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A

), .40.

=
¢}

-

el e

o st WAz &

Z] 0]
Al
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2
=

93) = £-2(1979), TEepio} A2 E ] o &AL 8T}
- 280&sAT K487 2014 3

21) 7LHE(1987), T8
22) 3Fe] A, p 28,
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Qo) QEEF sHie

T AAE e, BE, A Al el Tast stk 23 o] 413
)
S BFSRE(AL)) Al R Uil o] A gjolo] tha 212} ofal, F4), 54
2 7HoRN 5 0o B7ros TR o Ry tejot BE SHe B
BT QUi ol 7k o402 et 49 At olnjsta, BE F97t
FHOR 44T me, AN At ojnlsinl, He) o] B0} Bkl FHO.

2 A} A4S olnjshs Brro.s B ol o] BHEL 97 99l B
7 9o 37k, 1] Brhow vh Alsheinh o B AZHOR I g
L 2o ofaoh sfoto] Golstol Fefgol AT FAL A Fakolch T &
B7HE % o Aol T SPAIAR WA ET Hleld 2R 2He Rl
At Felg, B Rololt AAA EHS ofnld 4 gle»

(O™ DA Bz vie} o] A2 E= 9742 9] 28t N ES 2 4l
A 5910l A-gsto] w2, &, vhe] o] 97b2] FAt Z1of whE ofu]E AAI5)
HALZE 0|22 0l7ko] A2 L2} zF HEo] ©x0)o] oju]H|A o] B
& RN FAYE S ou|7| 2 QAstLL 11 7|5 AR AIAIE 75

S ACE 2 4 gtk ]2 B ARAA AT AAA A, 5 $HY o]

24) %o A p 124,
25) ko] A pp 5254,



| EE U0 A ) 42 B FUE B ohel £

s

7
g3 B2 22 Fo9}7 ] (statue—posing) & 3 AlA| oJulE A= 2]
[e3]
AR

g 2HHHRudolf von Laban, 1879-1958)2 -8 13 9] mjA|ol 2212
2 & 85|} s}, 2= 19029 ~3do) A4 Y =S 7 Ha AV @
AMEES FAY EH| i A2E AstGinh 53] WALRES] ATt
ZHspace)—& 2 (motion) o] A LA EA 2ol F7-& ot ‘& (dance), 4]

(sound), Toj(word) 9] AHAA 2 F4sHAT >

(time)—%

e % 2AUS st 7188 4 okl B O 7158 9% A4 &
A} ol E st 1 A AE 7| E L2t Labanotation,(1928) & U7ts}
Tk, 2Ee] AT ©ed] H2 7150k MAS A Ao 23 Ao) oyt
o Fol AHE 2 A2} oul R g o] de|E At g Aollch &
2 olo] wek epgke] Ao A dt B -2 1910 K 22 B4 717t 52t 34
=L T A7 R Y] Aol et wieh Ay, nhe wlavtout
2E 9L ghghe] Azl om 7k e 2 BHEe] A 1 AAE
O] QMo A AR = Slck

i)
i
©
)
(o]
£
=
Ho
N
oo
1o
e
o
rlr
il
s)
o
[N
=
2
<l
I
=]
3
;1

. Al°o]Z(Shape), &
ZHSpace)?] W] 7HAM = Wth, = AU U Q7EY F& A,

=, 7ks, A5 SRR, oA, AttE, 2 2R, & :
o} obARE, EHh o], 8|, Fotd, v, ¥, W RS, & F

26) C. J. Preston(2009), Posing Modernism: Delsartism in Modern Dance and
Silent Film, Theatre Journal 61, p.215.

27) 1. Partsch—Bergsohn(1994), Modern dance in Germany and the United States:
cross currents and influences(Switzerland: Harwood Academic Publishers),
p.13.

