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2 (descriptive observation), 7% M2Hfocused observation), A4l T2 (selective observation)
= FEol A, 994, 2LQ0019E AY S THL ALk

E
kol 2} WHd U A (participant reflection)olli= SHEF-EU71E AMERE 759 (2010) 2 o] Y3}, ofgh
(2013)] SIS Y] 24147} Lo, ol B, o]gH(2013)9] A9 o] 0] WAV} SHIEL et
SIS0l Az A A|QIA] BE gk o] ik, wiE|eH obg X (Marianne Adams), 7}

’

XO

O

A,
AT A (Karen Caldwell), 28] R71A(Laurie Atkins), & HH|7} H(Rebecca Quin)(2013)-2 A3
o] 2252 AA12) Z 0] tfol RARIES: o151, Sl 15| BolA Lz 2ol tha) 42
AE 2ES gk, 1 o] SIS AU AT 5 Bt 2 R hES s,
A= oF7F thE X9k Y] &8 H(Wendy Oliver)(2011) 9] A% StHYEZHE H7Hcommentary)
wol 42 AMHHICHs oA Hol}e] B42)E Molet B 4 otk

M = e N

J_u_l

o

o)
=
o]
=

=
=
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o

=
ot
",
2
£
)
i)
=3

AGAF W U A (researcher reflection) A= o 7FA] theFst 3 0]
o o)

(Sherrie Barr)(2013)= & & HFAI Y X (postperformance reflection) I} A& U X

=
E
=
=
o+
+
@
=]
=
@
]
o
@
Q
Q
o
S
=]

=

S ANSEAAL, A5, ©o187(2010)2 AR HARMIUAIE, 5L (2010)2 HAFLAIE ARE3IAT.

A Al = AFA LA S HlolH o] dREo R /\FQ??} 7591 BHA, Ao g of whe o]
Z0] A A FAlol H= 9= QU olstollA Az & AFES AFAe A7) dEE O e
glole = /\P SHHA SAlol L dlo§ 9 F7-2f Hlo] J ‘ﬂo“%ﬂ% A ol o & Sof il
et ghof] AES](Barbara Faye Streets)(2011)& g WA Fizo] 37t 24419 AeE A U7
(journal entry% vigto g zp7] HHAlA A E(self-reflection) S 3ttt wEZAE E]H(Patricia

Riak)(2011)2 A2} 2419 HARE BIR S 2 A}-29}17| @4 (auto-ethnography) & A|AISEA 44l
o] A7} F4(nostalgia)ofl Adf F7]SFE YTkl ARt} U= o] F3f RE ofdHES HF
ALEA] 2of tsf] F3}7]|& A4 A4 (ethnographical reconstruction)S $~8stc} 2hy|g] =g A
E—tl&(Valerie Preston—Dunlop) ¥} #<&2]—¢l Af|o]o](Lesley—Anne Sayers)(2011) GA] ZFA19] 7]
Q17 AL Qo] A 1980k o] FEIL 2pibol ot A2 U AW A P2 HH
SEHNA 25 719, & muscle memoryE S L2 -8 A7/ (recreation) 2Hofl Tk wH
Fo- 5k itk Al AYZE|oHKen Cerniglia)?} @ E 2] 93] II(Aubrey Lynch II)(2011) 2] 7%
AR o] Atel A 2hol 2 Aol AT BA9] 7914 7] (personal memory)& HIF o=
SA4, 494 299 gokE Foff F(backstage) oA AR BIE WAL AAolA et
. o2k frAksHA|, TS, 2714:(2012), 23], £7]5:(2012), oo}, 27]%3(2012)= A7) 7]9H4]
“(practice based research)Zh= A+ #& sholl A7 A4l F4 A A= F8 AT HloEH = H
=100 P e sl s R P b e e Al e e P RS S [P IR 2 e o i S S R e R e e s
HIP7F AAISHA HAFELL SHe A AR 2A A2H e A2 vl 3e)A o] FEHA SR Ao
Holt,

r

(BT

2 ox

ofX
)

i 931 ol 2 oo o
[e]

