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20) Jay Ruby(1980), Franz Boas and Early Camera Study of Behavior, Kinesics Report, p.11,

21) Franz Boas(1930), A letter to Ruth Benedict, November 13(Jay Ruby(1980), Franz Boas and Early Camera
Study of Behavior, Kinesics Report, p.9 A&,

22) Ira Jaknis(1988), Margaret Mead and Gregory Bateson in Bali: Their Use of Photography and Film,
Cultural Anthropology 3(2), p.165.
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23) Margaret Mead and Gregory Bateson(1942), Balinese Character, p.49(Ira Jaknis(1988),Margaret Mead and
Gregory Bateson in Bali: Their Use of Photography and Film, Cultural Anthropology 3(2), p.165 #|21-&)

24) Margaret Mead quoted in Joanna Schere(1990), Introduction, Historical Photographs as Anthropological
Documents: A Retrospect, Visual Anthropology 3(2—3), p.134(Howard Morphy and Marcus Banks(2000),
Introduction: rethinking visual anthropology, Rethinking Visual Anthropology p.10. #f2l8).
) RIS A olet AelRale] ARAS £ chRelrks Hold of QlelHl Azlelst 4eje] B )
2 AR}, A Oikos ZH|o|A|ofA] HAEE 2)& 4= 9t} For God's Sake, Margaret Conversation with
Gregory Bateson and Margaret Mead, CoEvolutionary Quarterly (June 1976) 10, pp.32—44,
¢http://www. oikos, org/forgod htm,2014 10,2) .

26) David MacDougall(1997), The Visual in Anthropology, in Banks and Morphy(1997), p.292.
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22 297 HOB Aokt 497 B AL A2, siitht v]Eet wolso] tjle] dhet
o] AFs] Dk AZSH, 7k AAE BT AAYE S Fa EAHS AN, o
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Hlo]&2 ol A o] AA] /\MW 25, OOXLQ AP} 22,000 B ES] AES 7|EFoH,

ojE Hige e A & U 10-20% 7+Fe] aar ol ofAle] & Alet, TS BE F 271
Trance and Dance in Bali (1952)%} Learning to Dance in Bali (1979)7} && ZHo| YA ¥ th= #
o] 0] 2] 27 5] 0. 0I5 ohich ol Ao e Aoickn v
25 & 4 o}t E3| Wy o EWMA AL TR Trance and Dance in Bali oA 1590] & =L
" S & eFste] glof of2] 7HA] =& Algrit), 53] of7]of] e F3t 94’5!?: e
QA S SThR ol A HER AHEcHe 4 BT walt2) ul=o] sown AU 3
S5l 391 Eiolel 7 02 54 0 Al ML R ol 2 AIAIY o

I

(Ronda/Witch Play)i} HlE A2]A Z(Barong kris Dance)©| WGAS Ao 2 AEA O 2 F A}
< 8ol —ir% g E ez HollA Aot Ao AAIZF Rosit), Yoyl Efli Fo] =2
o] o X ATF £rwA| wzol Woll FFstalon, ¥l gAET £ F5 159 dRE oA
A H A= USIT 29 Fgo] uppy] wiize] "Hr} oFHo|1 jﬂli—ﬁi— =7t 7]%&% | AHER
o300 = 259 ol A= Bizo] Fof AlZtAol thet Az A= RIS A A AYT HEE 5
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27) El Guindi(2004), p.63.
28) Faye Ginsburg(2003), “Now Watch this Very Carefully...” The Ironies and Afterlife of Margaret Mead's
Visual Anthropology, The Scholar and Feminist Online 1(2)
¢http://sfonline barnard,edu/mead/ginsbur3, htm,2014.10, 1)
29) Ira Jaknis(1998), pp.167—169.
30) Mead and Bateson(1942), p.50(Ira Jaknis(1998), p.168 #3218,

31) Fatimah Tobing Rony(2006), The Photogenic Cannot Be Tamed: Margaret Mead and Gregory Bateson's
Trance and Dance in Bali, Discourse 28(1), p.21.
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Fgol= 25409d Zo] 1 @Al dojtt, E4, E3] T3Pr|eA A J3HE A4 e A1AL
A9 itk AL A2 @ Ayl Qo] 71&4] HdAE o] AH8] w3 A Sich AR Zhet
QA7 G2 s uheh B2 AAlEe] ANH Ara Y] AHdoAE olF A E &8skt
b A E AR 9 o] Z3tolli= AT AS A AT = QU AR, F-815F3 AAo A F& BhetE =
o] tha A E o] QS S = Atk F-E2F3l AL E(F, Hughes—Freeland)+=
olof] thell F& L AHA9 AR HA (AL 7F ALS] FAFY] A o® Kok A5 Ao R s
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Aston ol#gt Fof thgh By o] Mzt QI AFstelA] Azt A Q] Eejo] Kot #| 5tk 1
+ Aieitt

32) David MacDougall(1997), p.292.

33) Felicia Hughes—Freeland(1999), Dance on Film, in Dance in the Field: Theory, Methods, and Issues in
Dance Ethnography, edited by Theresa J. Buckland (Basingstoke: MacMillan), p.112.
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27 A, B E(Susan A, Reed) Q] AGLE-Ql Dance and the Nation (2010)= JA| A S A-LThA o
34) Thid., p.119.

35) Elsie Ivancich Dunin(2006), Romani Dance Event in Skopje, Macedonia: Research Strategies, Cultural
Identities, and Technologies, Dancing from Past to Present. Nation, Culture, Identities, edited by Theresa
Jill Buckland (Madison: The University of Wisconsin Press), pp.175-198.
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36) Susan A Reed(2010), Dance and the Nation. Performance, Ritual and Politics in Sri Lanka(Madison: The
University of Wisconsin Press).

37) Tomie Hahn(2007), Sensational Knowledge: Embodying Culture through Japanese Dance(Middleton: Wesleyan
University Press).
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Abstract

Implications of Visual Anthropology for Dance Studies

Jeong, Ok Hee
Lecturer, Sungkyunkwan Univ.

Problematizing the meager discourse of visual media and the visual within dance scholarship, this
research aims to present a general introduction to visual anthropology and to suggest its implications for
the benefit of dance studies.

Introducing its general history and characteristics, I trace how visual anthropology has departed from
the naive realism and positivism to more reflexive and participatory mode of inquiry. The observation
that visual anthropological attempts in dance scholarship is much more limited than those in
anthropology provokes the main question: Why, while undergoing the same postmodern shift with
anthropology, did dance studies pay little interest in visual media? I argue that universalism on body and
seeing, as well as dance’s alleged ephemerality and its contingent focus on preservation discourse
prevented the healthy discussion and exploration on visual media. Refuting both, I examine the

possibilities and threats of reflexivity, the core of postmodern visual anthropology.

Keywords: Visual anthropology(*] 7} %15 3}), Dance anthropology(“--&-¢1 4% 8}), Visual media(A] Z-uf A)),
Ethnographic film(3£3}7] < 2] 2] & 3}), Reflexivity(4 2-4)