28) =oll tfg 9= 2hukieglo] A (Labanotaion) o] 222 o ZES} Alo|Z &= 17
748l A (Eukinetics) 0]22.& Z7to gt A= F7k23}o]&(Choreutics) 0.2
=9t
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ke Adag 9gAQl TR R o) S (urge-

to—motion) & 7Fx3t Zo|tt 2 Mo = S| o] Tt T FE
2 33t A whet Foll ARt dojut= ‘Hlo]Z EE(shape flow)’, €

5 S ke AR Aol Z(directional)’, $7F Skl FA o] Af

17](carving) 9] Al 7t &2 & . o] Al 7HA] &
FHO SHES A L 3 Al S99 A, A, B AelA] A
g At (growing)” 'E 0] E+=(shrinking)’ o] ZH 2l S 02 Al Z oA
Foh o2 AA7E 7E 7] A, A, S wet 912 (upward)/oF)
2 (downward), - 92 & (foreward)/ F=(backward), = HOo 2 wils}h
AU (sideway cross)/ GO 2 Ao =(sideway open) &4l (spoke—like) = Y
T g (arc-like) =AY FE7F 22 4= ATk

1 o] o] RojX £A Y] 2FRE G4

N
>
fr
X
o

H
=
N
_?L
32
i)

|o

H
rot
)
i
rlo
of
=)
g
-
il
of
%

29) 43}, o)A A (2014), 21 eA}o] ALG-E B3 2 alhke] AXAFHPRZ AH)|, e
of| &3kl 46(1), pp.12-13.

30) 27k B3l 2249 4] Y]l o ZE(Effort: Eukinetics®] Fo14E7])= 17to]
FAL WY ) I FAYL B ALY WA 8, F o ZET O R R A0

27k AT A YA nlE Wkl 9l Aotk %] &, pp.10-11
31) o222 u|H(2003), M2 ELFE] W, A, AR FE2 v|gtt v
(A& diu|EkA}), pp.139-140.
32)R. Konie(2011), A Brief Overview of Laban Movement Analysis, pp.2—3.
<http://movementhasmeaning. com/wp—content/uploads/2010/09/LMA—
Workshop—Sheet. pdf) .
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beiek. 1)

35
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N

i

el
~
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AIIE HiY

L

Folle=

o

1

EI ]

A=)
=

dh

sh7biat e Stk ol of&d

¢

Fol &

it

%

sto] tlopddz, Y47, @

I AAZA BE
78k 2 Ad)d)

=]

A 1910~1449 =4 s 2ol e daz= o
20417]

KA okt

=

=
S

o]

A

Fpel ojn)7| 24 g3

A

O =]
— ©

N

B917k obd A|21el 4

1

.

A]
4

159 72
Qofst AFoIM FAIEO| Tol7k 2t o)t 4, £

T2t 54

=7

AL Qlen) Jatol A=AtE &

=

=

7t SARE:

o AA
o] oz ef drjoeo] | Zlol,

=}

7]13.9]

o, gl o] SAR

L jolet &

3}

ZE 9

o

N

Z0LE), pp.379-383.
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°

33) AEE(2011), FEAEIE (7]

=
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2ok Uelo] kolo|A] Zuaof ek, uebd 24129 BHE o] HEto]
7ESE P28 o BYHOE B v & HRoIAY SAY of7ieh BAL AR

I\
N
N
J;L_I‘
ot
tlo

S} AAZE GO HH AL, FETE olE & FAULR Yol =
|

2 T
WEO s = 4 ek A S EEFA BHIA Fol et HA
W, 44 5o 2T & o), e 1 AA uiE g YR &
U7t she =AY 449 o) sfgdnt. Eot whES S A A
S FE7F ] SRR AE o S22 Ak delolt. whet
A 87152 FRAA Y 2 U] w2 o 9 =M &

