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89 w53} Auks AR2E d4S BT oRA] HE2 mS ARl o Hrkal FARD &
Ao 259 A3de A7 A HLe 9 QA AFol =2 FA dade] osf A A
B b, 219f o) Aoy v FAof digt 252 AT AEE B9 24 A7l g de e
2HE A of] thgt =83t s o] TP A & A EH L AEE AR ) FHE A B4

S DA F ol tet a2 =0l w|7] Hik(Peggy Phelan)9] A7} U3}t

Fh T ER A g AAeITo] A9 Hav2017)E bl g FA02 S04 e o
23 913, 1971201015 ARF ¥ 0] AE0 2 S0 AdE Al glow, FRje)(201n) okt
ol11 HILHAG F402 of7fo| 7} ohile] HEE i WAL BARTHO Tejtt o a@Afo] ofjet

6) Diana Taylor(2008), pp.2-3.

7) Helen Thomas(2000), Reproducing the Dance: In Search of thre Aura? Preservation Politics: Dance
Revived, Reconstructed, Remade, Stephanie Jordan, ed.(London: Dance Books), pp.125—131,

8) Angela Kane(2000), The Restaging of Paul Taylor's Airs, Ibid., pp.72-78.

9) Peggy Phelan(2017). Planning for Death’s Surprise: Pina Bausch and Merce Cunningham, 7he Oxford
Handbook of Dance and Politics, Rebekah J, Kowal, Gerald Siegmund, and Randy Martin, eds, (New York:
Oxford University Press), pp.303—324,

10) AGHEON, S 2N A el U A At 17, B e ety
=3 08 71(2011), % 1S E3] B 4237 u|sl -TAR}olEl Gezeitens 7*]‘3% Fie|olt; 24, pp.227-
243; A E](2017), w3E o}7}o] H 9] OMH/H FXaoxl7| 28} 44, pp,185-211,

MEHA JfFo2 2 ZAHmale] HAS XA HE EHE 99



wERE A o) 3 el o] T BALS S F-83to] 4 okny] of et a4l A1 BaE Ad e
2 g3to] olsd Yule] & oF4) W IS A7 Al AT A4S BejY, o) Fa) Laste] g

Al ElEokie Alee 253t

2 At wEEA o] ST 2 QIR 5 HE ) Mot ARl dalf 24 g J BE
el e FFe v A HA A T8I FuE g otE o Al E FAHR Aufh izt
gt} o] 5 ffell 2 o] Yl FEotol| tie ElS EAekaL, F FEel Wik 1, 22 ARE &
Asto] S A4} BE ZAE =oldtt 79d FE8Hy) FHe g0 7 H2H A Age] 7t
B S 7P AR AR ofdth U AlAAR GRS A A RA, 53] F ot
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11) Rosemary Klich & Edward Scheer(2012), Multimedia Performance(New York: Palgrave Macmillan), pp.
20-25,
12) Marvin Carlson(2004), Performance. a critical introduction(New York and London: Routledge), pp.110—111,
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21) Carlson(2004), p.11,
22) Ibid., pp.34-35.



om, 1 2FL /1% S W BAH AN AU,
S, W EH Aol th Aol Bl 0|3 Aol A8 AZU BE A9l Aol Sejut

o] W97k WSIAENE N F 0T BeBE ofnjditt AFE ofle dso], EAA AHUZ
2 BESE o FHL oariel ofel, A ABAYIE HAA Telet & 4 gl

AR, BZH A= AR 07 7] 50k a1 PAISHE Aolrt, A WA a4l 714 A et Ady
£ 0] 84e YA PAS Zofok g Fxeitt. UE AJo|(Milton Singer)s E3H4] HEUA

(cultural performance) 2= 7| gL AASHHA o4 24, 4], FHAEHH So] BE 314
i

Edges /ﬂiﬂ*ﬁ,(corporeality) 4(presence AR A &4 ae1 PAlalke] Bl g ous)
B9 E4S B3 k) o] A9 sxlavitt Sl A o

