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Abstract

Discourses On the ‘Heterotopia’ of M. Foucault and W. Forsythe

Kim, Malborg

Professor of Dance, Ewha Womans University

This paper is a comparative study of M. Foucault’s idea of ‘heterotopia’ with William Forsythe’s
dance work which has the same title heterotopia (2006) to figure out the influences of Foucault’s idea on
Forsythe’s work and the differences between the two. I discuss the way of ‘thinking in different’ in the
process of explaining the influences of Foucault’s idea on Forsythe’s work and study Forsythe’s
continuously vanishing moments of movement which offers a redefinition of dance as the process of
embodied disappearance. In conclusion, as Forsythe said himself, Foucault was useful to start something.
But It was not useful to finish it. Thus Foucault’s ideas were very suggestive in terms of procedure of

experimenting Forsythe’s insatiable and awesome intellectual curiosity.

Keywords: William Forsythe(d2]] 3A}o|=), Michel Foucault(w]Al 3£37), Heterotopia(3] E| & & 1] o}),
Disfocus(Z 7 ¢l o} 7]), Choreographic object(Q2] thA])
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