7|15 719} 719 2t Hof gl L RkE
< 785 AAe] 2% F2 71t 1ol WAE
gt o] 71242 E HP o2 F9 ouEg2 e
7}7} %é‘%‘% Uasto] S& AT meh Fo] F-grol Qs FojAH 2o
Al ol A, 5 a2 4 e A A 7132 A2t 715 siA o) =
AA & 712.9] fn]zkgo] e, mabA & A2} onjs)4 o 0‘01‘%%
-ﬂ“l-‘ﬂ =9AE 7| ZAATS 7l§%°l°ﬂ*1 dojuh= dRAQl @ o] thEflth
F& 7|52 AAslaL o] A AAR FxIfsIGlrd, TRt ojul g F3

st & 7159 §9 AL AL 159 A Y 4, AL
AH B T el TS S F 9IRS B 1) fAPe] 273 7]
Fo WopHal Folgiet. Fol A4S HASekn FAFeH: vlse 27 1)
%229 715 43 Aoles B4 oA Yol Azjo|n 242l 4
158 %‘—%Lé}ﬂl A g

94| =fSteeAlE] Fol AR 2715t 921 ofge] oJg 497157} 5]
L 1) 3ol 2 ojshue ofele-L AL FAHAY A yele 3
S BAFORM St A S 2 ek, PAL HHORA F B



Qi
1o
1o
o Mt
_\i
JZi
”s\
=
o
o
o
o
k1
poy
rlo
i)
N
>
1o
=
1o
o>
o
el
o
N
1
oot
A=)

5410 21 ool ool i 4ol A, A 2 A
£ 2o AY-EAL WHolA & ool Yojuh oJule] BANE sk 91
BEIAAEY Lo 0] OJuS FAFY BHOR F2AT R4 Lol
L A olet st

ufeb) o7he) 7S TAel) AERhe A oapgolze) e 3
W ol &S 7|55 BHOE olslelu &R EL AE UH 84S 9
B2 A 0] obd 98 B AARESH Role AL FAR
of weto] wet ANy EL A3 e A4 WA uE B F 4 gkn
AL Glek, Ed ol7he] Buo] mekeln SAEu] FAA}e] AjEetA
=) TASAE ol A4k Sl 87kel YA B Sue) A 4 9l
L Alole}

AF7H) 5§ 7120 ANRAQ o) By F2E ojstrkd $HYe] &
o W%stel 219 712 Belek 1519) 29, S ojg BARA olafe]
AS AsiuA $HY 7157 7oeh A e, Z B 2290l 54

e

AAo] & uf 71338+e] JATE Zpe]2 el AFto| o]

WM Ql ZA]of| o) qfofo = A2 A Hrkal & o 2ke] S QR4 ol

(LMA; Laban Movement Analysis)2 o33t 7F2F9] HRIEL o]3}5}7] ¢l5)
23 2712 A3l 2},

oF o)A et kel 2QIEA o] 2e 27 eubo]d, o EE o]
= oj2, 37 uﬂOlioi TR, o] o254 §49) T2} olISE &
879 7150 BARH 2HS HotdoR Aste] 21 9lr, WA ehhes]

AoM e s2ke] +2, & A AR E-vke shute] &4 7129 484
52 GAEEY HHAMAY AAE FEsste] T2 4x(move/pose) 9 &2
=t/ (movement phrase)’, &2 ¢ &JH| 4 (dance movement)'?] FHO &2
ik, S Aol A B 2 Aol o] 24 ©helQl F4(phoneme)
OHe o] F9f 7|EE ATk 249 F4o] Hrt, o] FAATl Ko FA U
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A3 4 9l WARELS o]t Alo]% 229 ojulage] AA1sele] ket of
wA oz PEstel $& Aol

2231 o EE- 4]0 = o) 2ol 4 |EEL g20l] A, SHelo] Sal )
27909 FEAA of312 AT £ 3 FAI) Suol 4 FaAY/ AL,

37te] 2w A Z A o)A/ ZA Aol A, A7t S oA A &A o] ALt/ZE
ZAAEAY, 359 ZHo|A AU/ AAEAY sk 59 AU F-EAR
EZ9] 29S oJEHA o7 HRdlt} o LEE ¢10]9] ‘24 (prosodeme) 7} H
sho] Zo] Eyo] 7heF 52 oujsl= A3} o] &A1 7|57} 3|5k} 2ol AR