2 Plek A2 Y5 A= EYE A o 4 Sith

azglstel HEHA S 2 ufzl ujHA] 2 (mimesis) o A Eoloﬂf\]é(poiesiS) 7|4l 2
(kinesis) = A eHE| 3L AL HA] oA 4] vtz 2= Apefuf 7] 1t 24) g4 o2 B EHAE njHA|
&, & Hig 7Nke g jit), SehEd ol AR E Y| Aw 259 oeo 3H St of2] ss0l d
Ao 7 Y A %LH Hepar o Zick, WAl A7) @B Eeh B ZH A0 Tl E & AJHi R, o]
ZRE Hlold A7]= 1960t HEZH AT P02 & 4= v}, Hue HEHAT T Q17 3
A= FU = Aol O}WE} 35}«] AE, AwdE, =4, 73, AlASS Eofdtial it 9

oA AW EE FTHE S WSS MY B TEACNA M2 Au|E TEoldie o=
E Ao|t}, ozt ‘_%_QPX}O EQ} |E FF5-(Dwight Conquergood)> HEZHA| 24 oyt
AR FA] oful7n] GAYLE A AT, oS Sof ABBHED BAS 1@8}% cRokat A]9]
L 71EY EokE wAlskL %]— she A oof iAo R & 4 QU sletKE 1

(B 1) MEHAOINF =Y & Het
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N g Mimesis Poiesis Kinesis

9] m Faking Making Breaking
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oy | EHE ofelzEes He ey EojolE B
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% Ea YT e ey s, A
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23) Bell(2008), pp.30—34; Carlson(2004), pp.215—216.
24) Bell(2008), pp.12-14,
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2t} ST EE 7|0 Z(Clifford Geertz) 2 QAE238Ix 7} HIAE 9] I of| A E3E s Asf g,
B HAE FA9 B2 AAE ek SHUE 9l A AEE000), SelolE 3313, Ae]
A A Thel(Elizabeth Fine), tho]out €Y 2] (Diana Taylor), =4 32| gl°](Donna Haraway) 52
SRS B HIAE Z AR EL AlzAo| 1 AE o] gho] AU A& QX]E x| Ast1L, Uolrp dAl
& e Tolah opsfeulole] Mol el vlRE 0 ek, orfdulofo] wedt 82
£ o] AAEUE A5t Zlolth, FHRE 512 £ Aol Seiel B45 STl BE A7)
2 gams noo YAt FHF00| AR S T

Lot mZA A Fgo) ok 23] EE dol A4 HEtE 2 A=A | Hlole A+ o
wARNA Aok ahel WA B A4 FEjofl et A Q1 v ko] A%l AEE o Jlnk
“2)412] 2|4 A (apartheid of knowledge)™26) 0|2} FEE 4= Qli= | 4] 2] oL A=o]11 7|}
AQ1 oft A3 A olal F=AQl gF Arofofl F=3igh HE} YA 7E 2hss) St AARIT

O|AH YAEL}t HEHA o] oM HMAETF EABRE 4= Qe A4, ZFolal HEFl A
Ae : Hebo] A A3

PRgich, HERAL 2 A9 A4S BAR WA Eoke R 4

A Aol sfskEhe A7k wel ool dhslo] SASS ‘gel i - gl
H'(Conquergood), ‘oF7Fo|H — FHE] (Taylor), ‘YZEE #H -gozi
5 oog Y oR S YOHE D, Telt BN DT BEHeR
Bk BAE R SRS o] RSl T Hhdolet & % 9lrk, oo vl HER At o
AE/HETA, OB/ 50 olryE AHela §EAYIRE Aol itk
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Text Performance
el 4y 4ZH, AR o ARA, T o
AR g il A, 04 2
D. Conquergood “knowing that,” “knowing about’ "knowing how,” “knowing who’
D, Taylor The Archive The Repertoire
D. Haraway “View from above’ “View from a body”

Sh HEf 2 A o] HEHA A 53] T8 H2 =of ALY I A Tl AR

25) Dwight Conquergood(1999), Interdisciplinary Interventions and Radical Research, paper presented at the
Cultural Intersections Conference, Northwestern University, October 9, quoted in 7he Archive and The
Repertoire: Performing Cultural Memory in the Americas, Diana Taylor(2003), (Durham and London: Duke
University Press), p.27.

