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Signin | Register

What'son News Yourvisit Leaming Supportus Shop About

Home Cinemas
Cinemas

- live in cinemas 27 October 2014

&

CINEMA
SEASON

0:00 / 0:40 =
.
| due Foscari
27 OCTOBER 2014
A despairing father is torn between love for his family and duty to a corrupt city in SCI’ee n | n g sea rCh

Verdi's searing early tragedy staming Placido Domingo conducted by Antonio
Pappano.

1000+ cinemas | 30+ countries

Find screenings near you

Coming soon

]

FILTER All Live  Recorded e.g. Covent Garden, Berlin, France
| due Foscari

27 OCTOBER 2014

A despairing father is torn between love for his family and
duty to a corrupt city in Verdi's searing early tragedy Search
starring Placido Domingo conducted by Antonio Pappano

L'elisir d'amore Digital Programme

26 NOVEMBER 2014

Use my current location

Laurent Pelly's acclaimed praduction of Donizetti's opera
radiates tendemess, humour and southem sunshine
starring Vittorio Grigalo, Lucy Crowe and Bryn Terfel.

Alice's Adventures in Wonderland

16 DECEMBER 2014

Follow Alice down the rabbit hole in Christopher
Wheeldon's thrillingly entertaining ballet

Andrea Chénier
29 JANUARY 2015
David McVicar directs a new production of Umberto | due Foscari Digital Programme

(a2 3y 2Em2lstRA ‘Live Cinema =H|0|X]

13) Graham Watts(20134] 19 14%)), FEAUTRE: ‘LIVE'-AT THE CINEMA, Londondance,
¢http://londondance, com/articles/ feaures/live—cinema—replays/).
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14) <http://www. roh, org uk/cinemas) .

15) <http://www, nem, com/photos—giselle) .
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Abstract

Case Analysis and Aesthetical Discussion
on Dance as an Alternative Content in Cinema

Lee, Jeesun* * Lee, Ji-won**
Research Professor, Dance Research Institute of Ewha Womans University*
Lecturer of SungkyunKwan, Chung-Ang, Sookmyung Womens’s Uni. & Korean Natl. University of Arts**

Recently, a variety of live contents, raging from the performances of operas, plays, dances, and pop
songs to sport games have been screened in theaters. The new concept of “alternative content”, “event
cinema” or “ODS(other digital stuff)” has come to the fore. These contents integrate live and the
recorded contents through a filmic language and 3D technology. Alternative content provides
differentiated experience to audience by maximizing the sense of realism by using the upgraded 3D
technology. In addition, it explores its possibilities as a new content by presenting them as new profit
model to theater owner. This study aims to discuss the aesthetic changes or prospects and the trends of

producing the art of dance as alternative content in the new film market.

Keywords: Alternative content(T] 928l =), Dance film(5F--&%3}), Dance Marketing(F--8-1}78), 3D
technology(3D 7] 43), Digital dance(T] X & )



