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7) 7 B EAE(2009), p.102.

8) S. L. Foster(2011), p.18.
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13) Jean—Georges Noverre(1760), Letters on Dancing and Ballets, trans, Cyril w, Beaumont(Hamshire: a Dance
Books Publication, 1930), p.28(714>21(2011), 17-18A17] &7 w2 AL} HEATIo] & 22198 % 35517] 93|
AREEE o7t AT AR o] ERUl AMSE ol et L*‘ Fgol<stalts 34(3), p.31 XHO“l
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15) AYs &H2(2010), p.303.
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Ao} Agzho] alAd IR = Ak A U

o B HAOf A7) E o] 2ol H I Fxe] o T AR FA Y dolE AAS
she ol e 1 A obrkenie AbEekd S2 delV Aed Y A "HAadE AU
3ot o] mEe e Hold He| Hlaya vlashd 12 E2 Y9 Fo] vhefaiA| L bk
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i)

Soke] A\ZBht 4 B2 AL Afo] obd B 22 AAlo] WESHE SHF 19504 ] o) &
54 Qk7} 7 2 (Merce Cunningham)ol ]3] WAHE| 9t T o] F17he] Swte] B 42 7
sahic A Al B 2450 7 4 $AYS ST B3 B BAZ A Re
WEBAT T 18 ool AR AolWm $Ae) A 7 & A QS Al
ik, A4 el A5k ol 5] A el A glo] AT 4] B2} He)

Lsh= 2LERN|Q| HiX|ZM2| 25

EZAERY o] oj22) A HiAef A AR S bre] Tt A R =R H
ATt 19609 72 SR F9f AAIE Holu 24 A
< 5o BEolHA A T3 ol 78 dles AR AR

Aol 7ut 54 Hlao] 25017 £1912 B85 Do) ko] Yat A5 9% ZFolt ong

19) Ibid, p.45.

20) =zt 2] 22~E(2009), p.114.
) our@(2018), p.6.

22) SFo] =, p.5.
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oV, 2 skl Aot g %%v gue —‘%%01]74] a5 ape g
o]t eHErte] AhHQl AhE ARG EAERH ) QPIMEL AAR AR 5ERY] JAE
ARSI R84 W ohet thefe Hobo] of&7hsm WestA BARtel7| ek HAlEolH
(facilitator) & A3}t 23)

o] o3t WBHE ofoluhe Q5 QL on|2 Hohht 29 AASHL HGsh Aol F 8

o) B 223 Uha SSHE BAS A gk, IR Shte] Beojeb |k Fome
Zjol4h AQFO.R AT oHReh oAk T tholS Aushe] WiE WA o BAHe 2
o =0] A AUEL £HAE Fukstel 7k Sol B ANEA 2A) LS fEsHE BH S0
ehe ofnl2 AWt} EAbo| S oHE “Azbe] B& A8 Urbe Aolekm Aot v gick.20 314
g QLR A Q HA A 17k B QML 22 Uk Aol oh et 2419 HjA 2 B3 BAS
o] A7 A4S B A U2 4 Gl BAS AT F Sof AvEe] 9F SH AL 249 U
7He lel) QHEE 0B AE B3 shisheint £8 ool B AGH Bo) SAUE A )
TRt @ HAIS AR Bgstel SRS TSk BAL AF GO BojSo] BY 21 L

o
A7 AR sH Aol ‘A LA ] A5 U<l Ao,
"R 9] WA The Fact of Matter) 5(2009)-& 20124 S+ &l tju] 23 2T A “FLE (Move) HA

[

o] QIR 5t el HntE AOlck, AN EIH A S Hol HE o Fol2 7] B2E 3
et e sl B0z AR B2E AUl HeAE olme $AORE 2t B8 A 1
ofof Tt ARFE-E YO 715 A B7 QO Bkt 47 oliio] Hoelsh Bk AHES
e YstAY Aol A 2= v Au & flof S2hA A AUzt ARgmie T A S B vE
Ak 2R o] & A0 AE e B ojur Ao mE A BAE AW L FRE §
st ok, S25 A e dle S AHREY 52 20 she 9 ste LA oA ¢HF-
1 AAQL Aot}

orA o HA = T4,:}‘5(Acqzu'&r'tz'Oﬂ) (2019), A &LV 53 AES(Unsustainables);1(2019), 75

