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e sz Rk @ AR Ao o) BREAG BAE 5 gk A= wel 24, 712 A4 39
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o)A (2016), p.446,
27) 70O Magazine, <http://www, dimitrispapaioannou,com/images/PRESS—ROOM/DOWNLOADS/Z0056_ART DIMIT
RIS%20PAPAIOANNOU%20MASA%20NEW%20LR, pdf, 2019, 11, 30.).
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(%! 4) THE GREAT TAMER?8)
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de] WoiA gl
1 A Mol el A A ATel skl Sl Seie] o] s AT
o xRN 7|t AR BEAE FAL 0 Ak ngE Fako] X $TS
32314 Sz A5 o)X 2 Ak 4 Qlek. Ao wE s Akt slAls Q1zke] oAt oA v
w3k At Eeg 1‘4136} = gt

A ol gt 7}11 ‘“9~r9} =, a9z %—é@ o] skl JEM lﬂﬁﬂ O}Oltﬂﬂ
E7} 2 AREEE AL ofyth, -89 AlAl= AASHA aHstE AL A E o] 2 FEHE
TS0l e}, AlA|o] Ak} sjA| o] dp ol A ThEofl S AT e FE Y] AlAle et A7 RS
olghel nAWES v|gels vt "ok Al 2 HE| A Z](Sandro Botticelli) @] M A 2] LAY (The
Birth of Venus),(1482-1486)< A &g AH A= H[H 20 GA Q] YA & BHto] & slH, 7]E
Bz0] giafo] iAol girhe o] g OML $AE B2 oAoR 2 9A o) Fulo] FLo=M 4

T Elol thet A v|ao AT ERF 044 O] ARl §A 9 stold S Al SRl FHA
A FHEAR s BE2 G EHUNE o|ujAE 2ET (O™ Hof yehd S A HeEEE 7
e, Fa= 7 dEolth, Iy AAE] Sojutii o A AR ZRel7| of k. HA 8
I 4= e A EAL BT AAIEL, JES F50E 5 e Ald AR 9 A48
Eohes 71 Helet @S ks e EEol7] miZolth B of= 7 I oA o] A TS
ujstal SR A o2 MEA SUTT o= Aol et B o] wade Algddat SAlol
AR, EA-FA" ARE AaE AT

28) Dimitris Papaioannou &H|0]#|, <¢http://www, dimitrispapaioannou,com/en/current/the—great—tamer, 2019, 9.
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Abstract

The Grotesque Body in Dimitris Papaioannou's Works

Choi, Young-Hyun
Lecturer, Chung-Ang University

This study focus on the formativeness of the grotesque body in Dimitris Papaioannou's work and
examines how the physical deformation and distortion, especially "embarrassing bizarre" that constantly
appearing in his works develop in aesthetic categories. To this end, I examined his artistic perspective
and analyzed four works in terms of randomly separating and combining body. Although the
non-realistic body transformation in the works seems to represent the unreal world of fantasy, it is used as
a means to make people through the shock of strangeness. It is being used as a device to expose conflicts
arising from the current situation and to express doubts about the identity of contemporary people
through contradictory contrast. This study was intended to serve as a stepping stone for the attention and
theoretical discussion of the formativeness of grotesque body through the interpretation of Dimitris

Papaioannou's works.

Keywords: Dimitris Papaioannou( T] 1] E 2| 2 12}1}-0] @ o}4=), Grotesque( L= E| 2~ =), Body modification( A1 %]
H &), Distortion( 2] =), Contemporary dance(71 8] 3 2] 2] F--&)
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