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1) S. Smith and J, Watson(eds,)(1998), Women, Autobiography, Theory(Madison, WI: The University of
Wisconsin Press), p.5.
) S O T A ) AT 2 TSI, el 85 ol 2 AEolnel, TR o 4

3 9151 Q17 ek, ool o], Bol B ojsat Hofol ] eld AP 24 Fail] Sot e, e,
SPL, U 50] AR ANE den SRan #w 4 A, olua Bal, ol £ 5 4
U Tl 24l SIS Hele, SRt £ e el eitlol glol Wefat Mool B A
ehsiglon, A4 olEs) B AS st gle] Balel BHE ool Aol =olslol S YRIE)

36

20517 He3E 2017 15

40



WA et ATREE F5] W50 o O R AMET gl HE AHehY o) A
A1) AY efgolut & setla AT S= QAT TZRc WAl FBa A7) 1A
2 A9 shgeo] G T ASE Aulaiet. ofefat Lol AP Qo] # A AL SA
Qstol A U AN ol 20 7] sk v o] B S8 Hh A4 AT HoS Aoy

542 a0, ol 7 HPEHEM A 947

5| ©

1. XM o| 23t WA

1. XpAMTS| O|2H Folet 7|3

agjAojof oY il 9= ZpA| A (autobiography)2 A7) (auto), 4¥(bio), 27)(graphe)The= A
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o fo]=1797d Aojekx} LY EfD (W, Taylor) 7} Monthly Review A3 o] 4]
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AAFOl A FE] AEA A A 2RO
A&t} A g7k AU = 99 A B3 oS Arskete] A2 R0 EAJS Welal

3) L. Segal(1990), White Swan, Black Swan, Los Angeles Times,
¢http://articles.latimes, com/1990-09-23/books/bk—1837 1 ballerinas—suzanne—farrell—-conrad—
ludlow—black—swan, 2014, 12, 10.).
) AA 3E] AAHE A oRAEAEREAS) TaElE, Y X3 RA(J. J. Rousseaw)?] "HEE, @ EAEO|(L,
Tolstoy)2] T‘/]«] XLEIJE dHA ek,

5) C. Berryman(1999), Critical Mirrors: Theories of Autobiography, Mosaic 32(1), p.72.
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6) J. Olney(1980), Autobiography: Essays Theoretical and Critical(Princeton, NJ: Princeton University Press),
pp.28—29; S, Smith and J, Watson(2010), Reading Autobiography: A Guide for Interpreting Life
Narratives, 2nd Edition(Minneapolis, MN: The University of Minnesota Press), p.201.

7) L. Anderson(2011), Autobiography, 2 Edition(London and New York: Routledge), pp.18—19.

8) Ibid,, p.8; S. Smith and J. Watson(eds,)(1998), p.8; J. Rak(2004), Are Memoirs Autobiography? A
Consideration of Genre and Public Identity, Genre(Fall/Winter), pp.312—313; D, J. Clandinin(ed,)(2006),
Handbook of Narrative Inquiry: Mapping a Methodology(Thousand Oaks, CA: Sage Publication, Inc.),
pp.120-121,

9) BY 2H0974), AMAL qfok, FAUAE I} AL 1998), p.1T.
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11) C. Berryman(1999), pp.71-72,
12) S. Smith and J, Watson(eds.,)(1998), p.84.
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2y<&eF YA A7HB, Nijinska, 1981), =2} thd 2HH(A, Danilova, 1986), H}IIE Eg|Ql
(M, Fonteyn, 1976) -5 th=9] &pAz0] Wﬂlfl} EH O] 3 WolgtA|RE 82 857 &3 ATt
A 243t FRIHE olalishy] gt AbR S PR 75h0] FEOFR SgEolghS W QIS Hof
A 1AM ARE FA0R Zo] QA =29 A =EY] wfEoltt, g, dd 1dY(E,
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HEA7= HHES ofd AR Z AAshe @) F-83toll A 224719 283t §o9 45 1
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2Fg vl wato] 217 (the self) -2 4" & 7| 538k= Aoldh WSS B4staL 910w, 13) Qhdle}
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Bory, 2008)= AFA1A o] 23t A H|Fol&o] &t AAA BAE AdlE Aol digste] 7l
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Ao} A HTH= ST AFE 7128 sto] T4 QAR A9 A RE, Y HE, AHH gAE 5
of gt =97} 5 ol&tt. ol= Xl%.”ﬁ AHE o2 4 Hj 7ol B]5=o] & uf, oju] gohE F3HAF
a_"tzq ghq_o] ol-oﬂ —,—i Eol% 42% A=]