26) Delgado Bernal, D. & Villalpando, O.(2002), “An apartheid of knowledge in academia: The struggle over
the “legitimate” knowledge of faculty of color,” Equity & Excellence in Education 35(2), pp.169—180.
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B3R 2 HEUAY] FFEHORE QI 399 W2 FEo] 4H Aolehs Hat AlA|9
|2 719 & Al FsEAA o thste] £317]e2]7F A|shE P9
BA 52 WY FaEA $AA ok Btk o] ¥ 9] §2F A7 F(lived experience), H2HAL
7} ob el A7 ol AR A 9] TRte] ATt gt X 52 BF Fo A £Y4S Gt
oA dleofAe] HEHA G2 T3},

AEAHO R 059 UL HE2 SHEA et 2 A] e U A] HEHA ofE | F oA oA 2]
HAEHA G2 fEjE SHol k. ALB[ESte] thgh Hebd] = 0249 HEHA HE2, 11 o]
Ao A SLSl = B7-oHAL ool A o] S22} FastA 288kt St ofof tieto] A waw
2 o ZA o) AFEE RHshs FAlo] A8k 7ol WA= S-S %01 A QF Hrkar x| &gict 27
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= ZAENY AT BREe AEE WAOFS SAe maten e dAAY Yo
222 25t of shE g5t oY H.28
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27) Carlson(2004), pp.215-216,

28) i/\Elr”: HA IS AAIGE e W12 Terpsichore in Sneakers. Post—Modern Dance(1987)0|4 714 ¢ 9]
AAEL BAA 0l TAEREWAR 1A v|gle] AT ﬂg7]xl opriEE Raylz 1Al sk ZA
ERdE s} Aol BHORRE 28 Ayslo] 4wt SAGS Frste BAROlHel Aol ZHLHE Aol
A EF ofaRtorol e MHYE sideitte wgks et W) AdeE REHMs, EAEREWA, 2] |
~ % IR BR3P of#t}. Carlson(2004), pp.142-145.
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o] =(Split Side)s (2008)0] 4 o] 91 /1ML AFGFto] ZAGIE AA AA| 9], BA, T4
S, A 5 9%l 1 JH WO AYEA S 2 F2O ofé7tEe] FYHOR B
9% 5 ol A TS Fo.2A TAR ohje FgEo] YojAE Belnkeh k2 Aato] wAYal

o FREES st ol 4 9 Aol 2] mael ATAS MG BAY HuA A2

o BES HEGET} o ¥ T okle] A @ el

9] 45T AGHE of AL HEWAS S Awo] Yk Hokd I sHxpel 7
7] BeH(Peggy Phelan)©] Hlwo Gotolet. oFSAE W14 o7 whizel LA} 1|2 X7}
it Aol

1) fAT AL WAl ek, AERAE APE SE, 55D S5, )5 45, &
o ARle] AJ31o) <egtoll oITH - ghck: ol el 7t AR oy

. A7) Rake] Aol Sol Fe] wetlale v 4] A4S
T okspARIn), HERA] ZAE, of7olA Alekels Fke] EARAY, At s Eo
2227} ET} 30

=
=

Y
Y

a2y By 25 (Philip Auslander) 7} 291 2B AP 27FsAde T Dol =
Oo phasls wE A0 Ao gdat AL nolekd ARl A Hol 4 miA|SH(mediatisation) 2}
S FHEE A o, miA|steke] B2k LoflA EARIT S vV R Bz isf it
A A¥E A HEURE E Ao S5 Y A BAAS] 2 5o whef YA} HEof digt
FHAelA Hojuh BE Agg AA HAUTh 2este] g A Tdol "Monday with
Merce'2h= f+RE S YA A o] F-8TE AZdhe Bgolu AE{E HH oM, 904
Y-S grolsto] 3dAE 72T AL FHIsHAT @A, AR, AR o S AE 230] At |
A, BE, fa o= ek Aol

M2 AYF ek A H o Apg A §9l 200805 7 2] ofE(Nearly Ninety), o]2H= A5
QO & “frik Fol(legacy tour) S AHFCE FA 88U A A Lholek A Aol7t oF 902 Hrt

L o3 ) g o] F412 20004 7B A Folw 21 FF AElo] 20119 nbAjt
2 129 31900] 78 FAL vhuro R P gThe FAH o A Helc Fau A F U