o 23 Aw AE 9 24 9

AFAES Ae] B4 WS ofe] 1A TACE eet, B4 el $3 ol ANa-ye
Kim)(2013) 9] Al 2w HA(phenomenological method for data analysis), H—-Eu}A 23l
(Ann—Thomas Moffett)(2012) 9] BIAE H.A(textual analysis), W t]2 Al (Meredith Sims) &
3| o] Y(Heather Erwin)(2012)9] £A] EA(document analysis), 7}l E. EE=(Karen E,
Bond)(2010) 9] W-& A (content analysis), £8<(2012) 9] v A G2 EA 1} g|Askd 34, oA
A(2010)9] #A44 AR, 2 A (2012)%F 295, FRF(©2012)9 AEH &R
(inductive content analysis) &= LE}TEH

A R R ol A7 ol sl A= B (2013), o783t ©3H=(2013), A5-€(2010)

=]
54, 71914(2009)0] -5 F 3 H(purposive sampling method), A&0], YH41(2013), HA52
/\
SNy

=2,

(2010), ©]A¢(2010), A<, #Q141(2009)0] H]ﬂgj}_’g(nonprobablhty sampling)<& =345}
2 gAsa Tk A8 (2012)= FA4ZA A= (criterion—based selection)@ ©]AHA Al#| A e (ideal
= o

case selection)& 485192 v3ltt



o

g A7 Wlols =39} AAHtranscription)7} AA&(2012), £8<4(2012), 27|, AEHA
(2011), A=Y, o4& (2010), H5L(2010), 54, A914(2009), BFA%(2009) 9|4 LrebETE,
TFAA Am 24 ol L8} 5171 (coding) @ FA| 31517 | (clustered groups of themes)
7} 71 ol AR, 288l w2 of5 3t 5P, 2 1S AR M0 R ST o
3], FA|, A & 2t 43 A5 Holgto 2N ARE A AS} ek 3?%4”0]‘3} %) 29+, 4
£9(2011), 014 A(2010) 5& AEZA(Strauss, 1987)7F Al 7HA =2 Ve ZH Y &8 £ /W 29
°

tr
(open coding) & BHiL Q1S BTt YL sh= b % 7FE 2ZEY 0|2 AFG ATERE 99

-

=4, g2 HEeto]E(Englebright) & 1}& Y (Mahoney) (2012)2} 2]Z&(Reason) & Eﬂ |=E(Reynolds)
(2010)+= Nvivo 90|2h= £ZEFO|E ARl o Wt 288 mad Ay 292 U vl
=5 wofshs pEoll e 88T on| o] BARE HY LS thojof s A4 B4 259 &
of7h & 4= Uep26) = HollA A FF I FAlof| wheh AFsHAl AR-E 2 vt kil Al

311 o] %9 B4 A 9] F-olli= o] s}, o]gH(2013), 7:3%%3, o7 (2012), $15-4(2010)2 3
%4 o]ad7(2010)0] A2xFE 2| (Spradley, 1979, 1980) 2] B&o] ufe} 49 EA(domain analysis),
H= B M (taxonomic analysis), 22l E4](componential analysis) ol oA 21 9SS
Fet.

A of] et A wRol| et EFoll Al AFAE A4S A I of] oo} WY A o= AR
ot W8 A5 Aot ot A TaE= AT Aol tigt S-S A EogT

A @A Mol A AR E = HE A7) (bracketing) F-& HHSA 7 AREEQITE o] = AT
Ap7h At ool sl Aol LB E-S 7HA AL A EokA] ¢b7] 91gh shube] A ekl 2 &
Ao A AFHE =REL W5 2]7] 32 bracketingS Frhefal 243t § LA H 082 o]@A iy
& AeAl= Adastal QA ghob 2 W&ol A+ Axpe} o' AHaAIZE Ql=A] Held 4= il
ohgt opE s AE BXIA0 #(2013)2 AHAIE ] T/ 1 H A (subjectivities and bias)< A4 5}
aom I or AFAEo il tia Asstn] AT B F FES Bl 5 Qe QA a4
el ZAE0] & 4= AE=F AN, 0|9 FARSHAl $8(2012) AHA 9] -84 S53 s &
Aol o] Zrefof Tt %ﬂl‘n‘% A3t

