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olgh 4ol B AEolet & 4= et ol S5 F9 FHE FaAT 7
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QEE Bejet T2E A ToH U Ak 2 Ql7to] 2219 A$o] o] 4 YES E4E Aol
A A A9 S AHTHE ol ofd AL Ate] RE 25T Hto] RSN o AAS 2
2 4= Qi AT 2 743k Qlbgto] o] 4= 9l AY 17 Alo] URZE AZs ol mwaol
o} Houant ezto] XaksjoRat zelxel ARo] g AAoltt, “AehEAEThs BE A50| W
O P
of Qo|e} ) AehEAEehs o8 240 e EAHE Aol 49 BE NES B 4
Sl T o) 17 BH0) it 278 YA gels) oz BaET 18 ofuelA

30) Kimerer L. Lamothe(2005), p.255.

31) John E. Atwell(1984), The Significance of Dance in Nietzsche's Thought, ///uminating Dance(Maxine
Sheets—Johnstone ed,)(London: Bucknell Univ, Press.), p.23.

32) Ibid., p.33.
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AA qlof &<] FoliFahd ofnl= JYgt Aot} JUs] BHEE= 452 115 SollA & JA B
SR 1R -ele] G solet, o] Abge] whske 2047] ArhigolAl chopet Me-S Bl Ao
AT o5 FATS A AP A H BgItER Hrpukt
[V. 20171 &0 LB UAIR gre

1, OJAME2} BlZ(Isadora Duncan, 1877—1927)

A YAAPol oA dldat 2ol me27] AlAe 23 A 4 ¢f5de sttt 92
UA 9] 4 Hoj= 71918l 19023 FE Lol & vi$-7] AZSIAL 1903 Lej Ao3io] S HiE 7o
A 54 oA} 7 §| =2 (karl Federn) 9] =32 ol IAlRtEAER = o|P7 Tth & 37 91 &

2319}, 1AL 19039 77| Hdolet dol& Hll A4lQ) ofAo] “u]#e] &(The Dance of the
Future) oA n|go] F-&45 234 Al(free spirit) o]zt W3l o= 7} A-H-28 AlA|(freest

body) 2] At Z| A (the highest intelligence)?] &% 02 Awgic} ZLE]_Y Zpalo] =& kol 13

o2 et wate o] AL ofoleh Wt 39 Loy} A41e) &8 o4 agel Aol
S 9l Egk TAR R AR oA Wilth ol F3E EARAIY) Q7] Bt THER 7]
= 2} 9197392 vrAGALE WAL A A A “UA] Hdte] 95 (seduction of Nietzsche's

philosophy)”o|2h= &S ARE-St 19 7F UA| AV Wt w9] skes AE A 22 7182 1L
ujsha ik, AAL URle) AN FEAAZ A FROIAS LAt Tefste] AL U]
F3e SR Al en UAE A4S 2502 4kgtth @3S YA 9o = H E/l(Beethoven),
A9l 3] EH(Whitman), 211 (Richard Wagner), thl(Charles Darwin), 312 (Ernest Haeckel), 5
A (Jean—Jacques Rousseau) 5= A4l A4 0 & W5l A UE TFo| & UAS ‘Yot A% (great
Master) 0|2} 2v] AH4lo] £ BE 2} A5e]A UAHS A &4, Sol5 WAt 1ds
22 A A9 AEEE TS 19 FAHE BoIS T U aa 2 i, o
A4 BEz ot
‘57{18 U] M=o BhAs S "] A0 olet EXoH YA Aol tigh 199 9L S5
w7hA] HES & ESvE 197 S90S de 3A S ol wuitt A 7R AL ohd | e EA
Evte oA Hilth A& ddlwt ZAZ7F AR A av gt dEE gile A= 199 A
57170 19 9] 23 ol M YA o] Rk Hel7t glof niA| o] &2 e 4 gl o H9 AA
d F3} ool thgh gko] Skttt UAAMEE ¢ thE St g 97 "UA 9] & ov]

A5 SALHE A4 452] 578 (affirmation of life) & Ash= UAA &2 v]AS A= &
29l FAIE JWslal Aot 7hEX| = A Ao R grolEltt 37 T T e gto] opyd Fal

w

3) Isadora Duncan(1928a), Art of the Dance(N.Y.: Theatre Arts Books), p 142,
34) Thid., p.123.

