o

The Korean Journal of Dance Studies, Vol.50, No.5(2014), pp. 27-38.

g epulelao] AEo] epd A1818 4%

25
= NV 42
I, 1930t A& Absla) 84 2 E3
I, o= efnjg]A9] o< AlsF Abstract
LA E
ofl&at AbR]= YA AA = 0‘1]?501 ALS RS RE Bkl AFS @t} 27 oA A9 LA7L
El= A5 GAF SollA] A Zote = Uk, FEoflsoll A e AR A A4t F A o]77) vigH 2F
FE52 4 4= 9=t 53] 1930dd) EHE%}F% A2z AAH A 72 v|=2] dAdjF-golA FEA
A Yebdar Qlot, QIzke] JA YHS AAAHA 25 ¢ e FEoE YFEYY AT
A& Akt

wEd 2B, W A 3 dE FAE YEhrle 22 XJE%‘:}. U]%‘—’J L=l S
&L (Doris Humphrey), 2} A2 (Anna Sokolow), & Elu|g] A 2 oly
AR A A BAES AR T AEES Fool SRt o] 7heH 535 ArlE O]Tr"ﬂ T
A 7HE 877 A e 2(1902-1966) o] Tt

Bt 2| As ARS] Qoo e, eabd, R, A 53 22 olpes FAR S
= &0l 7L FA B9 ARRA EAHES Al Uit 1=
7he 58S AYIL Qi ofd dle7ae AN gk HAzE Q45| Holl=
glth. (=) ddiF-89 SoA4L A4 SAlES T8kl UoprhA ddf #2459
HE= Eﬂ itk etal 244l 9 e dekS TPt ) 2= AojF-go] vl 1 At
Asirtal Yshlal fFEollAl o782 S8 ARl Ao A4S Eof W7] Hl3f ==sk3it

=2 Hg 2o 27] A8 A %}EH—J OE T8 AE A4 Eﬁ‘/]%"ﬂ =
7 % = ALS] oA R o7 HAVHA E ]It = 1930 ETh-8-A ol 2
Y A F-8 A(Worker Dance League) ¥} 2o 2401491 AJ3k-2 7351 3@3}7‘1% ated
ol 225 =31 A3 fHE 28 E8uto|c) Eln|gj AR5 0197} (Negro Spirituals, 1927)1,

T
o,
D
]
3
o
2.
=,
&

o
N
N

rlr

o

4
2 o

2
>
rlo
4
EY
o
o
RS

[

ol

ox,

£

ok
Xy o

X o

=5

mu g
re
N
i
ofs
ol

=

r U
ol
i)
N

oo Zogetal oadisr TAGAAAEE Lady E_-’ﬁ eschod @hanmail net
1) b 7ha(1998), TeAke] F, A4S olatelelskm S, p.369.

gl Efnj2l A9 ZFOl LIEH AMEIR HE 27



o

TR Al ther QlAKSalute au Monde, 1936), "FASo]o, Hul} © HA=0k?(How Long Brethren?
1936),, "9FO.Z(Adelante, 1989)) 5 ThFE AESS FalA oldl Lm0k A8l v ThRglw
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w2 o) 84 BAES thE FEAET T1) QHEARS AT S Ao T9sk g
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91 1930\t Tl £o] AL8|2] Aao] thaIA WA TSI ehule) 0] A8l FEAES o
sapol oA d=staa g

1. 1930909 AN A f8o<
19417] S8t S0l 4] AVE REUZ(modernism)-& 7|29] 22|57} Yrkrels BAshwA
A& ez RrE g Baaoln AEA d&gAS Holths Aol Fua e o
FAS AT REUZL AriRg] WHoE JeS R AojgL wale] P4 ol 7 ar
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v 2.8 I 2 A E (Federal Dance Project)S A 0}01 T80l S8 HSt S T S
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6) Pauline Tish(1994), Remembering Helen Tamiris, Dance Chronicle 17(13), p.335,

30

S0I&AT H50% 2014 55

40



off 7t EE EHE o AEEolA vi=e 718 oS HolFdth IRy e o8 A%
HollA GAAQ olrE BRI E e v=e] BEAEQ A FAA7HA v=] A4S st
< W= T 2d7E R ot EE B R o A SOl FERAA AR

L nj=t FEA r(American Document, 1938)) 4] 0|=ALE] 9] HALS A1 A HolE
WEF9A WS A9 ot ofjet A EeHo]n AR 8]

O

A N P
§ol Iokow] A8 W THUEL) Zote 250 T8 52 el T 3, A8 o)
of B THLS 7P k2 E s APYe] AR W) ST A A ERETHE FAER S B
S AR EASAT 2 ofo| St Eak AES B AKke] AT FAA T Fri2HA
EAF =) 193690] A UAEH(Lynch Town)s o] Aol GA AIHEIS TsH= Eej2)

o] QA F-gA oA At} A éilﬂ 4ol X}EO] ?:Js'%f‘i AL v)= o] EkgE A 2] ARl 7E el gl
A Fze, efo|=nt 5 A4 AL
Ao g TebieE Altof _Hr%s}oq /\}Q ﬂm#}% 4’%’5—% =2|7) = AN QA o2 Al -4
on 2 = cIi ¢] == (Jane Dudley), ¢H} &
25, &3 152 (Sophie Maslow) & W2 dF-87H50] ZEH e o Al q{tﬁd‘h ?-5‘“5‘5;