=
7150 TAE Zo] ofd S Aol 1 BT FEI FU| 7] EUL W

e | =

(e}

Hol i 7|57k Sk Wel ARl A AsHE Aol ohulet 314 g
SHE7} AAIATO] AR sk WAL A\ AT ehike] 9ol Fe) 54
& pato] vhehnt & 9lo] gt A|ZP ojulx] Bl FAOR vRE A

o] o} o|&77} QA 0T ABS 95| 2l 7|9 & el E a1l Q)ut,

£ ole},

oISk 22 WS B9 H3F L Aztelgo] A2 Felsk 1 Ak B
7\52go] SAEE Ast o] AFeIERA S WAZES oh, gaRA
of ol 2ol A el ot A, Be4ol A Relsk S, 5F, 3
Tho] AG o 7|9k 710le] Aol €l fnlabgo] o] TolAe A % &
e,

7|55 BEOIA ik

r
mxl
I'_J_
=
0x
=1
H
|'0

©



. GulE: & 7)5 B8] AAA

ofnj24] dojed 7t Qol7) 2o oln|3Ee] UelS Wl Aolet & W, ¥
FolAl9] SJuE o £ 759 oJue] BAZ FHsH: Aol ek Fu
o 3ol wet ol &S 7B GOR BT A& HHS AN AR o
sha o olo] W & 715 4§77 AUIOH 48 =0fste] BA,

B Sl Sjtiagoni i
QY3 5 gk, o] A%

ARS: T2 st} s AFAZEO 2 A ‘F0] A A]7]o] Zoi7] Ealit *P
FollAl EE2 Q0 A 1]74101] OJel] A== ATiA Rl Aoln] wheba] WhEA o
gof| oJato] motr|= ABvo)7] wiTol A o)zt §lS = glom A

Ak 225 A oulsiae] BUE 7| EigelA] dold 4 gl /|5
s AolA $AH el A0z The] A 4= 9l Ao Het,

o147 % 229 7|59} oo WA 44|
A4S A A3k Ao Al 7] 7

27} 9l
ARl 2|4, IFA A/ A A A A2 TR

34) 9< SH(2002), p.53.
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WA ‘A<A (narrative) A= LA A2

WA BE 71 %] S sttt &

(9104 231 LA A £
3} ojulo] A g sl §H9E B3 .
(@7 37} o] 5158 ok Ao $490e 1 ZWEH A ol A
S B8 34 F712)9] meolut Ado] ofd ‘olu 24 EAEA

o =2 A %
(density)?9-& 7F 21X ] g e = A ‘A @] X]H (denotation) &2 3|4

e},

ShH 3 H 2 /HALA (expressive/depictive) A A= 1 7] AlA2] o|H &
He T ALY Bshs A Wkt dd 5 B AlelEol o] EAA AAof
ol @ 4 Slet

HA ek R Ao HEY FF, 25 BlEo] &= Eoolut
s]do] Aflo) e Behe skt AE3t prtoletal AP, Y=
Fdjolle o] Aozt kAo r ol 2|1 Ql= A4S Fol w ol e 2ot

35) AakA} A E(Albert A, Johnstone)& “UR——] qlojet H]Adof(Languages and
Non-Languages of Dance) 2= =04 & oj7|S2 Bil 299 A 714
FHFAS A& (narrative), FHA] S H/\}@ (expressive or depictive), |5
A& &L Y44 (nonthematic or formal) &2 FE3}IL ek, AFAE= 19| L&
& Agsto] & 7139 AXH fFof sttt WAl H2-EAE(1992), TF-EH
BFy(A&t WBFAFAD, pp.199-225,