AT 2ol tiet A A 5 shbe A9 F7100 tiet 2142 A&olth Morgan(2011) A
A19] 78 9 5 S0l 8 HAlE Adst= Aol tigt A9 27] 44 vhg-2 71 Rk
of thgh vjahA Aol A9 F717F H S et o|eh T2 Atolli= £ E(2010), HA(Kearns)

(2010), =(Cone)(2009), 2E}F(Stark)(2010)7} 3ick.
71 b AtabA ol gk B E = ofdtelo} AFE Ut E H(Ahalya Satkunaratnam) (2013)9] &
S}7]eA] Wl digh A&, nte o1Y (Mary Harding)(2013) 9] ¢4+ 325 95t 2] it A

Z 7tEgd 2 Z(Gabrielle O'flynn), o Z#]2(Zoe Pryor) & EUo} 1 o|(Tonia Gray)

Z-85H1999b), HA 7)&, B4, 4], TaselFekadty 2(2), p.4l.
26) 49| &, p.42.
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(2013 o] 2|z 9] |4} SH**Ol of @A Hzlsl=Aof thgk A2, vjF 2]&(Matthew Reason) & T 0]
T (Dee Reynolds)(2010)9] QIE]H -85 a4 sh= Zgofl thet AJ&o] Aot A4, ©1¥7(2012)
% QeI 2HY ol A /\PQEIE ojof el T2 7]&oln Sk §of 4l %] SolE AHESHE
S urelth, A2}, 84 (2010)-2 A S XA sk S-ofol tigt vjThe J2-S FYste] ‘A g
AFehz &of tfAl "Aqt Folaf ek 8ol ARSEHE YRl
S} w88 A] ROl A 15 I ol ofgt AdZo] UrEbE oL, m|=te] A9 AEAf AfAlo] A
TGl m|A= G AT oAl Elo] HhS JaFof gt o] LEr= Ho] EA o}

o, 8§34 HS ¥

AR Aol & B, AR, ZAg digh =Ao] 2ttt AH At ti) &40 E43
Ayetoll Tt a4 o] 7] whzoll YURkete} HHSLE o 4 giths HlTo] Q1] wfZolth, o] gt uivhof| w}
2t o] gt oS Ak ke ojgteh 2 A-re] BA dh Aol A= 4H S (triangulation) 0] 7}
& WIRstA AMSE Heko g 1999 =wollA SEE 2D 1 Qo] & 1HY] Fo|, Holx HE
(member check), HE7} H E(peer debriefing) X A-+9] A 175 H|wLSH= FAH| o] /\]*Qﬂ

i Oﬂwwa A=) ol et e skt ] 5}el 4] el iR Ae, S 8k X g
£ ARk AGE B ) e ARwe s A/t Ads

1o
ﬁ
_9.
i)
-r'
rE
mln

faid o]

2~
T

o
=
El(Rosemary

t
Q,
-
1o
Sl
1%
)
o
ol
re
)
o
N
é

2 3t= A7) E5ofjoksts S8 Hor
T-E-2 A2 vH(Sherrie Barr)(2013) 9} 2 =12

rr

human subject protocol-S AMHE-3F

il
2t o}
Martin)(2013)¢] 5 Holt}, o]={ek

rf

2] AEE i 4% distolu A+ 7|l 452 Agskal
dfoF A+E 2hp8 4= QI E skl Qe ulEl(2018)2 A4 tshof| A §-2] %] 3]7Hethical approval)
£ 2ottt §s] 3 i}, vl 712013)2 7hets| a2l 7Fo] =22l (ethics guidelines)S whEkthal B
52 ol

78] 23 0, 2 (Luke C. Kahlich)(2011), 857, QoA 22.61(2013), 7A42(2012), A2
], AFA(2013), A, °]87(2010), H52(2010), o] A(2010)0] HofAfof| Al FEJA E= 52

