The Korean Journal of Dance Studies, Vol.68, No.1(2018), pp. 89-102.
https://doi.org/10.16877/kjds.68.1.201803.89

g 2-Feo] @At Aol &
2= UstIY b A4 dole] B AT

Wang, Zhi Quan*

. @A) o 3
I, Wez-%ee) A7 B4she Sa 2 Abstract

-
rhu
=

Y i

LME

o B¢ 2 qo] EUSIE FAT EAH2HS hoRe 2eelal FAIS BRI 204)7]
258 ARE TGS Aol SRS EAE TS Aok Flolo] 1960d e ZAERE W
7H YR, D] Bl Yol oA T BHYAL o B /AT hpE 23]
E9ich, £8 oI o] Fol Ak Bote] sk, 5§, Fhekt AE HGOR cldte] 120 A
7\t 2B o ol BEATAE UHAA oA Hgieh. 53] 4§ Tgat BRAEE 0
u] A410) R gAF G0 AAS 2Ystes] thie] 2% 3 AAS TISiT Gl FAlol, A1
EAYUS A4 HES AYI b 9 U B FEATAES ofH YO B £
A 2 ST 4 9271, o8 5l 1) 5 Bl 4 U271, "ofH Falo] o &
WY REE $EE HEH F 5 L7, EofRA S Al & H O T A U AR 4

7 e Q] BASS 1Rsh] A2 zao*q
A2 AARL2 ATE REUEL VIR AR B SRYUE AL 3971 A% 5
7¥HiL gl FAelek, 7Hs vhAlok 4B (Batsheva Dance Company) ] oé 745 93 L1l

(O Naharinyol 12 549 olol2, Algto] Aol et 43 AgtEo] L W18 otanr] A
Siom], AL thakeh S-8715 Eqtelel o] PaTho R QRS 4 it dife) =
g]d| A& Z@g](Deborah Friedes Galili)V 7} F-831:%] "Dance Chronicleyo]] 2E3E =Foj w}=2H,

* o Aggafela YAMEE, wangzhiquan@naver, com

1) Deborah Friedes Galili is an independent dancer and dance scholar based in Tel Aviv, She holds a BA in
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dance history from Brown University and an MFA in dance from The Ohio State University, In
2007-2008, Deborah researched Israeli contemporary dance thanks to a Fulbright grant funded by the U,
S. —Israel Educational Foundation and hosted by the Jerusalem Academy of Music and Dance (JAMD),
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4) 2%4(2016), 717 HGaga)e] AlElE ok F8Eul=o tjokst &8 7ks, R iZU@J 16(1), pp.578-584,

5) H24(016), F-glzol WA Ao wukeha] v, TelEl=eks]; 16(6), pp.365-373,

6) Deborah Friedes Galili(2015), Gaga: Moving beyond Technique with Ohad Naharin in the Twenty—First
Century, Dance Chronicle 38(3), pp.360—392.

7) Yossi Naharin(2006), ‘Gaga,” Ohad Naharin's Movement Language and Its Therapeutic Effect, Lesley
University Master Thesis,
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8) Diane J Gittings(2013), Building Bodies With a Soft Spine Gaga: Ohad Naharin's invention in practice, its
roots in Feldenkrais and the vision of a pedagogy, European Theatre Master Thesis,

9) Einav Katan(2013), Body of Knowledge: Embodied Philosophy in Gaga, Ohad Naharin's Movement
Research, Tel Aviv University Doctoral dissertation,

10) GAGA, <https://gaga people. com, 2017, 12 1),

11) Diane J Gittings(2013), Building Bodies with a Soft Spine, Gaga: Ohad Naharin's invention in practice, its
roots in Feldenkrais and the vision of a pedagogy, European Theatre,
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Aol gol (EVL HAR AL ST, WSS 1 F Fo A =RE F4o) o]
& P go = Bote] T HGiE gR-Bel FA] BH BYSI Stol A 24
20] JaS LT oo, HF2-Fel] (2o Bshe ofs4 AEiE Rold,