)0113 Ho| 7H ARk Aol 7} 713 7] Apol £ o] FA| He e FAREA 2, o
o 71 vlAIg Zpo7t ks AlEEel il 71 EE5S nidshe A &
A zd'ole} g}, o5 29U AT G (finite dlfferentlatlon) a} g Gt}



dAIE Al BEisHA ERule ol A ARttt o]#et Asl= 1Y
7F F& 9t 4 £l obd AdiARR| Y] Aot ARIES AXShE Bt
AE7|1ER AL YES dSst] Euh 2yl WEd Sl Eole A
1 009 A AAf ] o 2t A
Sl ol el 2] §49e 2RA oz 195 A
0 2970 7W7ke- A 02 B E Tt

a2k 27] )32} "ol = Lamentation (1930)]l
A Y oY) &55 EEIT (1" 40X A
H Lepphe e s 47, Hedal S5
A= AAE HBkL e oA7IA Fas 2k A
7l A4l £ AAS FAYLE ERul= Ao of
Yt AA U EAshs o4 LRk S55 A8
o E3 IRk AR R S A sk Aol
opd it ohfz} ofH E4T st £5& #d

= A& oyt ol &£FolRte Z8A Nd ¥
L] ol & HojF= Aol7lol ‘221l A7
upF7 | 2 M) of @) Night Journey,(1947)0 A
Atrdo] ARt WAE ZotedE ¢t o] 27t AER
AT (L™ 5)ollAf Kol viet

]
O
i
el
(el
St
o
)

o] LaTtoleke TlES ek 949 Ho 2
O &9 AE9] Al (vaginal cry) S A A3}, o]

9l -%Q—Twl o) e vl
Foie Xé.oﬂﬂ wm ol AEel x1 A 1
2 Zole}, o714 & 4= Gl A

L Zoltt, o] @7}Aelt Kol

=
EE‘

(5 T2fatel ol of

37) mpAF 101 (2003), wkAb 2Fo] ] SR, UeA(H), TA 82 v]sta}
H|H (A2 ddju]stAb), pp.284—-287,
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o 1A= o] obd HAPAR] XA Uolie}, 1Ee] HHE BH) Ba7]9} &
2 9 5 ololol FAA ThE WAlo] g9 7|ER0| A7} st o
4@wh@%ﬂ%%%%%ﬂ%iﬂﬂ%aﬁgqaﬂmma%%ﬂaﬂ
F419) Yol ofo|@Ust o] @7hAELY] ARHS L4 AR dlAsto] Tk

A HE7F el @3z e](Doris Humphrey)= 20~30 ] FAIA 1 A
= AEAQ FA9 o3 E wEold FEeloltt, 1Y« e
HIT A P AS 18l 4= QAT FE40] AlARE AR bAsE 4o

ABHAL Qi o]7]A] 1= 3t F-g<p0) AlA|7E B
A2l (opposition) 7 ‘A2 T] 22l (succession) O &2 &3}l
‘o1 (symmetry) 2 BT (asymmetry) 9] o] E verd 4

A ()
=
i
_:‘;: 0
i)
o
o oE

Z2t] Qoo

=

qud cxel
{Oppostor

38) =g A F32e](1958), M3
1985). p.239.



. A€ Al (pose), & 2lake] A4 oju]2|¢}
o] A4 ol Sl 59 e Aol
o] ZFE TS WA Scherzo Waltz,(1924)

29 TAF °1 =5 ¢ 0451 2m7}

21o]
NSl shet 0 A2 0 2 UH%’— o
A A el 4 2
o] 24412 9] 7] 57} obse] o]k 1 §Helo] Aol vl
ofulo] 2|A|7} Slekar FAakl7] uho] Ao Felnt 2okg sk HAA
/@A xw_w sfok & Zelet, 714 715 AA4e] §7) e 7|5
Alzre] St s Zlo| Bz oHrke] 7| A t=elo] ujet Tsjof gho] 3

H
pass
)
|o
i
1=

_vI
T lﬂ

A

ﬂéﬁ 40@1 omo o] wrE ey
!