29) “You have to love dancing to stick to it. It gives you nothing back, no manuscript to store away, no
painting to hang in museums, no poems to be printed and sold, nothing but that fleeting moment when
you feel alive,” Quoted in Judith Mackrell(2009), ¢15-x}2] W9,

30) Phelan(1993), p.146, A7AHe] Wl

31) Philip Auslander(1999). Liveness: Performance in a Mediatised Culture(London: Routledge).
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3ol AYH EfAEs AY@e] BE AFd ot AARE A5 HelshA o9

3419 71312 5 A Hol AUsha g TAL AW 5 F4T] wldo] vt £0i7 o]of
A3, 2 TS A EHAEL G WA OR AREYT & FEUL A5 FEAEL
HEFIHE ol T /L] BTl MRS AES BE T AR TT2 )
she Zlo] et Btola} 12| gloli A4 02 FuE 7o) gloj itk AUl o] o)A
71gate Al AdBe AFol Akl FAR) skl AAL £ 4 ol W2 Wé(dance
capsule)"S WS ‘Bl A4S QAP SHe WA 4L AR mE, AF0 ot 2540
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T A9 22 vl AlEstal BRete] Leeh ERE AEH F8Te] Thlo] ohyd A
2 FAsk7] offrhs HollA EAIZE SRt Fro| e At Ao AES HlaYAoer
ORI, W o] F2 sk Hol AT 1 A of i}, EZ ot sk W SHALR s e
el TR gheth.39) o] ARl & AR ) A 55 voR 55
g FErES a5S ¥a TojAe i 2353 A & G531 o e e E 6l
SYASHA olofA= Aol Hld HAl 78452 oAl the FEolA A AEe Adshe
AEshe 92 A A

2. OLt HFR4 Al=e| RmE Et=H|OIE

194049 =Y E7(Solingen) oA efjofit Tt vho-4l= FEE QA0 APAPIIL F7-8.0] S2joj=
2otshitol A 4:5et 5 1962 BT Bolel 2 wRkS AA 19739 Rl weng e s
el gl ol G -4S #5702 Y4 sl antoton S 9% 5
HAO 22 A2 2 X o AR 1L Qt} ZTAEC g} =20 /fF-E A8l SFA-E]A duH(Hans—Thies
Lehmann)-2 9Ju|& JL&38}A] &A1 oA E F=51= BtxgolEE A Ho| ofd AEE X|3Fsl= ZAE
Eofut 13o] o)A Al FaL 91rk90) olAo] o3l el7laje] Bo) Eale] AR Bl
5] oju|g At Aol ozt Ale] Bz §29) A} 2ol Hrke Aol

TAHA O 2 vk 49 A2 o2 E O] ZhE =3} HeY|s|EQf A4xd} Aol A e

=, of2E7} FE2E Yol FARA 9| F3 Hes| BV F2E A5 A W
Sh= Adefo] uhe-4{ 9] AF Adube]l Eafdt).35) Qlof, edf, WEohe), Al AH 7} AJE o] 3
FAY AAE TR 249 AEelle Fdselu Al 2E=7F glem ojulxlSe] vt
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2) WA AT EYAES A E¥o]X], www, mercecunningham, org

33) Arthur Luvow(2009). Can Modern Dance Be Preserved?, The New York Times, Nov. 5, 2009, <http://www.
nytimes,com/2009/11/08/magazine/08cunningham—t_html, 2017, 5 1)