N AgAsto] 7z 212t A7), o3t ool ol o] EEA AHEOl 2-2le] 2o
ST ezl el BTk olck et Aals) S4 AL A, A, 89, o
& Aok, me4 5o) galolet, olefal APES B9l Aokl /P ANE SR A
2718 2 o] ozt £219) Ak AAY BES FAHA Wslel 24408 ST AAske
(embodied) 71FEOIERE 21& Kol Erh.12) $2)9] A=), eln), 183 o3t 2L A4 5SS
BE §71419) $ele] Boll T 2A T glov, B ol2fet YA FHES 2l B WA Ao
713 ek, ol2fet B B4 At B8RS S AL ANE AL ok, F4e] WS
TN 202 sl Aeks Aol Ale] S|4 714 kel B, s,
o]zt Ao Arjste 2RH o2 viBsl, B Ao AFate AV} AT AAYS F

o %

i) WS- FE ol e ALgsH A4S FA7F o, AAT AAE T 8 4 gl Sht
HQlB-FA 2 EAah 3 9|4jo] AskEl Bl Hojck 1
3L oo o8] KIS TASHEA o] thstel TALS ZHche, EEE AR} o)

bl [e)
01414 418 BN =7l TS WEES O 4 ATk 2, 9Alo] AR 1)

&
dolehd, AA|7} 9419 ghofl 710 B Aol MlEE-FElolth FE= Qlto] k= ARaLef Ry 3 11
g ol AAIZF A Ele] QlaS WARE Zolet, FE Q] TA12ke] @Adeh o] 7|2 AlA|of dis)
HhdolTh R3H A= W7 AL Al sk Aot AAE AAl, S AA 2 A4 B AT
ofoluf FAFYo A= A AAUE AIAIATE FES] AAo] BT o4 9] A7 o] e AlA
Lol A SHTICE 14 SHo] A TS A FLH R AFAL 94 9f et AR A Aol B
Hol= A&V SolA 2710 ABAIAS A= EoS3ith, Fe= 7t AlA, oA 3} 2 7+
A T4l 7t FEl= o] FAIE YA Bl AlAIeF A7 ol Al ThEaL Qi 15)
HE2-FE 9 AZolE& Ao 72dan A9 ARF2E Aol Hhskal e Aol 5t
L] E4olm, FEl= Al 7 f2 9l ol AlZell Al HIRE ATl SHGiT, o] A2 Teegt
AEolu gt el o] ofy 7] fiizol o] &9 JHAIE oA SEsfok gtk O A& NdS
SoHe FA A 2L o A3 di), A, A Ao AEAel s HioR 5
WA, Ao R A AA = B3 SE 4 gl UL AIAE ofd EA7H AEY E Y
SAFEE oA K3k oA o] i AlA|= oA sk AlAlolH, Q7ke S3bE AAloltt, 53k o4
12) G. Lakoff, M Johnson(1999), &o] Hal, Qlx|el §8|2, Wb, LelF(e) (A& uold, 2002), p.9.
13) @A, H47I©017), F&ste] dAAehAl Htoll it WA o OH el stgollstsls, p.22.
14) M, WlEER-FE(1945), A7) st FolH () (A w8tk A[4dAL 2002), p.705,
15) A7-8(2005), F83H= AlFo] et f4sh A, ANt sk ¥pALee) =4, p.25.
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o _g__)[: :ﬂ_

AU FEZ & 4= Qleh 22 BR 7] HAe A el tigh sk & AlEste]
T =gt SAY WAE QAlsHAL st £-84-0] $21¢ 2
SHA| gk, 77k AAIY A T WA A2RIAE E3F A& (embodiment) & 423t & 717k A
Ao & E8f v A B AP E whebA 3R o Uolgho 2 A 8 Ak0) 72k SHElaL S HA Y]
= Zolth 7171e] 7] AR AA|Y] E Y-S ARk, ol e Al Y S Uittt
SOl A et stk Seidrgolcth,

