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Abstract

Social Function of Community Dance in "Kontakthof , by Pina Bausch

Jeesun Lee
Research Professor

Dance Research Institute of Ewah Womans University

This study investigate the functions of community dance for local community and its inherent
aesthetic significance. Among the works of Pina Bausch, Kontakthof(1978) was created in association
with the elderly people over 65 years 0ld(2000), and the same work is examined with teenagers(2008).
Through the discussion of her unique process, the researcher summarizes the social functions of
community dance to the followings: first, a sense of accomplishment and self-esteem. Each of the
participants walked out of their own life’s experience, joined in the practices of dance; second,
strengthened communication among participants. The function emphasized by the work is to form a
close bond through open communication among the members; lastly, social integration through
understanding and unity of the community. The original work and the following versions were separate
from one another and designed for communitcation in each group. Further, the community integration

was sought from the connection among the three works.

Keywords: Pina Bausch(u} H}-9-4]), Kontakthof(2EFE % 32), Community Dance(#] U E] ©W2), Art
Education( o] < 11%-), Social Function(A}3] 4] 7]5)

72

S0t HM49Zl 2014 45

40



