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U oy}, 2] @A FfjollA] Q1715 Y wAES ddE 9
S} golfle= A==k o AR mepA] g ASlEE dY|, NAEY & |,
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12) Jenelle Porter(ed.)(2009), Dance with Camera (Philadelphia: University of
Pennsylvania), p.149,

13) Ibid., p.105.

14) Larry Billman(1997), Film Choreographers and Dance Directors (North
Carolina: Mcfarland & Company Inc., Publishers), pp.25—26.

15) J. Delameter(1981), Dance in the Hollywood musical (Michigan: UMI Research
Press), p.28
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19 tf#EA] FEE U A Gold Diggers,(1933), "3=2}0| E W o] = Footlight
Parade,(1933), "84~ Dames,(1934)0] V2= el du] FollA] Fol 7} &
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(Z 1) HAH #Z2|o] FRAF LEt 28 58 0[0X|
rZE b7,1933) F%etolE #eo]= (1933) Mo 2(1934)
- = R A g |- ol s Al e )
- =8 QA 1t 5 A |- RS H71E H2 | - vl oE R Al e
A7t ol 2oZ | wAE AFAe Q|- A WA koA
72| v B3 A g wRSOoR golH RAE| A=viete] 2HA
< A S AR & Sle ARCE A |- SRUET o7l At

BRsks WRgAL ojob7] | - QY Ao aAE|  HiAl

- mHjgt HBEAl =9 84N
@ Sitting on a Backyard |@® Dames
(D We're in the money Fence @ 1 Only Have Eyes for You
PR @ Pettin’ in the Park @ Honeymoon Hotel ® The Girl at the Ironing
E Hf @ The Shadow Waltz (3 By a Waterfall Board
= @ Remember My Forgotten | @ My Shadow @ When You Were a Smile
Man (&) Ah, the Moon Is Here on Your Mother’s Lips. ..
® Shanghai Lil ® Try to See It My Way

16) A 1} http://terms. naver com/entry, nhn?docld=1203122&cid=200000000&
categoryld= 200004584,

17) Martin Rubin(2002), p.55.

18) J. Feuer(1982), The Hollywood musical (London: Macmillan), p.29

19) Gold Diggers(1933), Footlight Parade(1933), Dames(1934), CA: Warner Bros
(DVD) 94 =4,
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o} 9 BlolAls A7) He LS A oA F-8s0] HHEoR Fof
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19339 #E2|7}F o4 279 st Al adte] AFshal = o, = of

28| o}(Fred Astaire, 1899-1987)= A WM& &2} 3= &8 93}o] i),
ot2H|ol= M4 #lolt] Dancing Lady,(1993, MGM)E 5ol A J3tdHE st
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20) “Footlight Parade”, TCM(Turner Classic Movies), http://www,tcm,com/this—
month/article/ 12783%7C0/Footlight—Parade. html
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Ri0,(1933), "2% €+l Swing Time,(1936), "=
A 7HAE A E ek

A9 Royal Wedding(1951)

of 8oz A} 4lo] £15H 5 ¥ A8} B24e) the F 21 Flying Down fo
RioelA A4 2442w B9t shel & 150 7he]Ante) of A o]
whe] 3Ho| 29l HL Bidso] 10WZF A 934 19]2 A &E]= AS2 zjel)
SHES 519 23)

G 29 B AlA= 5% 289 452 Sldl g0l A= kgt H|g
7] Yol ZetetA F3F AALE Aol A3l AFYS Kol Yot =
(H 2) Z2|= OtAHI{Q FLAHE0| LIEHt 28 BH 0]0|X|