uko} ng 2 AW s 9

=

F

o
<o
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I11. 'fDancing on My Grave;2f "Holding On to the Air; &M

ALHEL} LY AA AL F & B 300H|0]A] o]z H]sgt Eefo|tt, ATMEE A 11
o] JHo|z} Al O atE] 2HA(G, Lawrence)S, H|HL New York City Ballet -8 &4l 27}
EY #E(T. Bentley) & 22 A7} I o|5& &5t "Dancing on My Grave;(©]5} DMG)

(@)

rir

13) J. C. Desmond(ed.)(1997), Meaning in Motion: New Cultural Studies of Dance(Durham and London:
Duke University Press), pp.179—205,

14) Inid., pp.229—230.

15) G. Morris(ed.)(1996), Moving Words. Re—Writing Dance(London and New York: Routledge), pp.121-140.
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2 ZWAEQ1 19864 o] SHA} F Wl WA o] SRE QoY A AR Al Qfstale 2fo] o]
|9t T Holding On to the Airy(0]5F HOA) Q] 71990 %+ 0] 2002 of] #|&}2] A2 A
F71eE Zlo] S olt), oF oHf|o]A] HF FiFo] b A 2% o] s AH4I ) A W3} =
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AZPH 02 et A olehe 2A%S WASKL Qe EA) AEE W T SloA B2
o ‘WOH Uﬁ%eﬂﬂ o} o] AH, ol H A Aot BT ol FolA ik, 53] EANH A=L
AR ArEo] 3 19 e AR ek o] Alzel AEE o4 et AR Aels

o FHEET 19 BEe) BLE ASTFORMN Fuioh NS i, AIREL B, Aokl
ool © B3 2 A olobr],” el sfHe] 4, “HlHaA FEA7IE olop] (B ek = %2
BRI BASIGIEE, T A BE ‘olop|(story) ek BFE A WHSHA AZol 1 F
HA AAAY HAL St

o

o)

FA o] olojA| i £ FH bl Bxjolch, BA A HO B FT, AR, & WSS X
YE He BEOE, T WS ekt WAL 4 Sok 4 oA 3 Relth. gels] B AR
AR B Bk ohT), FBsok T AL B 2 U3} Mt AR E oAk Folu, o
O TAE B WA G BT =S SR 4 ol URE AT E Bk Hol
o o]t B g2 S| 453 F Mk FH ol 2 A 2 Qa4 B 5 g A B
2 715 golth, A o] QB QNS AR £ U] H] YAlolet T o, SR H
RA7IA O] AREA] 585 7143he WAL AEA BA0R R0 73 TAo] ek, %A o2
2 3ol A] QI vhe} o] A HAIR Gk stelekE AAAL A o] BE B o

i}, Ky SHe 7]0jo] AR YAYS st FAlol A RS S F719k F2o] k. DMG

o} HOAL THA—HAAZ o] o] x| = gqm@ AR BEE wEa A Sk Wi 71 F AR
7} Astaa} sk Alelo] AJgke o

