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The island dreams under the dawn

And great boughs drop tranquillity;

The peahens dance on a smooth lawn,

A parrot sways upon a tree,

Raging at his own image in the enamelled sea,
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strong farmer
Whose heart would break in two,

If he could see the townland

That we are riding to,

Boughs have their fruit and blossom
At all times of the year;

Rivers are running over

With red beer and brown beer,

An old man plays the bagpipes

In a golden and silver wood;
Queens, their eyes blue like the ice,
Are dancing in a crowd,

(YB3} ul-& The Happy Townland), CP 94)
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Dance there upon the shore;
What need have you to care

For wind or water’s roar?

And tumble out your hair

that the salt drops have wet;
Being young you have not known
the fool's triumph, nor yet

Love lost as soon as won,

Nor the best labourer dead

And all the sheaves to bind,
What need have you to dread
The monstrous crying of wind?
(Mg uwtow 22X ololo|A| To a Child Dancing in the Windi, CP 136—37)
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When Loie Fuller's Chinese dancers enwound

A shining web, a floating ribbon of cloth,

It seemed that a dragon of air

Had fallen among dancers, had whirled them round
Or hurried them off on its own furious path;

So the Platonic Year

Whirls out new right and wrong,

Whirls in the old instead;

("1919F Nineteen Hundred and Nineteen) CP 233)
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On the grey rock of Cashel I suddenly saw
An Sphinx with woman breast and lion paw,
A Buddha, hand at rest,

Hand lifted up that blest;

And right between these two a girl at play
That, it may be, had danced her life away,
For now being dead it seemed

That she of dancing dreamed,

Although I saw it all in the mind’s eye
There can be nothing solider till I die;

I saw by the moon’s light’

Now at its fifteenth night,

(Moo= 2u}e] 29 0|3 3V} The Double Vision of Michael Robartes)s CP192—93)
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O little did they care who danced between,

And little she by whom her dance was seen

So she had outdanced thought,

Body perfection brought,

For what but eye and eye silence the mind

With the minute particulars of mankind?

Mind moved yet seemed to stop

As ‘twere a spinning—top.

(Mato)= Zufeg] 29 o]& 3A} The Double Vision of Michael Robartes) CP192-93)
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Labour is blossoming or dancing where

ﬂJ

The body is not bruised to pleasure soul,

Nor beauty born out of its own despair,

Nor blear—eyed wisdom out of midnight oil,

O chestnut tree, great—rooted blossomer,

Are you the leaf, the blossom or the bole?

O body swayed to music, O brightening glance,

How can we know the dancer from the dance?
(Tekuroto) & Atolol| X Among School Childrens CP 244—45)

& 53 A1 Aok el g, e
FErOR A F2 o] AFolA Aotst ot E
24 FRE AR R B3 WA =)
e A FRE AL FS EFE A 58
L} 3719] 4500 A 90 51 4 3] B Aol 3 59 A el 29517
OF ARl 190] eI, thebA] £ o] BN A7) 27 A2 SAE Holdol A oR &
ASHs 4] 2jo) e, MEe (Helen Vendler) 7 A&51%0] F3-1 Age 249l 254 5
ol ohd Aol 441 0% Aol $-2] 2149 B A1 E Fyskt, olelF Pl 1t
224 ofo] 2ol & S22 Shold B Wol FaHel HYH 2L % WA S oI,
ool sl 919, Mlo]S @utel=e] o] M, Telw StiotolE Afole] A oA Y
ESHERE A FAT A4 A sk SR SR A E 2F S0l B o
Aol ATt e Pl ol BE ool 2k Fo] FRE Aol sl o] 4g Rofakn
o} ol o] Eej] FAL ol Tk ofy F8F BAHUE: oy Bl obErtaTt 1 7]
A0 RHE e A2 GABtol7| % st g gl Aol el oy 4T &
Fol7|% Stk 53] 2% Motaolol 5 ApolofAl, ] v
ool 5Tt fuER YBi SHuQlH), SHIE Eeui St stelA] ofolEo] v
Sol A A2 T2 Fe) sEo] gasel 3

g ol F= A2 94 785 F3f ol FR o1& F3f Oﬂ 127} s A2 44

d

ot
~
%)

o,
o
rln
UL

o
juie)

no
o mx

o

2o o
oX,
N
4o
ol
Sl
ox
=2
)
ok
r.l
jutad
1o
=]

14
Rl

o Lo ¢ offf oM
%

2

o 2 off mo

r _[01'

]
oo
N
P
flo
s
-
ot
ox,
i
o,
K
o,
&
ok
ox
2
u)
E

o]
—-

N ofm
2
N
i)
1o
2
rr
o
o

Elizabeth Cullingford)+<= © 2}
Jé‘ 7} A = 04’“4 EA7F A7t 4k of 2] @ AEE BEEhe FS AdT= A

v
ﬂ;

rlr

o ¥ 1 1o o
=
>
ik}
o,
Bl
Lﬂ

15 o]
!

°
2
il

O

13) Terri Mester(1997), p.58.
14) Helen Vendler(2007), p.286.
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That crazed girl improvising her music,
Her poetry, dancing upon the shore,

Her soul in division from itself

Climbing, falling she knew not where,
Hiding amid the cargo of a steamship,

Her knee—cap broken, that girl I declare

A beautiful lofty thing, or a thing
Heroically lost, heroically found,

(Mo x W&l 2\ A Crazed Girly CP 348—49)
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How can I, that girl standing there,
My attention fix

On Roman or on Russian

Or on Spanish politics?

Yet here’s a travelled man that knows
What he talks about,

And there’s a politician

That has read and thought,

And maybe what they say is true
Of war and war's alarms,

But O that I were young again

And held her in my arms!

("] Politicsi CP 392-3)
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Abstract

Dance and Woman in William Butler Yeats’s Poetry

Huh, Hyun Sook
Professor, Dept. of English Language and Literature, Konkuk University

W. B. Yeats's poetry asawholeisto beread as his efforts to share awoman’s desire to express herself.
Specifically the image of ‘dance’ is developed through his entire stages of poetic changes in signifying
his mind towards awoman. In his early poems the immortal fairies dance separated from human reality.
In this respect the dance is just an image of the heavenly world and lacks the human blood.

However, the dances in Yeats's poems written in the early 20th century are embodied with female
dancers. With this embodiment the dance image forms the equation of the form and contents and
expresses Yeats's own concepts on women asamedium of “Unity of Being.” The use of afemale dancer
for a mystic heroin signifying the “Unity of Being” suggests his achievement of full understanding of
human beings as well as dance.

Keywords: W. B. Yeats(W. B. of|o] =), Dance(s), Dancer(&3+ AR, o] AJ(Woman), Unity of Being(<= 4] 2
=)
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