7Phe F 7 AE2E F6l T 4 ol WA A HAlE 7F 784 S@12(Gaga dancers
classes) 0.8, F& XM F87ko} F.8 HAFA5o| EAsh= Zoltt F WAl 7t dukel S
(Gaga people classes) & A}419] 2-5u 72t Adaglo] it Fof7bgsitt, 717k mE 32 7}
7F g gl as 7 duklEd A A oAzt B A& 0 s Fgsta A YAt F
Rt HFA 715 aeit), 24 Foll A7HAEe] A4l wol B 2 S A sH 74343}1 7t

Y

T U=
AEL AN Dol wet HABES B S Gleh Do $H UL W vk B A B
7ttt

) kel A p 705,

17) Heymann, T.(2007), Out of Focus, DVD, USA, Israel: Heyman Brothers Films,
)
)

—

8) Hiie Saumaa(2015), Ohad Naharin's Sensual, Somatic Gaga, Dance Chronicle 40(3), p.406,

9) healing: {Folut vl9] 2ot

0) GAGA, <https://gaga people, com, 2017, 12, 1.).

21) Diane J Gittings(2013), Building Bodies with a Soft Spine, Gaga: Ohad Naharin's invention in practice, its
roots in Feldenkrais and the vision of a pedagogy, European Theatre,

22) Deborah Friedes Galili(2015), Gaga: Moving beyond Technique with Ohad Naharin in the Twenty—First

Century, Dance Chronicle 38(3), p.375.
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(&1 77F &80 o

o] ¢ Alzo](Invented words)
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o, A Ba Sl SR A e, ] P2, 00O, 0]
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23) Deborah Friedes Galili(2015), p.371.
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A B gdolgtar g E, A2 A2 Wi8oll YAjeA] di it Ll Al AlAlget, 1A
A4 55?“?‘5}1 a5A A A Y] =40l Yol Al FFoixith 25 HEZ-FE S ToA &
7PVe AR EH npIA R 7P A9 A4S B 4 YA oAl 2499 Sof Fo
Ak, 7F7tell A= 7d 9] A Al (instruction) W ol TA8k= Zloltt, 717kz QA AA] Aol AlX &2
A F-8=0] 3 Qholl YAE g olu WA o= st v ] JejE AAIE Fafl FsidTt &, 7t
7t YF o2 EXske EAALE Ao m EAste Ao AT Aol
7Pz FAA ol AF71R1ALE: FRtsto] AR WH O R to A A8 4= Qltk, whekA] 7F
7F otz NdF A C 2 A fEel til 242 &2 Alethe g et ‘ﬂxlﬂikﬂ ol A A
g2 BHH 07 2| ZH(perception) T} 3F-(action) o] LATITE HA1A 32 STt AAA S 2}
29 TA oA 7IREC. & gt F A4S 1173 A ( inherently embodied) o]t} -2 QAT o A
e A1 A 2891 Q1AL 50 7] Zoll A AAlel thsl| A A|et= 2ot} A2 2|2kt
Bl Al HIRE AT 26) FEl= HZ2] A2 "YFe 2= Aol EH?* ek Ayl Ao of

m1° rlr

it

shol t=ojsta Qlek, Felt B Ashd] QloiAl FAle] el =S elofof sk stk 20
S morphe) & 14 AHe] A4 A0 24 (AR SIS Folsh A% AHE e
A0 %, B2 ol AAFok el S Aol ol S 449 7|24 9

uJ5He Zlo] obule SAI0] A4 A S Wgsha gk Aole), wekA] 7t dlofi Thees

3] 3

CUARL Sl S B0l ek AUANl) BO2A 47} AL WAGNE ok
A1 S A, el oI Sl A1 AR, 7§ ok o
1 Qlof A B B AUEE AU 42 £ Bk ohje e U] 249

[e)

=T = =1

UER 4= glew, FAlof *lﬂl«l AR &} e A 5 A
A4

=
Fo A|8lE 2] (embodied consciousness)©]T}, HOJA|

Felo] gloiA] e R ERSAED
o HBE B Ko7l k20 mR AR 77helolis Bo] Ul AR QA AR Aot 4
Ao) Aol XA 77110l S Bl ZAske] B oj41H el 2291 elojub] gk o)Zlo] Hhi
P17l 725

< AR AAAE S Aol
A

7P7He A1) A A A B AFS T QAT ROAH 40 AR Fo B o
Fol AEH BEL FYA S U0 Bl wApREe] thaiA 5] Aat whg el ABgole)
L AT kol QRA BEOE oAk 3 hAe S2lt Bk R & ufolw AAE
Fo 0L Sen R a a5 Aol o3 g-S etk mebd 717h £ 89 ol S
of thaf 91 A R4 AT HYL ol Bolo] A A ettt $H YL A Bkt

ojzlo], £4(2016), ‘ATE AA" Aol AT Fgofr] AT P A, FjeHrgstE]; 74(4), p.139,

5) M. "E&2-ZE|(1945), p.693.