B9 Sl 74ES A Hhilo] BEE T 4129k ol (2012 & 7HE A

27) o]7]0] s 127e) =HO ThoT} ) oFehA(Adams)(2012), AlZx(Sims), ZFE(Caldwell), R71(Atkins)
& ﬂ(Qum)(2012) TE(Minton) & &Zu|o]AE|(Hofmeister)(2010), Sof=(2011), H¥r2]<x(2009), ¥H&7(2013),
o3, ofg2013), A5, oldR@01), £71%, A0, WA, AIHR01), HAS@012)7F 4
NHE =2 EV‘E o2kl ok triangulationg 4eYakATtaL WAISESIT
29) 22 7ol el S PR 0 D AT ol o AR, A0, “ESKE o
S Sl A o BHEEA: ol2A), pp, 19-197,



= WAL, nhE(2013)2 FrofRtell Al A4 71 s shdlea ARth 12 1L 9 AF

29| A9 Wl o] B EajUA] G Al A ARE T2 Ro] ate] Folze] A9 &
57} nEEe =yl st

QA7 2ol gt el =T vl Bl A YRR, 2] %4 24t AmA o s v o
Ao) A9 el 745 2ol o A5 17 3 F B b2 Batsle o] EAso] 1 104
3} Fa400 gt Q14 skl ek

= ™IT o=

Aol Sh A F2Y] HAS 9jah Wrel B §ES AYe dol 49H, 24T ATs %
nateh YA, FAFL P A7) A o] s AFFoE 271 $AA Ik F A
ol Z=7]5 AT Hlo|ATH(Bazerman)(1987)& 2/l%teh, AA oldl&z7]= A4 22 gk
Aol AAfst T Al 2 Aol wek 22 Aok shal I A= 1. AlE, 2. 89F, 3. A&, 4. AW
H, 5. 23, 6. A4, 7. FaEde] RAolzhs Aotk 24 oldERr]e BT A 227
o] Tealo| 1 wpebA GutEchy Ak 1 7Ae et 2oka gk 1 Al 3914 B 22
7], 2. ebA] Hdof| 7|23t A A=, 3. 2 AN g4, 4. A Ao ARgEA], 5. HAH A

olN

AE T AT AT AA, 6. TEHEE TFEH Y AT, 7. ARet AupAte] o] QlutA 9
8 W|TSHY B ATAE LS 0|t AGH, FATL A Krieger) 1989), 312
o] (Haraway)(1988), 2]4 =<=(Richardson)(1990) £] th4=9] SHAE2 21-85h 22 oL A7)
ZFRAA AR S27], 2G4 e AR F27], A US LHAT = HE AR, A5
A3k 4ol QlolH AT Ae1H AT BAI7]7] S| S0 SelLfol ek AT

o oot
BN

©

ol4fo] s=0loll 4 AT AFo] A LA T 7ol THNTE EH AHgA7], 1917 AHe] 22
7], QA7Ae] A1 W4T AT BeAT)eHe 37 B WRE s

540 e 1ol A ThRE T0B R HA o B 1580 R TA R, ofeig 8 B4
BAHAE F 5 QAT WA AT R 469 A F47]0) EAo] BRE RRS AR

1 bl 27 1 o APOLE 194 AhA W, 171 594 e A A, 2

AAAe] Eelht 9% 4T Ho] gt & oAl ofele 29 RS FAH 02 o}

29) C. Bazerman(1987), Codifying the social scientific style: The APA publication manual as a behavioral
rhetoric in The rhetoric of the human Science. language and argument in scholarship and public affairs,
J. Nelson, A, Megill, and D, McCloskey (eds,) (Madison: University of Wisconsin Press), pp.125—144 (1<
A, FA5(2010). pp.162—163 A21-&).

