

=2lot ol

=
=

o & At ol Z2

gujste] 29

A7t

7192

&

gtk of7]of A

b

o

o

2|X(G. Deleuze)2| AlA|l=20l2t ofl&7HF2l <l - 47

[Sfofl AHM S

280



A usior e 2 P%E} =A, EQZJ A7 23t 9], &t 99t &
=%

of thefRt ol 2ol AA AMHAR, 8ol At 1of Aztolut g Al
o|FofAA] gk7] Wil 1of AAl =gt derdES FEoled +88 =
Ae M= ShAZIE ol 857] fiZolth, Hate] gofet oz v
ghg-of, T12]aL AA| Ao ARgshe 8ol Ztole 2t Alel7h EAf et
ChA] oAb, 229 AAe FEolM 9] S5 AAl, 2=]al A=l <
Zre] AlA 9k S URE ofu] 2 oJsfE 4= glom, o]E FEAE 857] A

52| Hao] Ao} dlgi=ols 4 52, A8 Aol AU
2ol 12wt of s Hhgrel Folof e,

rlr

=
=
Y
)

olof wef £ 1ol e SH2Y Aol ekt BT FAOR A
ARSI 48 AREE YN 23 $5Y - 5E TS B

531200 ALRSL ATAS A 5 A FAT BRI T AP,

=] =
= =
oAl 32 A7 A G1S) 13k el ot el WBES o

SO}

D )4 QAt oeAEY] BB EAS AR, FRE A tiE kot 18l
48 B0 2HE ol o|Zol o} Ak, B, LE(199]), Fg: 1 A
o218 0] F-go| 2] et ulgha] BA, AE(o])(4&: el HAD, pp. 32-40,

x]—z.)

48 - F0|=sAT M43 2013 45



L E&|z9] AAk=2le} die7d o] 5]

1. SE|Z9| M=ot 72 gl ARl

7k AdA ol et S =9 A
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11) &ef 4, p, 70,

12) Susanne K, Langer(1953), ‘Virtual Power’ from Feeling and Form, What is dance?,
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Abstract

Meaning of Deleuze’s Body Discussion and
Art Concepts in Dance Aesthetics

Ilhwa Na

Lecturer

Department of Dance

Ehwa Womans University, Chung Ang University

This study aims to identify the meaning of Deleuze’s body discussion and art
concepts in aesthetics discourse about Dance art. The issue about how to perceive
the dancing body in art work and then what meanings can be created is the most
fundamental topic that should be dealt with in dance esthetics.

First of all, the study looked into G. Deleuze’s body discussion that is
developed on the basis of reasons for the body of Nietzsche and Spinozism, and
from this it prepared the grounds to deal with the dancing body from perspectives
such as “sensory power” and “aesthetic construction’. In addition, Arguments for
the dancing body that accepts Deleuze’s body discussion and art concepts are
illustrated through the practical discussion and interpretation of Pina Bausch and
William Forsythe’s choreography characteristic and dance works.

G. Deleuze thought in the discussion on a dance aesthetics has the following
meaning. First, Deleuze’s thoughts about body suggests the new way of body
perception in dance works and dancing body. Second, Deleuze’s concepts in his
art thought is provides grounds to deal with dance works in aesthetics discourse.
keywords: Gilles(2 58] %), Body discussion(4 H]+=2]), Art concept(ef|&71d),

Dance Aesthetics(F-8-11]3}), Sensory power(72}2] §)
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