26) Sabine C., Koch, Thomas Fuchs, Michela Summa, Cornelia M 1ler(2012), Body emory, Metaphor and
Movement, John Benjamins Publishing Company, pp.121-122,

27) AEE(1993), AIsH FgafAle) i), Tektatd =i 62(1), p.169,

28) M. WER2—E|(1945), p.694,

29) A748(2005), -85l AlAlo] et dgetA Aok, At diehed HAREEY] 1=, p 48,

30) GAGA, <https://gaga people, com, 2017, 12, 1),

31) 7'#HE(1993), p.170.
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2. MA=A0] JHHOM Hm= 71t

AH=A(Body schema)©|2f= A2 Al2]8Hpsychology), A171&Hneuroscience), Z8Hphilosophy),
A= Ol5K(sports medicine), 183l 25 F8H(robotics)= ETFSE of 2] Hofol| A FH A AR
E= 7ol 32) etk fopof A HlEZ-FE|ofl &JshH AAI AR o] AIA|7F ARA1 9] FAjof mes)
7] Slah AL AR Aoleh. TS A1 2} 9jo] chat EEA U A2k fulaiek. 2, A
£ o) A7 A S R EAET Soke 2 TEHSHE Shte] Aol 59 e}
WS A RAL U] ZABR Y] S tg Aiel oj4jo] ofjel A9 FEEo] &
NHoz Byd | mAe 2 4 o] 24 4] 12
52 AT U S 0|2 7250] Baslo] Ut

e WE REAES AeilA AEA g &
(experimentation), ¥ (discovery), A (research) Y| 7}A] Toj= =
L ElRolA e 717 Beo] o) Aol $4 el dopy BE ae] Zuoleln %7}
B, 77l A Ashancl QS s A S 20

ool ) ) AEoIE) I 1] SAL thickahsorie] A £E el Sl g
o1c} 39 771e] ek SHAAE AL, 7PHe A1) MHe-S skl Aaysh 9)
She A0l 7178 a3 ] S84 ApAlo] W 214 sAIo] w2} 4412 o] 2] A 9
Aot M=E 24U FHE =T o ok oA AAY S 4Rk
w2 o] ofuth, webA 22 SIS

o U]— 7y 7 ]‘—-‘4 H]—.__O]]:]- [e] R U]—71—7
] A2} 719 (procedural memory) A H =9 &1} AIA|EA o] RESIGCH Qg
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Abstract

A Study on Ohad Naharin’s Movement Language Gaga from the
Perspective of Merleau-Ponty’s Phenomenology of Perception

Wang, Zhi Quan
Ph. D Candidate of Dance, Sungkyunkwan University

This research applies Merleau-Ponty’s phenomenology of perception in order to study the dance
language Gaga developed by Ohad Naharin. Gaga is the main training method of Batsheva Dance
Company. It helps the dancers develop and advance their movements’ precision and sensibility. In Gaga,
dance experience is always innovative. For exploring the experience and essence of the body,
phenomenology is undoubtedly the most appropriate research method. Through the perception,
intentionality and body schema of Merleau-Ponty, this study explains the characteristics, significance
and training objectives of Gaga. In addition, the contradiction points existed in Gaga have been also
explained by the conception of phenomenology belonging to Merleau-Ponty. It proves the academic
significance of the methodology of phenomenology in the study of dance as well as the practical

significance for the practical process of dance.

Keywords: Gaga(”}7}), Phenomenology(&4J8}), Perception( %] Z}), Body schema(4] %] &= 4]), Intentionality( ]
F4)
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