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Abstract

A Study on Performative Choreography -Focusing on Performance
of Marina Abramovic and Sin-Cha Hong

Kim, JooHee
Senior Researcher, Hybrid-Future Culture Institute, Sungkyunkwan University

This study scrutinize the dance works of Marina Abramovic (1946-) and "pilgrimage; (1998) of Hong
Sin-Cha (1940-) with a focus on performertivity making a reference to "Aesthetik des Performativen;
(2004) of Erika Fischer-Lichte (1943-). The performertivity concepts of Fischer-Lichte that could be
understood through the works of Abramovic are emergence, cybernetic feedback and liminality. The
concepts indicate that the audience who watch the performance become performers. The performertivity
concepts of Fischer-Lichte are not found at "pilgrimage s of Sin-Cha Hong. It is because the performance
is played at proscenium theater which is a traditional theatre. Even if the audience did not experience the
performertivity in this work, the dancers participated in this performance were found to experience

performance elements.
Keywords: Performativity (5>%§4J), Erika Fischer-Lichte(o]|2]7} 3] A 2]5]H]), The Transformative Power of

Performance: A New Aesthetics(5>3§A 2] ©|8}), Marina Abramovic("}2| L} o} H 2} 1] X)),
Sin-Cha Hong(2-A12})
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