T 4 Ol FAEL BN HolRYY A3} B o] 5L

A F8E HAFa gigEo] A olsd
Al B o e HAaYE Adste] R0l 272 RHOE FAMEFE Xd o 7] o438}

Tefe, e, SfolSuint ) 1HS Aol BHE RS UE Aal eujel 2w ASHel B
WS T AT FES o2 BT 4 G AEES oo &3tk 1o SHRAge &
bol5 A 9 FEIIEHT} o AR o T8 HolFet w1

S| %

U 82 Bl Alet 4EASH AP Aol FTUH AHA Fol o L SIS The
3}
=

7) 2242002, vhh Tekte] oluel hEe Eoje ok o] Bk ohp-vld ZRAZ FHOR T geltel
-+ 10, p. 211
8) Wzel o] that AP WES B AT Cht ABE90] HFH Fgo] P AL TRt o,

A 30;1& l—_,"r_o}/l =



;1(:131]:(:5?1_—‘!‘ PN —107° =t = % 3
Ao CHE ARG EAY A4 BAEE R2AY| T ANED ] g SE 9lA
7Y A2 20w SN AEhEA ALSH ofate] YRS AAE 4 9l 7137} obH o] o

29 4 ek

190240 Sr-SolA] thol Ehw]] (-2 Wl WA, Helen Becker)= WEMAT A3 9 4e] 9]
L opEjol ZbEe] GRS wonA AYsiin Tuk 55 IAS /ked Bel WA (Maurice
Becker) 9] 938 o] W9r=t) 10) AL o) 47M(Ashean School)2] WM E A 1900 2 ]
SRR BAF SHa QYT AHLHOR el StolAl Asbhdct,

eule| 2t of 2l A1 He) AEE BA oA F4S oA Hln WERZG Qe 52
o W T4z opstglon Hebd osleee] W RESR vl 2813918 thies]E o
oh YL o]gh e £4T 82 shuA AAHA BAS 5] SlalA Lol £ ol sl

A& stglon ofu] 2419 o] 55 A diAlo] E}U]F/]ii BHEA] =] Sl

T ojbeet §7 AR o AAT e BES HgT skl 119 AR oo #Alo}
SIS A T 7 87 Ee] Dot A uels ) Actelg e A3iek 1977
9 10¥Y 99, 14 189 g)E AojElof|A ‘A FE(Dance Moods) 2= A& o] A ¥4 ZAE
8o oot the ool 1928 2 FAo A Th] FAS fﬂML ojtf 1= A2 F8& Fof
© ReAtEe AT elAT TUE F A B0 Zeade © | 59 2Ae my 2o
Sfef At Al A2 whEolM (Y3}, olop], $-3F M F)e /\1%5}% o oyt &2 2l
off Tk A A& HofFs Pt A Yolet ehar ] aho 24 XP —4 & 1’413} ’%‘ -Er

[‘0

13300 A4 949 A olobl4 9492 =14

E}Ulﬂl*«l T A ZME BEolde thE AEE I '5AY7h ok wE 279 25 R
off Z¥edl olzle] 21Ut ofze|7EAle nl=elEe] BAS 2 E A7 =l 2ve Sl'
Z___}

o=
E.‘
ool tiet 2, T4, +9 & FUe] Aile xds}

A ol Bpugf e ojafet P o]F AFor F2RE Jﬂ’\El‘*Oﬂ 2=}, g, WEY
SAAE 23T Fem 1929dofl= Fr&of A4l 9] 27T 2(School of American Dance)E %l
o el R SoedaE QUAEHYY Teold BneAY B4R AuE 2
§ Bl 8 SISO Haos Aol ofle) SIS A% Aelsele ekl BEolnA s A
olltt, IY & AlAlE AAR ofFA FAo|=A] YL Qo R T ol Yl & ST WS AlAl
o WAt ek AR PSS 4B A G0l AAAA EREHOR WHSE AL HE

9) Margaret Lloyd(1949), The Borzoi Book of Modern Dance(New York: Dance Horizons), p,141,
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Abstract

Social Tendency that Appeared in the Work of Helen Tamiris

Eun-sook Cho

Professor
Department of Dance, Chung-Ang University

Modern dance that emerged as a dance that can express human spirit and inner side naturally was good
genre to represent the topics related to discrimination, poverty, reform and etc. in connection with
circumstances of the times. The dancer who had particular interest in social issues was Helen
Tamiris(1902-1966).

Tamiris expressed the US social issues of those days boldly through dance works to the theme of
necessity for social justice, racism, poverty and war, etc. And she participated in development of modern
dance that was known as concert dance with modern dancers of those days

Purpose of this study is to examine the social tendency appearing in the work of Tamiris. In order to
fulfill the purpose of study, the researcher intends to study the social tendency in the dance arts in the

1930s first and then discuss social dance works of Tamiris and their choreographic tendency.

Keyword: Helen Tamiris(1&l E}a|2]~), Modern Dance(d U] F--8-), Social Tendency(A}3]%] 4J3F), Negro
Spiritual(Z-21% 7}), How Long, Brethren?(& A| o, Gl 2.21-5-217)
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