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Abstract

Approach to Pina Baush’s Art World through J. Ranciere

- Focusing on ‘Aesthetic Regime of Arts’ -

Lee, Seohyeon* - Kim, Malborg**

Doctoral candidate, Ewha Womans Univ.* - Professor of Dance, Ewha Womans Univ.**

This study aims to explain the art world of Pina Bausch(1940~2009), based on the key concept of
Jacques Ranciere(1940~), ‘ Aesthetic Regime of Arts’. Pina Bausch is well known for liberating classical
ballet from its conventional, hierarchical formats and establishing her own unique genre that is called
‘Tanztheater’. Her experimental spirit and constant exploration for something new is in line with
‘Aesthetic Regime of Arts’. The system intends to make art escape from all general rules that art resorts
to, such as hierarchies of themes, genres and arts. This study subdivides Ranciére’s relations in art and
discusses elements of arts-genre, choreographic process, stage direction and music composition,

movement and role-to see possibilities of re-establishing new relations in Pina Bausch’s works.

Keywords: Pina Baush(] 1} H}-9-4), Tanztheater(§t=H| o), Jacques Ranciére(AF=L =HA|o| 2), Aesthetic
Regime of Arts(11] 8+ of| <& ]| A))), Division of Sensibility(714 2] £-&})
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