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B e frE mjArle 5 22A4 714 T83 22 yehtes 37t
212 FEEAL vjA|u|ehE] PO R =oal=y| I BZo] Qlr}, dAgAl= A
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of FFL ol AIZEAS hA AzhAle] U wlelole] FE T
o8 A Wate 3 A4 1197} 2
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Argstal Qo 4EE(2003), & e olsh (H&: ot A S &),
pp.52-56, LHH(2003), "HIEFs (M A&igtiE&as), pp.117-170, =3¢
K. ©71(1984), Fellgolet #9107k (M&: &4llEHA), pp.11-13.

2) WiA|Ee: 80 o] % £UL FHOR AAEIL )l viehe] 3 SFoE A<
Aol v x| ztef| mjA= oﬁokoﬂ FERE Agolnt, 7|9 viglo] dle W&
ot &9 g4, vlof| thet == AN UCHE vfA ek e £HY =yt
ol A A7} ol &7 vlek ApA o w2l = wetet g el AT ekl Ak &
3| YA wiAI7E 7= oA A S35 A wizle] SRt Q1424 EAE wet
g 259 ve =99 FH FAR A=rh. gAY A AAel B #5278
TollA mrjefotEL; MER A "E T o] Fof| tigh =92 A o] FojA| 1L Q=
g, A ste] =of= 53] ufA| 2] FAa S Hestal ofAo] dlea AHAel

NAE YFgEe TARITE 2Zfol7F Al
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B AL wltjo] ofEo4 HA12) FRE o] 2L OAY Z2AM 2, )0l
TALE (media facade)tt ZZ2A A 13 (projection mapping)d] 53} t x4
N)ee B8e AL WAl Yol G AEAAE Logony B
S AU TR sk HEnY o] 2A o] Fejet tAd |
o+0] A4l T4 ZH(synesthesia)d £4& =9Jetth=d 1 A9 ApEAdA} 9

o7} g,

IL repe e Ao, 2524

o7} €]y} B} E(TinaTarpgaard)? = dlofa FHSHAS AR 2 43l
e HAE WA IF0 Y HEUA OF0 YT RA HEut oAl B
A deZEE Ao 911 gtk Iy dinf3 8 (Danish Dance Theater)
o] & 2|41 (Tim Rushton)®] ZFol|A 2QHEE Hol HR7bR A o] TS 4
opzten, 20039 BRY HAEHA JFS A5t S22l HtRA B
o] QiwpLof A FEE FA 89T LR SEskal ot

OF DollA Bojx]= 299 th2Ql AE509 5L AuEH, WA
r=%8 4 #7]|% Horizontal Vertigo,(2003)2 F-&5:7} Ho] 202 njdg]

2joln] g0l o} F820] A o] HT) 2 AN E AHFof T A%

3) Ely EFZ 1= (TinaTarpgaard)= 19724 dluf= v]g)d (Videbaek)ol| A Efoiyt
=t WHE A (the Rambert School) T HE49 sk (Brunel University)2 AH =
Z- o] Wizt 2 £Egt o #(Ecole Rudra Bejart in Lausanne)o 4 4=8Fs}3ich, 1
Y gy 879 7 | elafEd] FEolA FE4E gofsiglon, et
U817(Ohad Naharin), H.2]2 H|Z2 (Maurice Bejart) ©] - 2193z e] 2] QFF7H59] 2
ol Zofgtuf Qlct, http://www,danskdanseteater, dk/old/nddtuk/Nddt/tina, htm
2z,

4) http://www.recoil—performance,org/productions 2+%.
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T84 Fe= 6~70d ) EAERY & Aol Y EgJAR Hebe(Trisha
Brown)2] ¥ $J& 27| Walking on the Walls,(1971) So|A &5

of LEAAE vigol FEeke v 22 ool tiet 28 A2t A& Al
A Aol A T 2719 AlEE A E 4= Qe Y A" Aol HolEHA o]
oF AAFel= A T, 22 (Bill T. Jones)® ™53 47| Ghostcatching (1999)4
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% 7850 WA} AR 3L 244 ofnlAito] EAfeke FEE UAE EAY)
£o] 20 BolFAL Yele TAol=(William Frosythe)9] o &5