rZate) ohe & 22,(1933) r25J E491,(1936) 29k 919,(1951)
~%3719) 19 eAAE . B
oS WaEe o - gz gy | EAEIEIYE
| AR olob), e - AE wel gt s | T HESE S8 1A
EEI T ‘ oarol mao geg| = dde W FAS
7 of gEpot R Abgat o Azo| =37 A
= Lokl A RS dudy| TS B olop] o °
RERERE A=
@ Ev'ry Night At Seven
© Sunday Jumps
@ Pick Yourself Up ® Open Your Eyes
@ Flying Down to Rio @ $he'Way You Look @ The Happlest Days of
. . onight My Life
A4 | @ Music Makes Me X N )
4 Co . (3 Waltz in Swing Time |® How Could You Believe
s | ® Orchids in Moonlight AT M
@ Carioca @ Fine Romance e...
® Bojangles of Harlem | ® Too Late Now
® Never Gonna Dance  |@ You're All the World to
Me
I Left My Hat in Haiti
A
“Flying Down to Rio” “Pick Yourself Up” “Slnmday Jumps”A

21) Larry Billman(1997), p.46.
22) Jenelle Porter(ed.)(2009), p.151,
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(H2) 7%
rEehe) ohe & 219,(1933) r25) B191,(1936) ELE (1951)

“Bojangles of Harlem”

B 7hale} g B]a7] o] F8<7h B vjeta vhoket AR 9 eheluis B4
o F& ARQIT, 49 Blol A 2o 58 kol 4 o4 T84E oFolA] ok
Hol7t 2 53 enht S5 AR 4 Qlex] A Awolt), okxso]
20) Agaele NS GE 4 ol 52 02, WA WATH o5 Seii
o o8 el @&s}% o473l Abelo] AZ T}, 48 Clol 4 Bepd

27}(carloca) Z240] Zo0]A|= HEo|t} BTyl X2 719y )2 5
£ slofie ol o) $12 Hek Aetale] shelest o] Aarauel F(
2 )0l oJalA o157 B BHE 4 QLA F Gl 2T 32 B

A AAE.
rx9) E} 1(1936)9] [ AlollA«= ot Yl

E
o] MES & HE|NE 7] S5 AgsHHA FRYH FHozR o)

23) Larry Billman(1997), p.46.
24) 712 27K Carioca): AHF R o2 A A AYollA = AuEo 2 WHE A, &

L oo}
~— = .
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& AIHAE HES 7k Hge ARlES S8 AR sU% ARo R ke

g REE i g 22 AR slolA k7 glo] 224 SRR Y-
< gty Alesta Jloh, ek 4 jlo] & 249 2led EE5S "old

ok, [ Bl 9A] T glo] B Soto g AL 71od) iy 9139 &
2z Zo] Aol | glo] TtE FAA Qlck, [FH ClollA® e 7baks 9,
thal ob2H|ofo] BAYZ(Bojangles)” F&2to2 H &2 A Yt oA Fof H
w78 o] 2L ST &2 F9 FAUT A SRR SEeHA FE
At} gatofi= ofef] ool oFf Ak §lal @ 22 ofAH[o]9] &7 Fyk o
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Abstract

The Characteristics of Dance Expressions in Backstage
Musicals of Busby Berkeley and Fred Astaire

Jeesun Lee

Research Professor

Dance Research Institute

Ewha Womans University of Dance

In the early 20C, Busby Burkeley and Fred Astaire newly introduced backstage
musical. This study aims not only comparing two musicals to show how backstage
musical have been studied and developed, and also to research what the early
history of dance film is.

For the study, it reviewed the books which explain the character of popular
entertainment and film at the time when backstage musical initiated. To analyse
the specific expression of dance, I choose three scene of works, Gold Diggers(1933),
Footlight Parade(1933), Dames(1934), Flying Down to Rio(1933), Swing Time(1936) and
Royal Wedding(1951). The analysis is focused on style of dance, how the dancer
involved, and techniques of camera.

At result, Burkeley’s style is spectacle. He separate spectacle from narrative
using a dancer as a tool of visual composition. On the contrary, Astaire’s style is
narrative. He interweave narrative with spectacle using a dance as a part of the
narrative structure in the film.

keywords: dance film(¥ 2 ), backstage musical(#] 2~ €] o] 2| F2]4), Busby
Berkeley(#] A H] ¥ Z-2]), Fred Astaire(Z#| = o} H|o]), media aesthetics
(A=}
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