(a8 8 Ym2|of rm= A,

39) M. B. Siegel(1993), Days on Earth: The Dance of Doris Humphrey(North
Carolina: Duke University Press), p.40.
40) =81~ ¥ 28)(1958), pp.84-91,
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(1928)0] & =i} 9)

WA= e o2o] WAzt AIQLE HU£9 £ Uele] 27 H3L, o]
Ao] ThA) BU g Aol BzelolA nsEold Be wes) 1oke u, ¢
U@ 22o)4 Lhex) vk 4] glot uhgeldl o] hEe] WAZEA £

Fzsjol A0 714 H @AA ok st B Footon RogAE ¢

o] Haho] v wishek QI o} olA] AMo] SUEIES QoS B 2vA] &
HQlour WEFEE TE o] ik, F840] S o nlAE T F2
A5 sl Aow Seifiy, wUdoRE shiho A4 EdoR
PaA £TE ol2 ATk gA AL 7R 7] 5 (7] 5)-7] 9] 7]
BO1H)......o) WEUA 715 A} olul ko] shAolet & 4 9]

o] BES TAHQ 728 AWA Heths HolA AAkAQ X479
S QA hEe] o5 Tenx Bk Hold BAAR A Aol 784
Sof Fi4el SAe Bo| g9, Bl WEI Bl 52, 8¢ Fol Ao
$AYSS RAH T AN a1 olet, E3 LA A0) YAHe Bl sho) &
e A3 gt

ZT Y279 7hE o7 AHAINRe] QRS At HRYseH Y
Z 27} (Bronislava Nijinska)= Yoo RHyZ 335 o] To]L 7 A7
(Wassily Kandinsky)®] a4 Alo] W o3k wiokt) 7 A
&, "] Tl el vt o] Attt

£ Fadl 252 WA uig FAtH o FHa] g
ﬂ & o}7]olw 283k Aoju] g g AHott, 59 AFA < vl 27
Fojof 3k £8}2|9] @4k B sty W7} w5tk 29
stoll QloiA] Ztzke] ekt Hakgo] WA Al A4S FaL 9l o of
S AAME, T8l AN ®E 7 59 Y& 71X FA] AR, 24
2 WAl vlE QA1 u|2 AAIZ Holct, Hn Al E52 oA A}
7] ok gl E AolH, 1 EFollARE 2 &5 4 ol HET A5HY
glo] opd Ao}, o]t e7tofl A HE wlefe] F-go] AlzbE Lt ™Y

F{ﬂ

N

41) whdle] T 27](1979), Feflgoll oAl AR Aol tsto] (A& Eatd), p.107.



Noces,(1923)&
ZZo|t}, AE

(O 9) LZTlATe THE,

UAIE 25E9] o= AEo] 359 AT
Alol| chet E*]'— 2oL ik, o714 ’ﬂ%, l —ZrOV 7H31E17}
ol 42 A4S TABE AAR, <24 ol 2) 22 539
A 5s, w0l €9 F, 4A qol B2 Eﬂa], FHOR & 7HAY, olnhd 7t
o &5 Z9e AR ol AA LR Yeh=t 27t d=hEE9 Al

2 PAAE oJEY LeH £55 SHA LR AL QT
to 2 8]FA|2 /3 A A (nonthematic or formal) A A= 2219 7]5.9]

Fedt s 94‘31@1:}. 2hof ¢ OWOM 7FeE, lﬂL 49 " 1 A

42) ©]93](2000), "EH2| T8I, (A& A7HYAD, pp.209-210.
43)J. Anderson(1986), Ballet and Modern Dance(New Jersey: Princeton Book
Company), p.110,
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K2 A2 ol SIS Aolth WAH A Z 7152 Z9 At 7
% 21 A1) AT} 3 WA S ACE TR0l a2 olol s
274 et
Z 2] WAl (George Balanchine)] 229 &Ho| A4 2A 9] 7H3 i3
ARl ofojct, Hehile FAId 715 T A 9] ZhA|of] Sk ThEa) o] A4
o] Qs ool Btk
F2 =N T 22 o' ARl o] glol= Aptrh, IAe 1A of
ok wgolth... o A3 dlskal &gk Fol FHH I, 1ea I
o] w27 AR oA AFHES 85 HA| olopr|E wWetrhA] o=
oh.. U= A 371 & FA ol RS 7HA Y g, &oto] Algtelt,
A2 7F $a3k o] ofe} AJTto] FojE= Ao}, Asjxl 2712 gl
o|n] U502 2 (ready—made combination)o|#t ZA5}A] o=
U & AZbek] oheth, 1A 22 ooy M
919 AEZAMAE T AU 7]} T8 AA S 7] 2 AA 7} ofs)
1%