30) A, F45(2010), p.166.
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2. A Oy

7L =2 A=Y 3

SFA] AT HoTARE(1987) o] =2l ol UrEtLRo] = Ao FAE olEZR7]A el E mal

Atk Mol AukE: A2 S247] AEfo] H e HH | AT AR S FAIITAL HHEH3IT) of

23t FA7F olgl & =714 & AU AL AT 4 S227] 7%l opd ®Holut 4] £3k=
ofofdt 247] AFFAS HEFIL b Fol AU SRS WA Eiz AT o] ghe WAOR 1153}
A SHz AATHE FAAIZITHE Holth, A, FAF(20101& ol2ie Al Aol AzFol4 szt
& lolths s 2247] 7]4o] o) $AA 2, GET A, Bekao]) ghe Aoz ol ak B
e oF7IRHaL AAISHATE ) U = AlSES S46HHEA o2t At A5 2d FAlo] W
She old 82714 SuS Telstolrt, WA HEACR Wt ol n S o oA AR P S
A o, A, S Ao dysts 2@ o AAskal, ofof Wkl 24 EHolu AHZo]
obd WAl PEolL B4 WHlE AT AES Walel BEA 2479 4T AEow Agsict
gh=1] 47l F-8-815]A] ol 57 A 6763 9] =i 5 A A Q Sk ] 2247]9] A A=l siEsh=
e HF 19U 02 2.8%7} et (E 2)+= 7]0f oz =] AR, Ui, Alfs U &
o= Agt Aol
(B 2) o= sfelx|o] ZARl ofgX SMY| M=o =2 MAL He, =2 M= (He &)
Clazgogg;“ﬁtt Cyborg Cinema: (Dis)Embodying Cultural Memory in the Digital Age
27153(2009) | FAHES] & Aol =
B7d(2009) | I ol iRl MR Al
KiHyoung A Pedagogy of Spiraling: Envisioning a Pedagogy for Dance in Korean Higher
Choi(2009) Education
AEF@009) | 1% Sl 2l SR ool Mooy of /1SE BRARe] g1g 1A
H5](2010) | ol A=A Y-S 9= 9
Ok—hee The Babel of Dance Literacy:.: Reflections on the Heterogeneity of Dance
Jeong(2010) Notations in Mid—twentieth Century North America
Jill Hayes(2010) | Movement, Making and Meaning
275 . Lol I . _ . . ~
2 7(2011) = Aed--8Adol B Aol el mAke Fadel Wit A
D{;ﬁzrﬂis@gi ) Theorizing Connectivities: African American Women in Concert Dance
Thomas Recreating Histories: Transdisciplinarity and Transcultural Perspectives on
Kampe(2011) Performance

1) ¢kel &, p.163,



ull2019) | FHERELEO] WEUE-S SRl 7)5e] Ajelut A4le] 1)
Fo(2019) | HEAE ThA] ] 204] ek B chgse) WA opt ol

I AR | dyegjer ool mgugom A R YR
Q72012 t

Penelope Having Conversations With Others: Reflections on Dancemaking, Pedagogy,
Hanstein(2012) | and the Art of Scholarly Inquiry

Mohd Anis Dance as Culture: Appropirating Ethnochoreology on Dance Research in the
Mdnor(2012) Maritime—Malay Societies in Southeast Asia

AalA2013) | wERellaals, oRA sfof shtRr-YXAE AAEFES] WGHHE B4

Choreographing Multiple Corporealities in the Sinophone World—A
Comparative Study on the Works by Cloud Gate Dance Theatre of Taiwan,
City Contemporary Dance Company from Hong Kong, and Shen Wei Dance
Arts in New York

Yatin Lin(2013)

Tadashi What about Machines? Performing 'J—type" Technology in Japan's
Uchino(2013) Contemporary Performance Culture

o] 1999 =2 AR T I AN o= EA SR, of F ol = 29 =52 9% o
2 Q1 =0l 10H0]aL, AA7} Fh=pelo] A= 11 o] &=l AA7} & =2 8H o}, o= g}
SR OJ AR fh=Qlo] Fh=ol 2 A A o2 2] FA7] 8 AlES & 74-F= 9HolofA A 676¢ T 1.3%
olt},
)= 815] 2] 33L9] - F 1613H 9| =& F 84Wo] HAQl she ] 2247] Al5e 7}111 01 52.1%
o) HlES Hlth, 849 =& AlES T AAE 7ol A
1

o
U AAfRITE SA0] WIS Sla) GE Alme] FE WL sl

.