34 24371(2011), 29+ Eaf 2 34 n)d - 2toj8l Gezeiteny & 402, THE| AL 24, pp.228—229.
) 1=0]%(2001), T} H-$-4](Pina Bausch) =¢=HTanztheater)] n]&}, Mmjefjof<elE; 2001, p.4.
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SF ), "L ARFEo] ol 87 g0l bRrke Bolo] AFES ol Shvtel 24 9l
THI'm not interested in how people move but what moves them E
o 9|0 2M7} et Ao EA B3 HPol AFS] FARUS Sefuiet
HR94]0) ZEL 1|gh 0] eleh RS EAOR sy o]k .
o BEE 7S BT T AFoA] cloje} BAE, Solat Fo] st 1 HAHE FUES
AR o] AUSL shte) $haE o g ST 2
w2 T Auoq EHE Aio] AAE|E s Haeo] ofn|S Belglel A Uit wheb
shupe] ojulznt B4 AT ommt A 227 A QAN R B,
2 Hh41S] B F84-50] bl AN SR 08 wokel Aol ohizt el
Ao fdshe 42285 3l A AT 554 ihe& =2l A7tEA o Ads 3t
2719 vh-417F AAIsHAl AR ot Fgete] distoll A o|71 2] g2 ASe] oA FE4
A B egshaA ARt gl B ol AT} vl & e W
S 2 eI 37 5 A4S AN A A 7] ok o] 8aR BEE| T gt i34 AL
ol T7}a] B (Café Miiller); (1978)= FAEZ o] T SES 24datd Hrydoz Qg A A
AR A7 2] 7190l vie= w1 23 R g2 olE o 2452 F-EaE N lel &
T2 WOW 7&"’ 2A dESs FAE 7, T8 AdT 7oE SEAlA o FRto]
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vk uhHE 2009 69 S W2 HofElolA AHAlo] ubxsolet HOIF AEL FAT F o
v 54 oot F L WA Bk Al FAYSLE, QA0 2 vh e HAPLAGE FF 2
S el 10 A el 10l 8, 1 A4

A7ke] A4 B 2ol ofu) 23]
5 Ak mEstel AA AR AS M8 A1 4 ot Telshe] ko] 28 F o) ob5ol
S ] AR A1 Aol S A4 A0S £ ek ol

ub9410} e AAHS QAL AHA10) o] 1 58 $AES A 02 BES s ATS A
A QFOITHe A B o5 el AN, WEHE o] Ho] o] kA Aakat |Gt B
o}, AA19] AFof F8he] 2915 A4lo] opfet BrlSo] Asjof Tk M L wE ol
2718 7ok oIS el 5434 ginks AN lﬁtﬂ Ui 71 3
AA1] 2B T 4 W AR, W]T 9, kB, X219 52
A ok skl Sl AL A2 QoA At o] F6) el Ao 2
et 1) ofgich,

T} uh94d Aol Fofolx|i $Hls) TEE AL oh Y
o] = 531 gtk olo] w2 ALk St uk4l7 W1 A

b 1
A4S Folu], 19 AFo] Frjold] A4H0R AFAY 4 UES shiv] BEES Frb9 Aet
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36) 0]23](2013), HH|3|ESL HfAT | XAEHHFEZ FAYA O RA] TrEEoFE] —AJAFA R} Lt vE4, TH
5| E} dcfd=128, p.42.

7) +0]%(2001), p.3.

38) Phelan(2017), p.304.
) uf 8R4 Algk EH|o]#]. <http://www. pinabausch, org/en/foundation/mission, 2017, 5. 1.)
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£ W) TAR 802 2% 420l e FAF 2 AFWHL B MGHOR WolEch
Fol2e g njaAYE E

Hh$-4] Ak ©}4] ‘2 wholE(show bible) o|2Hz T4

IV.IHEHA JEO S & PRI HAO XM HE FHE

A AT} vh--3 2] 2HE Bz tfgh =2l HAIE AL o]F0] Wil AR oA At #4871
S0l Hl8j oFo] A F7rgen, webA o] 59 Fo] YA a5 2rto] AJtiAE W a2 2
= glithe Ao}, ok Aol Aegizol AYT T vhe-419] Aol thet G4, HrieE, A
A a4 ol gt 7152 Wen, Uy B ARE FAsk] Sl AAIA et el o5 &
Sh= Agstolet, volrt A E Athe] “Be) & olut vhe-4] Ao 4 Hpo] 52 2 Fgrto] opd o
£ T8l E H7Le) A AT 4= Qs Ak ARE AASste] B UF 71 E(kit)o]
o}, ShFAReL @2 ARH 871, Yozt 2
Aot ie s ST FoA o) 242 a sl Helv}, T1Rol= &kl A H it vhp-4 2] A
o] 582 & HEo| tigh ek A3 glgthrt Wk ‘ol7fo| 2 A (archive fever), & HE
710 Wy} HE frfo] shed] Sfju A opfe] WS ARE S48 HUAIA] 2 7€ A
Hof tjet & =it 40

a9 Aol Aggizel o tieh 2up S & HH fiA0 S0 s o
Hjof| vlsto] REWAE HHA AR o= £ SHE7FS) 714

