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Abstract

Discourse on the Stylistic Characteristics of Dance
in the Concept of Convergence Art
- Focusing on Soapéra, Eskaton, En route

Oh, Sun-myung

Senior Manager International Exchange Department of Arts Council Korea

Today the performances in the contemporary dance have taken the combined forms of creation
transcending the boundary of arts, featuring the encounter among, convergence of and acceptance of
various cultures and different arts. These external features of the contemporary dance have often shaken
the codes that the audiences have expected. This study aims to explore how contemporary dance presents
new aesthetic concepts and stylistic characteristics of expression by examining three performing arts
Soapera, Eskaton and En route introduced through Seoul Performing Arts Festival 2012. It is the mode
and major feature of the artistic expression in the 21st century to break the mould of the artistic categories
and to transcend the boundaries, and the contemporary dance cannot be an exception. The change of
contemporary dance into convergence art through acceptance of the other arts, this research studies the

aesthetic changes and stylistic characteristics of contemporary dance.
Keywords: Convergence art performace(g23t 591 9)| <), Site specific performance(% 4~ 7% % 4-¢1), Seoul

o1
Performing Arts Festival( A]-&=- 4| 3-¢1 ol <2 A))), Contemporary dance( 718l 3£ 2 2] T 2), Audience’s
perception(271 9] ]7})
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