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8) Stephanie Rosenthal(ed,), Move. Choreographing You(Cambridge, Massachusetts: MIT Press), p.32, 385.

9) Ibid., p.7.
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Abstract

Choreographic Object and Physical Thinking

Lee, Jeesun
Research Professor, Center for Interactive Culture Technology at Inha University

The purpose of this study is to analyze a meaning of William Forsythe’s concept of choreographic
object. Through this concept, Forsythe suggests a new meaning of choreography as a translation of ideas.
The three of Forsythe’s works, White Bouncy Castle(1997), You Made Me a Monster(2005), and Doing
and Undergoing(2016) are exemplified to navigate his ideas such as that dance is a model of physical

thinking and dancing or moving can allow a new perception to the world.

Keywords: Deconstruction(dj#]), William Forsythe(22] %l 3EA}o|=), Physical thinking(A1A] 2] AFaL),
Choreographic object(Q1+ 2 E A]), Choreographic installation($F5- A %))
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