510
PELERE

A HAETE AES ] 2

|

1,
flo 2
it
1,
2
o

(
[H= (A=)
J \
=
|o

o )
2 oAAR e, e Et BEd & FETE LS et T8k 714 olaL Al AT
SE AL 2okt 42) o]of s Adll Evkie FEU|(P. Bourdiew) 9| OFH|F2(habitus) 7H'dL
= dudit 8- -ARE 21 ARl 7vke & 8ol AR AAIA o EA S 3

ShE A e HAlL BrHs st lolch 4 weba Fate] TARE ol ATt AL

ﬂH

40) 175 AT 2017 35 Ferb2) A7] B A Aol FHolAE Ba Ao R4 /109 6
g Sl s Fsict

41) Jacques Derrida(1995), Archive Fever, trans, Eric Prenowitz(Chicago: University of Chicago Press).

42) Lubow(2009).

43) Helen Thomas(2000), p.129.
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W) E4:3t A -olety| Bk Had 9}¢sgxg
7T o] 2 AAre] Aol o4
+E Geute] HsiA et AldE HEHs
A A AN A - FE 2ok, A<

>~_L4

A4} mo] glof Bl e} WAL 7o) $I7 Ao A 7HI s 1 EE o] Tt B Hme}
= 5 3, 928 F49 A4 AAY AS L0 iia‘“iﬁi% A7 ol BHOE EYstn
AR A1l 018 ek 20 %.u el 22 oz Ex} Qprhs Zlojth, PO A

(paradoxology of performance)’o] 1‘416}01 e gol 5 7}11% A}, 3R, o8 4Ehe 4
Ao BjmHARIE X144 AT AU o] ¥lEE & =712 B4, 3 EA 2] 2o] B4 (liveness)
o2 AE 40| o8 REE|T 7128 AP Ake] AHE BAE S| ol lo] A wEw
27} gojulat A os wolE ey Batale] 9AS AR ofete-g ohAlak 1)
28] oA Y AT REE AALRREEGAS BE5] Y3 AR ES ool AT
ARG kA, HAo W0 R BoheAre HEskiE] £ B 9E o)welE Bsk 2

HEUAE B BAZ AW B 27bs Aol Awe 4ol 91918 mugh k)
Aok & A Aoke AHS FASEAR ]3] 28 4 B 02 W) Zo] B4A
olehTL AT HollA ASAE AR A BT AA A FAALS okstEks Zoltt 40

=3

A1 ek, B o] ofrtol 7t A

4 ol =
A BT 25 o] 7)ol o] 5 Sl AeEle AT TS AR ge4to] glet 47
HEHA B2 deute] glo] AYE ek} up-4] ko] 3k oh32) Al 7HA] A= F9 A4

=

o BE fiE HEe =9
< AL, EEA A me TYATIAL PR, kel |

A, 5 AL HEAA

il r£

_TL

44) Taylor(2003), p.18,

45) Baz Kershaw(2008). Performance as research: live event and documents, 7The Cambridge Companion to
Performance Studies, edited by Tracy C, Davis, pp.26—27,

46) Diana Taylor(2008). Performance and Intangible cultural heritage, 7Zhe Cambridge Companion to
Performance Studies, pp,93—94,

47) Antoinette Burton, ed.(2005), Archive Stories. Facts, Fictions, and the Writing of History (Durham &
London: Duke University Press), p.11.
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1 QA ms &5, A, dAEs 9 glo|guo] A3} sh= 3HH, ofF] HaHAg Bl 2|49
iafjA Edstelal A4S et Su|EAIE B ZE Ao qm Zstol| A A2-AT} A s 2okl &

Aol gofdl 4= qltt, A AtBlof A A2t A= dle2E-E 7Y A4 FrEo|A AfER HE
3l gkom F& A ol WA AEE Faf L dido] Hlth A 9 EYAES M7 A2
A Aol thet B4 FHES Bl T8 7L oABA AES AASAY AR = Sl=AE
PAIGTE 19| o]ek FAloll e 4 Fo 4= F S| tsto] Hojgt HESFaLA} Sl LA
ekl AEetch S AL | EE(James Clifford)7F AAEE A g2kl (salvage
paradigm)’ & A GEAFS] 7} ] A EALS]S] £31E AR o] o] tfifo R AHAekal A 7] Kol 7Y
2= Ao AlMS gt 48) g E x| Ao] AstE ol A 7= AR Y= AFARE 7L H]
Ate] £3HE Hie Ao 1S Sl