7163 42 Mg gAa 4]

—

Choreographic Object) Z-&
o] P E F8ol =4

O

1 A 7| = e R vk

%
—d

Iy
ES

A= ggote] Auska He*x*ﬂ‘)i gtom gAE 7jeAd o M
-85t o3k = (Virtual Reality Scenography)”= &

o VRS A= 7182 Fojoll 37t HAE oln|A] FEj 2 FASh=

2 n|tjojotE o] FIHEAF ]I nt]o] J%A}—(medla facade)®] ZZAH iy
(projection mapping)® 7|%o] HH4 02 LHT}, BT uEE= VREHEA

Sl UAZE BEAEL Ta) L2 FLoln|A 7t AAZHOR B

5) AEE(2008), p.413.

6) Judy Mitomal(ed.(2002)), Envisioning Dance on Film and Video(NY, London:
Routledge), p.36.

7) VREZAE ARl 9 AW 0]2]41(2010), HAE G/duiA] Al &2 eG4
Wt a2k pp.78-179 ME,

8) ult]o] TALE (media facade)= AT 8-S iy AT YO 2Hgafo] thefst
A ZEI2E Hol$E= 1S Qu|sid, LEDR Yoy Z2AEE o] &3 thaFsh
Zao A At & mitjolotER HAE 1L §lt}, §3] ZEAE 7|& 28] 9lof
2AM v 7|H-2 7AE ooy A FHo| ojn| A& FARSto] AMEAS -}?—01
o 2H AAY 7MFAA S AEAE 7he A ob= WA SR nlt]o] BAFES] g 7
Holz} F7d A (augmented reality)9] 8 FE|= & 4= 9lct, 24-2(2011), #|t]
A= O] slolwul /i A, S Eha PAFHEk, pp.1-2, 1L-2¥1(2012), &3
A g 2est FAZE = A, ARitishn 2kt AQldE e, pl FE,

g okl
[ ofl o2
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HehE T FxEE HAE 7l M3 7S 28l ol

2. THIC| HHIA 01, EA
rabe] Wl Ao 4 p-e HU4] g he) el X s EWA ]2 Labyrinth,

(2008)9] 4= shte] S E AFo= WHsto] AR Agolch, ¥ 2008\
g4 F8 2 A MR e (OE 2 olMe ol 47h 9] &elE 7oA

H

A HE| Aol 2 ol 2, Foll A BT}

Q@2 HUHRBEel 0l opms) 5} wybo] LS wo] Y Tolom 3
2,(2008) FEek 3t F7ke] AL wo) A Fao® A7

[

Isadora

(® projector

5 - >

>, ® image grabber

Processing
©) camera and light

(33 3) THiC| HlH[A|0]44,(2008)2] QIE{H|O|A FZ

9) F: |V} BRI E(TinaTarpgaard), H]H 2T A1 &8 2] A81<(Ole Kristensen) &
fQuA BAQKJonas Jongejan), A 22t £3|(Laura Lohi) & W& AnA
(Nelson Smith)

10) W20l F R ¥ e gy g2 322 o (Chris Elam)2] Al
Ho] ety wgelgliet, 1 % BENEsL e & REo] UFe] EYH 2}
= i deA o] 0 2 A=), hitp://www. danskdanseteater.dk 3=
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ot AEL R YA n| 2 FEj7F AR L Tt FrjHd o A
Folrt, o] AEol= AHrEl et A LA e}, A Fg 21, T HH
Z2AE, g olmxHgly], 2389 tialshs 8 Rt FAEHY
‘Isadora’?} ‘Processing™ L& 10| ARGEICH 12