Ad
=
N
=

%0,
2
/\
oo
N
=2
2
—
o
H,
1o

S~
el

(# 3) O|= stafx|e] ZH2l slzX S2M| M=l =2 ML He, == Al (Hed)

Dear Jane---Affectionately Doris H.: The Friendship of Doris Humphrey and
Jane Winearls
ARIolA. . el H7F opge ol wels @elol Aol fdo] £

Jan Van Dyke | Vanishing: Dance Audiences in the Postmodern Age

Clare Lidbury
(2009)

(2010) AR EAEWTE ATe] F8- A
Susan W Questioning Our Past and Building a Future: Teacher Education in Dance for

21Century

SiinsonG010) | o ajof sizel el At vlhE AMsP]: 20471% SIk TG WAt S
B Gal;rlele Dancing the Animal to Open the Human: For a New Poetics of Locomotion
oty | K ) I B e E): malado) e Alstg Sistol

Empowerment in This Dance? You Love This Dance?: Instructor and Student

Together Online

o FolA T Ho? o] H2 ARSI Aokt sHgo] 2ElolA A
Munjulika Price of Gold and Light: Power and Politics in Hey Ananta Punya

Rahman (2011) | =3} 9lo] 7k o] opde} Fofo] $la} A

Ilana Morgan
(2011)
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Luke C, Kahlich | Dancing Deans: Dance Educators Move into the Executive Ranks
(2011) Fre oMk A YN A9 o5 g WRAE

Dancers for Children, with Children, and by Children: Looking at Recital
Miriam Giguere | Dance through a Lens of Children's Culture

(2011) ofolE fIeh, ofolEdt oAl sk, T1Eal ofolEo] ojt FEpE obswele]
AAS Fol eAfolE WA 1]

Pauline Brooks
& Luke
Kahlich(2013)

Dancing Across the Pond: Telematic Pedagogy and Performance
AR 7fEA = 7] dntE A a5

Translating from Pitch to Plie: Music Theory for Dance Scholars and Close
Movement Analysis for Music Scholars
S48 Belo|2 Ms]: FESES 22k 9of ol2u SAES Slet 2

=
H
OE!E‘/SJ

Juliet McMains
& Ben Thomas
(2013)

ELE
7)(Tlana Morgan) (2011)2] o] Fo]A B¢ Aol? o] 28 AlkairAY A7Ate] Foka} 74L&
2 =

A% 5 TR GAIT0] AFFYH AT AR AR B HolF gk

A7 A7sh WA RH 22) AR AXofil Ao ML BUX, vFAL pEHoR

LA s Ao Efd) o= A9 9l (2013)2 Alejstale B 2A A7 ofygle
o, H1E] A(2013) = ol Jrkale shARE 21 W I Wgo] A o) ERfual 9] ot & A+t
2HE HEe AU il BF Atetal & o= ik vise] - A Ao AA A7) of
d A B ASFEA A S A A S27] Alag AEetrh. 5 Fe- B Alw] F
Fre e A Q4 o FE WSS olEn

U 97 A4S ek Ea
A% 470} 1 919 S BE A7 4L ASH FHo| 12 o}
ek, 2 o] BAOIAL A7AE A Yok Fdo] Lo rt, 1 A9 1914 A, T &
298, 'we Bl 1 W 250l BHAY Fejr} Solin] ARt o & =
Ro| Buog ARt Arnn] JRED} SR

a0 SFA Y B GT6HS =8 F 1904 GPAPE 29 H9L 28HOR 4199 v1&L B
th32) 1% G0l R el 58 380 A 6768 5 0.4%0]0), vl 58] ] 4% 161 0] =B

H

!

’

39) 28%o| AT =Ho chout b 2AD|, 27]4(2012), %7]4(2009), Na-Ye Kim(2012), Yatin Lin(2013),
Lester Tome(2013), Johannes Birringer(2013), Hyunjung Kim(2013a), Tadashi Uchino(2013), Hyunjung
Kim(2013b), KyungHee Kim(2013), SeYong Kim(2012), JaeYong Jung(2012), Penelope Hanstein(2012), Suein
Kim(2012), Efrosini Protopapa(2012), Mohd Anis Mdnor(2012), 717331(2011), Thomas Kampe(2011), Thomas
F. Defrantz(2011), Jill Hayes(2010), KiHyoung Choi(2009), Clare Parfitt(2009), Ok Hee Jeong(2013), Ok Hee