5) Isadora Duncan(1928b), My Life(N.Y.: Liveright), p.141,

6) Isadora Duncan(1928a), p.107.
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aFoME 53] % «l AA ol TRt 7= ef A5t AR oAl AlAlef gt Z17be) Fal, He]
Ae LF7E A Fo 2 vt} sk Ao,
TH]=o] Aol A YAl oY) BlSE BA sk A1) teyaiF oA S T QIzte] A4
O SA1 EA O HE e 7HAIAl B3 Sl MEE 7HA] 53] FaL

]
— j=4
A H= B S sistar oled 92 Z4lY] Fol YAZE At 19 FF9 lﬂé—& %‘—ﬂxﬂ, 75‘;—%
51

A spaLat 2steint, “Fgo] A 71 oAl Fejl
ofgltH U= F& o AAY 229 H& Foth. U= 3 HE &2 &8 & Ho] §lr}."39) OPZIE&
U2 AARE &2 58 & Ho] 9lth. o= A7E Agh AlskA} gt AE 19| AA A & Ae
o] 7+% “ggtslA] grthal BEl AAE | o U=ZA LA djlevt 714 wfZol2kal ofsfsia}, 291t 7]
Eof| Q& Tt & B2 &8 S8 WA AYE A o714 1] Fgolio] At H LR of4l|st
H =0}, 7150 7px 7L AR 9L el e o dh2jof] dhsl AN A FSleol el obed] BS54
o] FAE Felgiths Aol YA Aztolgltt, of 7] A Lozt W of|y] HlFollA] ejA & 3
FETHe] Fo| 419 AL A 7HeA ot HHA Ve St Azkeich, A0 F3t kel rt
UF] &3} Tz A9 AFke] FdS FX6ks 7152 dto] YA Fg4rt 1 e deer
A ZAAL F831TH= Aot} oju I AL AlARE upHo A Ale(enchantment) S F35H= A
oL T1EY] F5= oluA| = F-847F A4l oA A s Aol Tk g Aok Ao]
a7 A4 Alo] | AAMY LI Ay A feyaAd dgoltt

old |79 Z&o) A FoEE W £ BGS gEAE o] UE F3 SFTHA God dances
through me) 2tal FE}IGITE o= dxlo] thA| 9] 4191 ey aAet FFUE| o] T QU LA THA O
2, 5kt At vyl 247 =3 A Aol &5 Ethe AS Edtth UAA Al mtad o
SULAH w2 O] A &2 =Y of|A] B 219 Aol Aol Fo Afoletal & 4= gl HeAt
A1Q) A=A o Flol|, T @uiioly A EAE SRR} ZH2 210 £ A o] £X] 7t o] 5] 2

3APol A AR REe] Aol ] FolAsHe $IohS Fiou] Wae “Tdl FolAata $loke A

— j=
Zo] F9 2119 F&jo|2} i 0 0letal Thelgtet, o] Hl ey anote] Al wAE ATt Ex e W
A2 Y W (inspired) 52 7ofSl= FE(awakened soul) oA FEULe A US F= A
ot "FF= A Hilg= A2 ‘ : U P2 A
A

J 24 (bodily becoming)”

Lm
£

% —d

ool oA To] A £Aee GEY| AT GAES EATTHL Ak Tu A4l
d [¢)

o] "B 9FA1 7 Z(solar plexus) oA Lojup= &4

ﬁ

Kimerer L, Lamothe(2005), p.248.
Isadora Duncan(1928a), p.132.

39) Thid., p.96.

40) Kimerer L, Lamothe(2005), p.250.
41) Isadora Duncan(1928a), p.52.
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43 % 23450l
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Abstract

Nietzschean Critique of Reason and Its Reflection
on the 20th Century Modern Dance

Kim, Malborg

Professor of Dance, Ewha Womans University

Friedrich W. Nietzsche regarded dance as the hope of salvation of man from the ceaseless pains of life
and a synonym of the creation of art which justifies the existence of man. This study discusses the
influences and the reflections of Nietzsche’s thoughts in the modern dance of the 20th century.

Isadora Duncan, Merce Cunningham and William Forsythe are chosen as the most innovative
choreographers of the 20th century , and the characteristics of their dance ideas are interpreted as the
influences and reflections of Nietzsche’s thought. Duncan’s dance represents the intoxicating dance of
Dionysus. Cunningham’s dance works reveal the free spirit of enjoying chances and casual thinking.
Forsythe’s performance installation works can be seen as the case of performing the ‘art or body which
practices the creation of their artistic existence’, which I argue as the Nietzschean ‘artistic justification of

human existence.’

Keywords: F. Nietzsche(1] A]), I. Duncan('el 71), W. Forsythe(ZZA}o| &), 20™ century Modern dance(204] 7] 3 o
%), Critique of Reason(©]| /3 H]3)
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