Ao &&H= nrolef o] A 25 =43t s EH (19 3)9F At

(& 1) THC] UHIA0]4, (2008) 2 EH 24

no. 2 o]u|%| X Y18 99F
820 2 Qlof| mat A3 ol A ofu|z] A4 Ul
=3
! 58 IR} s A ofu] 2|7} A9l o] whet A3 A
29152 WY AujE} 22 B fa l 14 34
mg o] 9xlelo] AT o]u|x| ¥R o] A% (cue)7t B
2 -840 A }lol| wheh wh-g-sh= Az o)1 Aot £
o= AETA I T A
T80 FA el what ool H a4 FEjY] e 2elr) F
5 EM, F2M, 25 0] thefgt PR vidol A £
S22 F2E &GOl F8ee ARREA| AL o] m A ek Ff-st
© A Y A=

11) ‘Isadora™= ul=+ EZo|7} #2|(Troika Ranch) F-8¢t t|t]ojolE| AE ul3 FYZE]
9 (Mark Coniglio)7} -85 2r3l $Jaff /st 220 &2 g |t @ P&
Ak 2zfsto] o] @ A5 AT AL E S Ao]d 4 Gl ST EG ool
‘Processing’2 ¥l =2}o|(Ben Fry)2} 7§A] 2] (Casey Reas)7} 20014 =0 MITUlE]
ofgiol| A A&kt ©F A TR O R o|n]x|e} offuo] A, 7|E} QIE| S Vs &
Q=2 a3o|t} http://troikatronix, com/isadora/html, http://processing,org 2=,

12) http://3xw.ole kristensen, name/works/body—navigation/ 2.
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ElUAE FAJ3eE ofAlo| & Al9) (F(Pong)y HA

oz o) sale] e ZH o A

20 5857} 4} o] golalz A

ufAu]sHA B o A TaEe dE|Al o)A, wtlo] 8 EA4 F-8-4 %] (dance
installation)gl= ZEZ A1} t)AE 7|4 Aol 9AF =2 A M (video
projection), 12|31 “/\] {H A} 5 2H(realtime interaction)o]2h= A 7H2] 54
oz gofEy o5 @A Uehth= tAIE mi7fjofl ofgt miAn|ehA 48t
zhe] Watof sy %_"——Jtﬂojlix}.
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e

‘:,

ol Au]stof A =] gl ‘g’ o] oJu]= B Eg|ofkE (Jean Baudrillard)7} 34
3 9EL oF 2 o) = A &I E (simulacre) 7HE-S ©L

ek, %BPL(PlatO)% ZLWPE A8k S Al (reality) el 8kl 719} ] ==
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e
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18) M) yju|Alo] A ZHE 594, http://vimeo.com/2449078 £4],

162 - F-E0i|l&8IHT M45% 2013 65



070|X|4(155-173)ok F& 13. 12. 2. 2F 6:02 HO|X| 163

o
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o= 2 (phantasma=simulacre)& $JAAIAL, EEgof2 =

ZalEo] ol4]o] A o)A A HrHAsE Y ‘B AP o2 E A RE 2
Aot = S EAsh: AAE TEol & AvE S AEHAE Ee
AN EAERE 7] ERA] AREA YY) FH EH O Ay A
Beala 2o Ao} sHelolals o] Eo] Hux| 1 ARE AR 6] ke 3
%, & ‘A A (hyperreal)d] 7Hgo] A7) Eo2H TAE v|ghe] 2R 22 =9

o Z& 712 H71E 715 it
k] vl Aol o H B EE OAE 7)gY e 348 Fo) PEE
A" ARALS A7) 2 AR et o] IRek= A|Beta =] A4S 13
gict, ofefet Hetd ‘(mixed reality) 2 7849 2A U AIaAR dlo] (1
39 °E1Eﬂ<>l 2 AH £29) 1 AAeH A3 o2 aze] Fejel A,
B

U = &3 FAH o] ofm 4 4

01 % A om|A] AA7F ofyw g0 A Y} v A o= A

AAZEe 2 9= olm|x[ott, o3t P4 ek W= 424 AikEol]

