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Abstract

A Study on the Possibility of Extending Artistic Expression
by Utilizing Synesthetic Performance Technology

Focused on Robert Wechsler and the Palindrome Dance Company

Yi Taeha* - Jeong Seunghwa** - Kim Yikyung***

Master’s Degree Course the Graduate School of Culture Technology, KAIST*
Master’s Degree Course the Graduate School of Culture Technology, KAIST**
Proffesor, Graduate School of Culture Technology, KAIST***

This study aims to propose the method that technology is used not to expand the original expressions,
but to create the artistic expression related to ‘Synesthesia’ by using human’s five senses based on Robert
Wechsler’s previous works and various examples about synesthesia. He introduced terminology,
‘Mapping’, on the technology system, that movement is used to input variable and sound is used to
output variable, and connect the new parameter related to correlation between two. He has tried to find
this correlation not based on the user’s understanding, but on their common instincts, namely synesthetic
expression. Through this, he has tried to make genuine interactivity among a performer, audience and a
stage. Based on his point of view, if we tried to use all the human’s senses, we can transfer more abundant

and new experience to audience in the stage..

Keywords: Robert Wechsler(=2H]E ¢]<2]), Palindrome(*2 ¥l =), Synesthesia(-717}), Mapping(vi<3),
Motion Tracking(:2 4 E&]7])
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