24 Zahehe 24¢ BAT Yok, TE LEAANA

r)*
=)
rm,
12
ot
2
rO
fol
o
o
fru
re
il
2
)
o

9] 7| ES Lhste] ArEA A4

w249l 7|E7k obd A7 E 1 A
2 s Ao Adel gt 250
S oA 54 oJn|S ALHAY <
stz st Owt gict, 94 ]S
vhelgk 918 woltt, o] 4 Eajuhs 7
so s 2aH By Z ol

44) R. Gottlieb(2004), George Balanchine(New York: HarperCollins Publishers
Inc.), pp.203—205.
45)D. M. Levin(1973), Balanchine's Formalism, Dance Perspectives 55, p.224.



#19] 7)ko] 2ASHIL YSolE B 7|5 L AH| 9] BHo] opd £2g)9]
ofd] 27, o|ZES} lo|xo| thopet 22t Brkate] WAL AEE 1 AAY

AR 2 A2 -ELEC] AAYU R0l e £ A

 ShE RN e ol %aom, LERE

i

Zi 0}71] OHZHEW a

A HA A= ZHE o] 23 Sujte by ChanceJ(1958)°ﬂ/\1% Fo] AE 4|
7HA SR Q)T AlIZE, STHER ] 9iE), 1E|a a4 S e 2dE0] 1
HAIL FHE AA 2o o B A9 A 239 47 A= O

1ol B #8552 GAY AAY 20l & 54 22 9njas
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Abstract

Modernity and Expression of Modern Dance
in the Semiological Point of View

Malborg Kim* - Jeesun Lee**
Professor of Dance, Ewha Womans University*
Research Professor of Dance Research Institute, Ewha Womans University**

The study aims to highlight the modernity of dance and the meaning of
expression again in the semiotic methodology, which had a great effect on
philosophical thought throughout the 20th century when dancing was accepted as
an independent genre of art. The study discussed the appearance of expression
theory in which dance was approved as modern art as well as the meaning of dance
expression from the perspective of semiology, that is the concept of the structural
thinking of sign-signifier-signified and the concept of dynamic semantics.

The key concept of semiology is to discover a principle by identifying the
semantic phenomenon as a semiologic phenomenon and by structuralizing the
system of its signification from the dichotomous view. Such a recognition of a
structure is a result of an effort to discover and understand scientifically human
reasoning and the consistent system of subsequent communication. Also an effort
to unearth the law of reasoning and communication through movements in dance
emerged consistently throughout the 20th century, and it is possible to see that
movement language has been recognized as a communicative sign system just like
semiologic methodology, and to put forth effort in building and spreading such a
system.

Headed by F. Delsarte, movement theorists including R. von Laban and E.
Dalcroze approached and structuralized movement scientifically and this becomes
the foundation of the sign of dance. They tried to understand the human body in
which signs are expressed and to reveal the sign principle accordingly. Also, the
choreographers of modern dance developed their own languages and began to
establish dancing movement in accordance with the sign principle. The structural
approach to movement and meaning by the choreographers of modern dance
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stands on the same principle of the research method of a semiologic view.

Audiences who view modern dance must have been able to experience
maximized appreciation of art when the principle matched the logic of the creation
of signs by the choreographers while interpreting the signs against their own
background. The theories of critics and leading artists in modern dance may be the
result of constructing the logic of a signifier and meaning of such modern dance
and of trying to have this recognized by the audience. Through the build-up of the
process, modern dance has been poised as a beloved modern art that is able to reflect
the zeitgeist of modern people and to express the search of meaning that the people
of the times tried to pursue.

keywords: Modern Dance(& o] 5--&), Semiotics(7] 3.8}), Structuralism(7- % 5=9)),
Expressionism(E& &), Modernity (&l 4])