&9 A FAUE TR0z 817] 2ol AR (reality) S AIUA EH, FA]

off o] Aol qAd Zght FA] W wfet 2 o] obd A o2 ¢4 4

32 ojuR 2 Egu}y| il 2944 (phantasmal)?l Ao] H}k (E O] [#
A

W o)A [lR2ae] o] 2/7kK] BASL Fget F8< $49), Lejx o
23 s ojn] ek A0 SAAE AZHA 743 glo] BAle] BAT 4 9)
o = Qlka o] 9 WS BAlo) A4 o A2 22t

ol A=A A = Aol
Aol Uehde 372 AA19 F3te)7] = sl 2] F3tol7| = i, #
A

14) ©]4-9-(2003), FARAS} Aty (A&: Fatolrid|u]), pp.67-76, F EE=2]oF=(2001),
AE A G (H & HSAD), pp. 9 10.
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(imaginary landscape)©2] &
Mk Y Alo] A oA 372 3 A3 vpetof|A] H-8
o] BRI g = A, A, =9, o|u]X|R o] Foj it -8

).
1o
>.
&
22d
= 8
oL o
. =2
1o

7
e Gro 2 Hehe| | njrjo] ofEl A
ZEO|E Tl st FEj=, QH
7ho] AZEY o] 224 oaf JEA o7 WeEl Al BT aER Frte s W
BEA == Ao,

A Sol A F-849] S U oA |

ojah= AJoldt FE| 2 T 21 A

2 Q) A1
(a2 4y 2011 Hl@H 2 4o 5 HLH
JH|C|Q o[o]x] Eol A

C

=
30 9lck, o[4S B mlclo} ShAE AFEAN BEEE T2aH g7l

15) A w7, 20 =H(H)(2001), "HEJn] ] o] (A& nabi press), p.428.
16) A7 BEo] Aol Bav YA G A AE A4 &4, 7
(2006), "20A17] & A G E(F 7] = QF1EE ), p 239,
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ok (I 49 )= tg7t Bl&A|(Beyonce) o] FAHH 2.0 AE-H 3D 2=

FAG AZ, B2, 2 5o SAodo] 23 A, 02k SO thept g7kolv]

A7} Lpebpied), m Abdel awel vl &A] S2elo) A2Hd sfelste 43

S §29lo] of3) AlojEls A g 7Hd B BAF Adke 2 Hol7} 9]

o}, o714 Bolli ofn Al v&A] £Aela AR o= Pto] glom 9
L ER

O =2 ARt E2kEg S| BAlof sttt 2352 <

ofi

A
A Fo] Ao R e s E Tk Ao] wiA|n|ekA] =oof A o AlEEta
22x0) A=A AR} e U

Mkt dE Aol oA T8t & SAYY A4 A g iAo £
(transparent immediacy)'®-& &3+ AA|7F A3 2R8-0f o8] ZFatEH ‘AlEEta
2'2AY A AYA o,
+ ‘stage’ T HA| EH A o4

juitH
i
4>
pacs
rlr
)
4o
it
—Hz
2
nE
=2
i,
i

g
=

e
2AH e ABHOR PAT 4 QS Fehio] Hol Yok, Frfof 43
Moz AAYE ZRAE F§50 ve) o4 220 s ) EA
1249 E2E AH GA 2 o]Rolx)7] thie] BAEE o] el el o
Anel2 sjofsty] of ek, Refel 2o] w2 gicks A= A2 £RAS 7
AT (3 419 F UHE B 250 ohd T84 Sx¢lo] AFe] Pz
X 2850 FYH Auole, 024 ve] 9ol A FApEE Aol FUT
wlo] Bl AL o ek T WALk 7H §lo] F-84e] £7 o] EeE
ohay ol A5he QAT 4 Q=S Bk Eak ol o] ofuln] 2 aAk
o2 AASH Ao e muUE & AwS FL Bl Sk B0 of

