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Abstract

Danse et Musique, Music Visualization on Stage
- Focused on "Interview with Isang YUN;, -

BYUN, Daniel H.
Professor Department of Film, TV & Multimedia Sungkyunkwan University

The theme of this research is the music visualization on stage. As a collaborated work, " Interview with
Isang Yun,, combining the dance, images with the Isang Yun’s music, shows the staged music, which
expresses the music not only through sound but also visualization. In the process of visualizing the music
through the body and images on the stage, Isang Yun’s musics is recreated in the hand of today’s artists.

This study finds that the recreated work from the new point of view, like M Interview with Isang Yun,,
can be a bridge between the composer and today’s artists, and we can see the future through it. This paper
analyzes the combination of music and dance, focusing how can we deliver the Isang YUN’s music in the
new representative form through formative visualization on the stage, using media technology as

multi-cameras and motion control system.

Keywords: Dance(4--8), Music(2-21), Isang YUN(=2-©]4}), Visualization(A] Z+3}), Eui-Sook CHUNG( % 2]<3)

Danse et Musique, 2L 2|9] ‘Soto| A|ztsf 85



www.Kci.go.kr