% 1914 HAT} 9] A9 84T 52,1% AT, o F XS F3sRE & 837HO|
% 10M 0% ATAE YT =R WE 112@0]0], 0% F0|R 20l 5L 3Hol}, F=at vl
2 55)7)0) A9 mE g o] R4 1904 Bdlo] UYrhiE AL T3] ER 4921 o4
3 4 9t

g *
2o w7, JM A%, 0 xm XWW 2951 71, 714, 3k, 294 e, A9 EA,
WA Wl ;

o) et 21,75, 434 19%0] L) 1,1e) W& e, el 9. 98te] ol ol
A 815 51814 =2 6768 3 Ao] Rl A7) o] Lhetit A9 0.4t A7 X
AN} HR7IAZ GOl = 291 =2l ] AR FEA 84Tt ERde o o Uk AW 479
B a7fekA] EetAet, HE ARE SAPY vt

nHEl(2018)> ARAo|AF IARQL AFAT9] Q1Abe] Thet &S b A7 A HHeS =), dehy
O}A| E(Melanie Aceto)(2012)= thalo A S-S 712X S0 2 RE viole of7ho]| g AFAl<]
WA HAS) o] ALt QOIS 29 ARsHHA AT SE w0 o] Azt

24 ob I3 A4} HAIY] ST B BAte o] i AT BAI%

t}, 2El(Stinson)(2010)-& #AFAlo] North Carolina thehe] W4=ZA] XI5t AFgh} ¥
/\]XLﬁ‘:* oS Whsko] mAL ws-of ko] tisf) =23ttt of BpAolA AR ES A}
Gl S-S HAFstn "o 9-2)7} o] A3] o] A Bkl QUA|? ol Al 2|7} Lol taL 4lof Sh= W17 o]
Aoz Qs 77t o] 5& AL, 7t &l s Bl e d4d UEy O*TL wAIE "R Qlek A
Z(Kampe) (2011)+= AH4l0] = e ol A|A| A 22 A} ERIAAES AR 2419 914 H)
ol & WAZA Y A3 of Rt o] Al=A] ArgRith
ol AFollAE AFA Aol s A AWAES flsl wiAstAE AAHe] =34 aas A
7, BAICIA, AT 3o WE] Al AT A Aol A4 A HelE 4 geE st
e
Aol =ofet 478 Qo] AtAre] 27| Aol skl Zi1A W2lE E(scholarly personal
narrative) 2 AAE YA w2 7T glo]§ o] TRy =3 ol tiaf BAISHA] > A= QU o
Uz ¥<& B Y (Emily Wilson Brenner)(2011),33) HJA] 5 (Betsy Cooper)(2011),34) Az x| A
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Abstract

The Trends of Qualitative Research and Academic Writing
in Korean and American Dance Journals
| and This Researcher

Kim, Sue In
Lecturer, Sungkyunkwan Univ.

This study investigates the current state of qualitative research and academic writing from articles in
The Korean Journal of Dance Studies, Dance Research Journal of Korea, Korea Journal of Dance
Documentation, Research of Dance Education, Dance Research Journal (DRJ), Dance Chronicle:
Studies of Dance and Related Arts (DC), Journal of Dance Education (JODE) from 2009 to 2013. Of
873 research articles, 70 qualitative studies articulate research methods, data collection methods, data
analysis methods, reflection on research process, methods of validation, and methods of ethical issue
treatment. In addition, I examine the academic writing styles, focusing on research title, expressions
referring to the researcher(s), and reflections on researchers themselves. The analysis of qualitative study
methods suggests that Korean and American dance scholarships are more or less similar. The analysis of
academic writing styles suggests that American dance scholarship shows relatively higher percentage of

qualitative writing characteristics in the all three areas.

Keywords: qualitative research(2 %] 91-%), academic writing(3H+4 Z2£7]), qualitative writing(& 4 Z2-7]),
Korean dance scholarship($t=+ F--8-5}4]), American dance scholarship( =] =+ 5--8-5}4))