17) B])-8A] HAH| ] 2 FAE http://www, youtube, com/watch?v=IWN6tLBw—f{E %,

18) A& 501, 927} BE o]u|A|7} agolghe Ae AT 4= QEF “ujA o] A4
< 7FA AL Sl Aol Axtehd, 3D Algdlold 22 AL g7t 7Hdaite] fA]s)
= AL QA Kot g Qe o g upfgAlE 57024 mjA o] FHAdE 7k
Aog e 4= gl

HARLCOXE 22N REXF0| #HSY AT - 166
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Yek szt 2 A et vie Aa o Hojxj= A Al miA 4 F
e A, ofHE Y A4S Tt Ve AA Y w4 a3t S A
o] Tl met 7le A A o3 AvkEolghe l4e Welshal ekl 2
ole FHE A4A AR QAR A Rt e =N $29 EQlEE

FA71AL Sl
faky diE Aol o] RS THEEAE Y e FA U= AAsH] s
AR AAE Ahdets S o 22 B =94 g olAE A8kl 7}
17

(interspace)’l“’) = AW H Aolch BAL T840} AHAlo] e ZelHel 3
2hS A2 FAI) F44 429 1 40l 3742
FAHOR ZishA At §99] G A58 Ak Lok 4 gl

2. Azl B52iez

QA7te] 72 Ha A= UA3H vlE(sense ratio)E F-A18FIL AT EH 2
WAof| ohet ST A S ARESHA HHA] o] ko] Blgo] mpyEGlrkar oF
oh20 21 o) Aol Al 15417] Zalast wAAI O] =, 184]7] ke
ghukel Aate] Wy, 19417] ARl AlAFe R Sk vholet @AHiAle] A, 20
A71 HAE 7]e9) gl 23-0] o] st E Il 7Rt A ZFA] o) AT
O Wg SRttt mfA|u]etof| A 9] =0 o2iet miA| o] ek} A[zrA 9|
HSE Zfsitt= Hof| 5381 =, uhaF WE < (Marshall McLuhan)2 2}

9] 4] Tu|t]o] 9] o]l Understanding Media:The Extension of Man,(1964)

19) &o] of231(2002), "H|A=olE oFE (A& AAHSRETE), p.220.

20) A4=H1998), Mt ojef QI7h(A&: AFUA I EL), p.58.

21) = 2E £2(2000), FRH2A-281A1 9] oA =L AFUAClA 4=,
(A& 3t 214Ah), p.135.
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oA FeH| A o] tiAd A S] o] A|ZHe] Sz oA FHHY R
o] & =Rk A A7tet, e wlopdl(Walter Benjamin) A AH419] =
¥ VeEAAY d&2HE Das Kunstwerk im Zeitalter seiner technischen
Reproduzierbarkeit (1938)°| 4] &Z0]= o|u|x] 9] dl45] AR} BAZ o= /\]
2 £A7L BN S B E!E%Q% AAA 21 (visual tactility)'o|2 £%
= drgstar ok, ofof & Z2A o gt A4 =4
o] obd Az} U]“/M—"J “H7H§ ol WA= A 2 B == 7ML
242 oulelth, ole YAE wiA| = wiAEE G4 oA Als 7Rte R
gt of 2] H7o] S 2 (synesthesis) 2] £4d& #1247t Aot

R vlH| Aol ol A o) 244 322 8o A Y =AY oA e
7t o] A &) AFehtA (interaction) ol A A EITE AHE oll= 24 FEH 2
A A YL - 52 EH(foot print, trace) ©EA 9] M o|u| x| Eo] Y&
otk &A1Y 4 71eE e AL2A T8 AAE 7MoY
st WA O] eeht22] 5 QoA EA|eF YA RHERIThE ol A AH7]REY
A WAAAE Adeh, A7 A QA A= HAE e H o] Qkof] 9]x]7E ¢t

8717} Isadora’ TEIHAL E3) (F 1)0] FHET} Zo] Hg20] Lol &
A50] FtoIMA R £
S

O

=
Ao 2N YAHT} o] onR 52 AH Q] AR S 2 A
S2E Tes| Hhgst o|u|A 2 TIR|= Ao] oyt ‘Ao R 22913} o
o] F& &}, o] F-8450] =535 (contact improvisation)