2(Backward);(2018), "&3HS-2V8 2|)(Circuit(Hexagonal)) 1(2018) S-9] 222 2210l 9] ofo]&] %]
AE EZRISHAL Qlth o] WA nEAE = A9 QHE7EY] S A/gAI 7= Al elTh AA] g7l whet
2 S0 vhete], 2 9e W B2 el Ak 9lof, B2 fely)
MAA ok, 1E]al 11 W8-S FEshe Sae7t Seuerh SA9S
o] ‘9HA] @ HA 4] ARgE T Gl Aolch, S ol 29| BgolLt ok
L £2/919] 7|2 FolL} Ao}k oL, UhRH @ HA AL Aol AHBoIL} QloH A1),
52 54 479 B2 wAIstol BAEo] AAle] Bel YA 9] MSTHES AAGH: A Aol

E=)

by
oo,

23) S. L. Foster(2011), p.66.
24) W. Forsythe & M. Figgis(1996), Just Dancing Around, NVC Arts, a Warner Music Group Company.
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Fol& o= gl SA|of| BE 3Lof|(Nowhere and Everywhere at the same time)y(2013)0| 4] H-2
]

7V A ST 3 "AAY WA(The Fact of Matter)s(2009)0l| 4 Tt Zo]e} 7hA 0 & ujjgte]
A= ", "ZoIR L5 (Scattered Crowd)s(2002) 1A 37+ A2 FA AA o s A= ojof & A
Oful= qlek, @A A o §EE-8h= WA 9 ol 7t QlE JolTh, SHAIRE Zrof g w59 g4 Yol 54
o s FAEHE AE AFl Fe= A= oyt

LA E= QHROL F-2 I T O] A& thE Ao QM= "o A ool Ad}stal | E sk H|7HY
% 280 QIThaL BFTh20) s AAR RMREA Q BAI'S Fol| Fo FHORA R, FEFE ¢
3l AkehE" 26) 7|20 QHRY] Tl of] =Xsh o obd QBAIE 53 FOo RO 2rfjehs S <
5 d S Adskar Qle Aot

1. OiE|Q] Hat

18417] ©1F 25E7HA] H 1 3ol 4 ALgahs s AIS S A Stk 18417] FE o] A
A7) WA SRR EL 7| 0E F8st] £8 V1S8R FReenh, 71 nE gedt 249

gt e S Tl At kol sl
sl 2melol Be7h AT H o] F thA] Fg40ke] @
HHy| 9|2 (ballet d'action) 2 FA3 =H| 2= 20l & 1_% ZR %/‘kj]vgi 7§;‘X]

aan} 20) o] gl welof 1%
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¥
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e a9 -g— WA S}, ook SEH B oAl HoldAu of
d 2HYT 5 AgUR TUL FE5E0] Bg g Fa A e WA B Aol
wa|o] Yol A Holuh mE WAt Mz ool Y4S Aaz ek, Fzelo] oahul vlelA

+ 1930t ¢ ol e ASo] ti7] SHEUTHAL 3 28) MR R[S FA S =29

25) W. Forsythe(2008), “Choreographic Objects” in Steve Spier(Eds.)(2011), William Forsythe and The Practics of
Choreography(New York: Routledge), p.90.

26) Ibid,

7) AUs SWA(2010), pp, 115-118,

28) Doris Humphrey(1983), The Art of Making Dances(New Jersey: Princeton Book Company), p.16.
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Abstract

A Study on the Expanded Notion of Choreography

— Focusing on William Forsythe’s ‘Choreographic Objects’ —

Lee, Na Hyun

Assistant Professor, Department of Dance, Jeonbuk National University

The purpose of this study is to understand differences in medium, space, and appreciation of art of
dance by focusing on the changing notion of choreography and to clarify an implications of the change
observable in Forsythe’s ‘choreographic objets’. Early notion of choreography was the meaning of
writing and creating a harmonious floor pattern of simple steps by using notation, and then it has changed
to the meaning of creating movements suitable for each subjects. However, in contemporary dance, such
as ‘choreographic objects’ changed the medium of choreography from a body to an object and erased a
boundary between a daily life and a performance stage. Spectators experience and complete the dance
using senses of their bodies. Choreography using objects is not a instruction for creating a illusory dance
or a dance of profound meaning to be interpreted, but a suggestion for providing a space to experience the

essence of dance that feels the world with the whole body.

Keywords: Choreography(QH), William Forsythe(d 2] &1 3£ A}o| =), Choreographic Objects(QH-%] 9 H A)),
Spectator(34+7), Medium(afj A]), Space(&-71)
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