N T A EAE vw e eyt gt

(# 1) DMG2} HOAS| =X}

A = Dancing on My Grave (DMG) Holding On to the Air (HOA)
14 WOl gk Sej ope oy oy
24 ugolo| g e
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44 A AL a
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bl U ] [oRg Bt 2/(]_ Q‘q/\q
6%} vfjAlx} vy 6
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8&F u]zl X]—U:] o :’:*‘ N
5% 44 2]
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9 22 yxiel x4 waleltel mam o) 4]



f

ED A &
A = Dancing on My Grave (DMG) Holding On to the Air (HOA)

25
6% =(Don)¥ EA|H|oHDulcinea)
(R = R
8% 7153 24
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10%} &3fol= AF)
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154 1A 3=
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1774 70l 7|&=
18% 213
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B WA Z3F 3 G4 oA AATE Aol S Ktk DMGE| A-f- &4, A, Fd7], A
7] 5 71 At FAE e Adi714 B50] ARA o2 ERubA] ¢how, vlaz] Zhddt 12709 4
Hol ZehrAY A=t AL olob7| o] HAE F5517 1= 4141 A wiA = oot E5 de
2lubehs AR A A G ERuA] ghon] oRE, A, WA, W, oFE, A, B S A 9
3H, A2 o[MES YAk &0l 53 AT 2o FAE o] SHolth ARSI 715
(life writing)o]2h= o)A & uj, DMGE AA}9] 4F 5 o= E4 ZH-& 29slaiA} 3 9wr} A
HRITt, W HOAS] H2h= DMGO| B3 Hot Al 521 ¢l 742 HofEnt, 19%0]2he I #2472
o] AHA 558 Hoh S0 SR thA] wekd 2 B AR A AAF 2 dE, A,
25, 3% 5o o] AAA o2 gAUNSE HAE = ek, Bt v, A, =3 Aok, o
OoFEE’ § T80k AR AAEE AFA LR Sl Ak DMGo= APEAS Bl
AR Aol o8, sk AL AR Eo] o b i qlTh 53] 1 ol&7te] o]
g, 39 B, F8 et T2 )L et 2 Aoy /A ARIS 2w Az g
O A Aol & 71015 Fhek, 1ea ofxof wietef what A2pe] WS AlEsHA A 4= Ja
o7t = FEE G olEA Lol 9 AR BA 9 RS FEA AHsHAE e

16) =3t EAYof, thololRt G2 wehile] AE MErsEH et THAL S e stn], @ b o] Akl w1l
ojuje} A T 2EEQ T, 2 JM Uﬂ S8 ARN8] 7)E8kL Q). S, Farrell and T. Bentley (2002),
Holding On to the AJI‘(GaIneSVlHe FL: University Press of Florida), pp.106—123, pp.160—165,
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0 3_% ZE7} ofu|R|o] i3t ZEst olito s AREHL AMHL & j_ A& American Ballet
Schoolo]| A 485}l o] & Altfo] Lfo]of] etgt New York City Ballet(NYCB), 123l AQlo] H &
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Abstract

A Portrait of Glory or Wounds: Reading Ballerinas’ Autobiographies

Roh, Youngjae
Sports Science Research Institute, Dong-A University

This study aims to explore the socio-cultural significance of autobiographical writings, based on
dancers’ experiences and memories, by analyzing the autobiographies of two ballerinas, Gelsey Kirkland
and Suzanne Farrell. From the contemporary perspective of autobiography, this study explains the
formation of a metaphoric autobiographical self, the meaning of writing strategy, and the diverse
socio-cultural issues raised by the authors, rather than regarding autobiography as merely a historical
source or the art of literature. In conclusion, Kirkland adopts the confessional mode of writing as a
vehicle for therapeutic work, and Farrell uses the retrospective mode of writing that fully reflects her

authority and glorious time in the ballet world.

Keywords: Autobiography( A} 4] &), Autobiographical writing( X} 2] 2% 7]), Ballerina’s autobiography(2 | 2]
U A4 A), Gelsey Kirkland(ZA] 7 =91 =), Suzanne Farrell(5>2} 5| &)
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