A ectelo] 21%6%—?#%*5& At 2 vke-4] Aol A B TAZof|A] Fi= vFgH(Wind
from West); & & 5 Q) 975 =0 29E0] 197999] BAL upx|uto & §F M 3
S Z] Tt} vk }? 2013 o]l A= Gt vRe-4 A4l 0l Al EEet T ARS Bk ¥
WOl T 9 AR 25 %%H‘Zi = A& A7 318 AEFE ZEsfjof itk A st
o] AFeE & 4= Uk, ofuf 2 F-8] Aot Ak uhe-4 9] 52l flolE HUT = 9= A

o|A} St = A A3t

Hrﬁ okﬂ

-

o L
o
N
n{ﬂ
rlo
=

ik
9

a3 Eﬂ = ARk ofefat BAste} 7hABkE 2TSHAE B4l ol zle] AW FAH ZSE—upA)
3o} 12 QAT o] F B3] 913 st glek, Tefstol ATl Aust AW T A
S48 X450 AL ok, 53] Qe Fgtio] ok thE Tgue] g3t 4ie AFHo=
SR Holtt, B Aol & wholo] B 2 Rgtio Aol £U5t AL Sla) TAH T
ofu] Hojg AR TRk, ASYANA Leote] RUTHE AL AT 5 rk

FOBAE F AT 4EL o2 AYEA e TEEucks deolA 4% AEn ek, vt
4] Ak Fofe Szeote s} obdl thE Rgto] Y HES %o&s}&% A3 02 FA5
gtk 20164 Hae] Hhukeler Fyu ate] ofol(Fir die

Kinder von gestern, heute und morgen)(2002)< &

o3
o] VE3419] GRS ps) Bel) % SIS Al geiol Kk, A oE Ko e

JotE = &

SO M 22 AR I DSt A TSl e AT A, 2ea AVH] S e
B AES Wethe HollA o T8l gt gl ofefo] Sirkal o AR, Tt o] gk A
tho] g = upe4o] A JA] ‘FEE(routine)” &2 ‘Y HEZ|(repertoire) ZA] 0|41 AAE 4
PSR

o|ygt #9] HE F-E2 A4 HE(preservation) T} £ (restoration) o] theh =43t ¢
AHth 19417] e olAE FUAE edid A5E diste] 98 1d2 BET A0A] ofyd ¢
ol BHA| EAg AR O] =Ao] QIglet, HEo] wol gl A | BFS Rt o BARFH
oty HY AR olA LA FAYS WO 1 7]5S dAol ZsAl7] el Waloltt, 24

48) James Clifford(1989), The Others : beyond the 'salvage' paradigm, Third text. Third World perspectives on
contemporary art and culture 6, spring, pp.73=T7.
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(P. Rosen)d] w2 o] 17| B3} 24129 o]A} 719 o)z}, ZA o] tjat ‘A& 9] 2Z(a

posteriori respect) I} ‘AE A o0& 1A% 7)H(a priori organized conception) 7re] o]t} 49)
HE-EU 55 ol 283l HAH ofzto|Hof HAJH HFLEL o, &3 Fo] HEo|gh,
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Abstract

Contemporary Dance, Knowledge, and Preservation Discourse

Jeong, Ok Hee
Sungkyunkwan Univ.

In 2009 Merce Cunningham and Pina Bausch passed away, rekindling the debate on dance legacy and
preservation. While some relate the difficulty of dance preservation to the dualism of ballet vs. modern
dance, this study suggests that it is more related to the issue of performance and performativity found in
their works as well as in the discourse of dance preservation. Reviewing the development and
characteristics of performance and performativity in art and academe, I analyze the choices of the two
companies’ foundations in regards to preserving their respective choreographers’ legacies as follows:
materialization, continuation of performance, and recognition of dancers’ and audiences’ embodied

knowledge.

Keywords: Dance preservation(§--8- 1 ), Performance(3 3 ™ 2~), Performativity(=24 A1), Merce Cunningham
(M2 #'J 7l), Pina Bausch(| L} H}-9-2)



