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Abstract

Study on the Role and the Significance of Dramaturgy
in Dance Performance

Dong-Won LEE* - Daniel H. BYUN**
Ph.D Candidate of Interdisciplinary Program in studies of Arts, Sungkyunkwan University*
Professor of Film, Sungkyunkwan University**

This research aimed at searching for the role of dramaturgy in dance performance and verification of
value thereof, and suggesting choreographer's broadened work method through dramaturgy based on the
researcher's actual experience. Above all, the researcher arranged the concept of dramaturgy through
literature research in order to search for the role and the significance of dramaturgy in modern dance
performance, and investigated the participation cases in domestic and overseas through choreographers'
interview, program, website news, etc., in order to seek the role and application plan of dramaturgy in
dance performance.

As the result, it was considered that the role of dramaturgy had enough possibility to exert its influence
over the creator, accepter, and the whole work, on characteristic of dance genre, also, the value to

thoughtfully draw choreographers' theme and function as the pivot of the work was verified.

Keyword: Dramaturgy( =215 2 7]), Dance Perfomance(5--8-3-%1), Choreography($+5), Theater($1=), Tanz
Theater(EF= €| o}EY)
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