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Abstract

A Study on Jérém Bel's Choreographic Method
Using Narrative in Dancers Series

Lee, Na-Hyun
Lecturer of Sungkyunkwan University

The purpose of this study is to analyze a French choreographer Jérom Bel’s choreographic method
which uses narrative and quoted dance, in ‘dancers series’ - Véronique Doisneau, Lutz Fiirster, and
Pichet Klunchun and Myself. In the dancers series, narrative is the medium of dance rather than vise
versa. He highlights reality over fiction, equalizes performers and audience, and emphasizes procedure
rather than end product in order to get rid of illusion that classical choreographies try to achieve. He has
expanded the concept of choreography to the arrangement of dailiness without creating new movements

that represent narrative with illusory effects.

Keywords: Jérdom Bel(A] & ), choreography(QF5-), narrative( A4 A}, illusion(2}<]), unrepresentation(H] A &)
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