2 Fo SAYS HTABA R W] Lk ATk o], $849 7149 of

e
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oA F2AFO SHAE AA o|FofA = ZAT FALY] B F0] FAA WS
2 A4 vhg wEA Ao z2A FgaTh A YT Sl AIAIA o]ul A7)
7S =5 Stof, mRA| e Fge7h 237 9o A} oA E AR U=
A 2 FAEZ A (haptic) A2F-& B9 27]A €t

AN AT ARG ot 789 ofm|A] FAoIA 2= 248 FA A T
oAz olw|A|2e] A APl A e THE Y, & 239 Y=
A, =3, oA &2 #8229 A FEjet HiE o] vhEoj i), et
(Rudolf von Laban)o] &21¢] B4 o0& AL83}9E o LE (effort)2} &
(shape), 1231 IAE] WAE &9 WA A8 22 229 24 aas
o] 53t olu|A|ef A ER oz FYfo] 7PA Sk 22} o]u]] &) 71|
QN AATAE FSHA7] AL QU olE Sof G DO [ 1]ollA vies whet &
Aol 780 AL A & FA¢lo] A ojw| x| FE = HAUY] £ F
dstA EefdthAY, [ 2]olH 752 B3 7 714715 AL FH
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Aol A5 224 (interactivity) o) 2= W2t ofgjA] T 717] o]Ake] @ AL 71o] 34|
Lo A AREALE] Rolof O3t T B SARTAA A 7F 5o ThefEt oulE Wy
LA =] QAT o]4w1(2008), F2tell sl &2lol= HAE o|w] A, FEato &g
1, pp.53-56.
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7hsat ojul 9] o= gziskabet, Mute] vl Aol 4, HARA Y A
Fol =17, W, B4 90 5 S AF $4S T2 o
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2 2912 Bash Selvol Foltt ol F-80] dl&zA A 44 X
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Abstract

A Study on the Characteristics of
Real-time Digital Projection Dance Installation

Jeesun Lee

Research Professor

Dance Research Institute

Dance Department of Ewha Womans University

This study aims to discuss synesthetic characteristics shown in works utilizing
projection technology among digital media technologies from the perspective of
media aesthetics. While assuming that dance movements in traditional aesthetics
have been construed and depreciated on the basis of phantasmal and unreasonable
standards from the ocularcentrism, the researcher attempted to discuss that the mediation
of digital media technology enabled the extension of sensuous characteristics and the
re-interpretation of valuation of dance. For this, the study analyzed "Body navigation,
(2008) of the Danish Recoil-performance group which has been actively utilized
digital promotion technology.

In the work, a choreographer mediates using the digital the movements of a
dancer through interfaces such as ‘Isadora’ and ‘Processing’ computer programs,
infrared CCTV camera, infrared flood light, high efficiency video projector, digital
image grabber, and white stage which replaces a screen.The movements of a dancer
are captured in a digital camera and are projected to a space of a screen on the stage
in real-time, and the dancer begins to explore a simulacre space as mixed reality in
which existential and phantasmal senses coexist by dancing in a real physical space
and also in a virtual space which is created as a result value of his/her movements.

Digital mediation forms revealed in "Body navigation unearth a synesthetic
attribute involving metakinesis which is a motor sensation of dance which is based
on vision by visualizing quality such as an effort or a shape of movements. Given
the fact that the aesthetic sense of digital mediated art which is discussed in media
aesthetics is haptic, which means to be palpable with eyes, the digital mediation of
dance illustrates that the synesthetic attribute of dance movements match the sense
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of media art and that the kinetic characteristics of dance becomes the data source of
the primary digital art in the digital media era.

keywords: real-time projection(& A| 7+ Z 2 4] ), dance installation(F-§ 4 %] ),
synesthetia(3-7Z}), mixed reality(&3& A1), media aesthetics( 4] 3})
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