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13) Interview with John Jack, Robert Sam Anson(2000), Birth of a MTV Nation, Vanity Fair{November)
¢http://www, vanityfair, com/news/2000/11/mtv200011, 2015, 8, 7).
“Schneider’s first question was “What makes you think they will watch a second time?” I said, ‘Jack,
because when you listen to music, the first time is just to be introduced to the song, The second time,
you get to know it. The third, fourth, fifth, and sixth time, you think, This is a great song. But it's the
100th time you hear it that gives you all these psychological synapse poppings. Every time you hear it,
something else happens, It reminds you of things, If we do our job right, and the videos are movies and
little poems, it's going to be even more attractive, You are going to say, ‘Oh, I just noticed that for the
first time,”” (P5A}2] W),

14) Simon Frith(1988), Music for Pleasure. Essays in the Sociology of Pop(Cambridge: Polity), quoted in
Sherril Dodds(2001), p.50.

15) Sherril Dodds(2001), p.50.
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16) Blaine Allen(1990), Musical Cinema, Music Video, Music Television, Film Quarterly 43(3, Spring), p.7.
17) Thid., p.7.
E. Ann Kaplan(1987), Rocking around the Clock(New York: Methuen), p.63.
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0) Larry Bﬂlman(ZOOZ), p.14,
1) Dan Cox(1984), Video Fever, Dance Magazine(October), quoted in Larry Billman(2002), p.17.
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929) Simon Frith(1988), p.216.

23) Susan Scanlan(1984), quoted in Larry Billman(2002), p.18.
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pp.20—22,

Jérdme Bel in Bauer(2008), p.42. Quoted from Jenn Joy(2014), The Choreographic(Cambridge, London: The
MIT Press) p.15.
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26) Erin Brannigan(2011), p.46.

27) Thid., p.40,

28) Mary Ann Doane(2003), The Close—Up: Scale and Detail in the Cinema, Differences. A Journal of Feminist
Cultural Studies 14(3), p.91.
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Abstract

Music Video, Video dance, and Choreographic Strategies

Jeong, Ok Hee
Lecturer, Sungkyunkwan Univ.

This research aims to promote music video as a form of video dance and, furthermore, as a form of
contemporary art. Witnessing its marginalization within dance scholarship, I emphasize the correlation
between music video and video dance and suggest choreographic strategies as a way to penetrate these
two forms and even the larger framework of dance media. Based on Erin Brannigan(2011)’s discussion,
I suggest close-up, gesture dance, continuity, location, and narrative as the five choreographic strategies,
according to which I analyze Sia’s hit music video "Chandelier,(2014). The analysis reveals that
"Chandelier, utilizes these five strategies diversely, and the result, in return, reveals that these strategies

can function as a useful framework to understand music video as well as video dance.

Keywords: Music video(++2] H|T] ), Video dance(H|t] 2. $i~), Choreographic strategies(QFH-72F), MTV
(MTV), Chandelier(2014, Sia) (“AF=-2] o] (2014, A]o}),)
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